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1  LIFE 

David Herbert Lawrence was born in Eastwood, a small town at the centre of the 

Erewash valley in Nottinghamshire in September, 1885. His father, Arthur Lawrence, a 

miner, was a man of little education. His mother, Lydia, had a middle class upbringing. 

She had worked as a teacher for some time before her marriage. About their marriage, 

Lawrence wrote in a letter to the poet Rachel Annand Taylor: 

 ñTheir married life has been one carnal, bloody fight. I was born hating my 

father; as early as ever I can remember, I shivered with horror when he touched me. He 

was very bad before I was bornò ( J.Booth x). 
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Lawrenceôs Birthplace (Wikipedia) 

http://en.wikipedia.org/wiki/File:DH_Lawrence_birthplace_-_geograph-

http://en.wikipedia.org/wiki/File:DH_Lawrence_birthplace_-_geograph-919571.jpg
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919571.jpg 

 

 

Walker Street  

 http://www.gavingillespie.co.uk/ 

 

 

Lawrence first studied at the local Board School and then at Nottingham High 

School. He was the first child from his School to win a Country Council scholarship. As a 

boy Lawrence was by all accounts hungry for knowledge, and as commentators point out 

his predilection for reading and nature study, combined with his formal schooling, gave 

him a sound foundation. Lawrenceôs religious and moral education was at the hands of 

the large Congregationalist community of Eastwood that by all accounts reproduced and 

reinforced his motherôs values of education, self-improvement and self-discipline. We 

also know that the young Lawrence was brought up to be a model of propriety in speech, 

gesture and thought. No coarse language was used in his home. The young Lawrence 

recoiled in óhorrorô when some classmates at school talked to him about óadvanced vulgar 

http://en.wikipedia.org/wiki/File:DH_Lawrence_birthplace_-_geograph-919571.jpg
http://www.gavingillespie.co.uk/
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expressionsô ( Worthen 2). Lawrenceôs upbringing was marked by a lot of inhibitions and 

as Worthen says, ñPeople who expected the author of banned books to be himself 

improper were regularly surprisedò (Worthen 7). Lawrence got his first job as a clerk 

with J.H. Haywood, Nottingham, a surgical appliances manufacturer, in 1901. Unlike 

many of his contemporaries, Lawrence did not come from a background of privilege and 

money. He grew up in poverty, but in spite of these disadvantages, he was able to gain a 

place as a pupil-teacher before enrolling himself as a student with the Teacher Training 

College of Nottingham University. He also taught at a Croydon School for some time, but 

had to give up teaching altogether due to bad health. H.  

 

 

D.H. Lawrence in 1906 

  http://en.wikipedia.org/wiki/File:DH_Lawrence_1906.jpg 
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Underground at Brinsley Colliery 

(http://www.gavingillespie.co.uk/) 

During his adolescent years Lawrence met Jessie Chambers, his first love, who 

was also to be his model for the character Miriam Leivers in Sons and Lovers. The period 

between 1906 and 1908 was one of intense friendship between the two. He visited the 

Chambers family at Haggs Farm and was also friendly with Jessieôs brother. He is even 

said to have vacationed with the family. Before his death, Lawrence wrote to the 

youngest Chambers, David, about his visits: ñWhatever I forget, I shall never forget the 

Haggs-- I loved it so --I loved to come to you all é. Tell your mother I never forget, no 

matter where life carries usé.Oh Iôd love to be nineteen again, and coming up through 

the Warren and catching the first glimpse of the buildings.ò (Sultan 11). Both Lawrenceôs 

and Jessieôs families expected their friendship to resolve eventually as an engagement. 

The two, however, discovered that they couldnôt have a fulfilling love relationship. It was 

Jessie who began Lawrenceôs public career in 1909 by sending a selection of Lawrenceôs 

poems to Ford Madox Hueffer, editor of a literary periodical. Lawrence acknowledged 

the value of Jessieôs encouragement of him as a young writer. Their six-year friendship 

ended in 1910. It was during this period that he wrote the first draft of The White 

Peacock. He shared with Jessie and other young friends a love for books, a love that 

http://www.gavingillespie.co.uk/
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continued till the end of his life.  

 

 

Jessie Chambers 

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm 

 

 

Lawrenceôs mother died in 1910. He eased her pain by administering an overdose 

of sleeping pills, leading to her death. In 1910, Lawrence got engaged to Louie Burrows, 

his old friend. A year later, he had a short affair with Alice Dax, a chemistôs wife.  

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm
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Lawrence Family Grave at  Eastwood 

(http://www.gavingillespie.co.uk/) 

 

In 1911, Lawrence was to meet the woman with whom he stayed for the rest of 

his lifeðFrieda Weekley the German wife of his Nottingham Professor. Six years older 

than Lawrence, here was a woman in whose presence Lawrence could live both the 

spiritual and sensual sides of his nature. They got married in 1914. Biographies reveal 

that there were strains and problems in the marriage.  

http://www.gavingillespie.co.uk/
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D.H. Lawrence and Frieda  

 http://www.katherinemansfield.net/life/lawrence.html 

 

Lawrenceôs first novel, The White Peacock, was published in 1911. It was 

followed by The Tresspasser (1912), Sons and Lovers (1913), The Rainbow (1915), 

Women in Love (1920) and Lady Chatterleyôs Lover (1928). From the time Lawrence was 

first published, he enjoyed the support of a number of literary and influential figures, 

including Bertrand Russell, John Middleton Murry, Katherine Mansfield and Aldous 

Huxley. 

Lawrence was extremely disturbed by the First World War which broke out in 

1914. He was completely disillusioned and after the traumatic experience of the war 

years, he began a journey of voluntary exileða ósavage pilgrimage,ô in his own words.  

Between 1922 and 1926, he and Frieda left Italy to live intermittently in Sicily, 

Australia, Ceylon and New Mexico.  These experiences provide settings for several of his 

novels and stories. Lawrence experimented with novellas such as The Captainôs Doll and 

The Ladybird. He produced a number of poems about the natural world in Birds, Beasts 

and Flowers. He is widely recognised as one of the finest travel writers in the English 

http://www.katherinemansfield.net/life/lawrence.html
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language. Lawrence wrote some literary criticism as well.  

 Among the most praised of his short story collections, The Prussian Officer and 

Other stories, reflects on Lawrenceôs attitudes during World War I. Lawrence also 

produced explicit expressionistic paintings later in life.  

 

D.H Lawrence Frieda and the Kangaroo http://www.savill.com.au/gshead.html 

 

As a man, Lawrence was indifferent to material success but he did desire for a 

sympathetic response to his writings. His habits and tastes were simple. He never 

smoked, drank little and lived on the plainest food, mostly prepared by himself.  He died 

in Vence, France in 1933, from complications of tuberculosis.  He was  forty-four.  Jake 

Zeitlin, an American bookseller, who first took care of Lawrenceôs literary estate, 

summarized his feelings when he first saw the authorôs manuscripts: 

ñThat night when I first opened the trunk containing the manuscripts of Lawrence 

and as I looked through them, watched unfold the immense pattern of his vision and the 

http://www.savill.com.au/gshead.html
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tremendous product of his energy, there stirred in me an emotion similar to that I felt 

when first viewing the telescope.ò 1 

 

 

 

Lawrenceôs Final Resting Place, East of Taos, New Mexico  

http://en.wikipedia.org/wiki/D._H._Lawrence_Ranch  

 

 

 

 2.  SONS AND LOVERS 

Sons and Lovers (1913) was Lawrenceôs third novel and one of the most highly 

acclaimed in his lifetime.  Lawrence took two years to complete the book which was 

                                                 
1  fultus elibrary.fultus.com/mergedProjects/Lawrenceé/whnjs.htm 

http://en.wikipedia.org/wiki/D._H._Lawrence_Ranch
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finally published in 1913. He made four attempts to write it, starting from the beginning 

each time. Lawrence wrote the first draft, a hundred pages long, in October and 

November 1910. The second from March to July 1911, and a third between November 

1911 and June 1912. The third draft was complete and, in August 1912, he re-wrote the 

whole book. In October, the original title Paul Morel was changed to Sons and Lovers. It 

was in November 1912 that he sent the manuscript to the London publishing firm of 

Duckworth. Edward Garnett, Duckworthôs literary adviser, crossed out eighty passages to 

make it a tenth shorter. The shortened version was the only one in print from 1913 to 

1992. The deleted passages have, however, been restored in the edition of the novel 

edited by Helen and Carl Baron for the Cambridge edition of Lawrenceôs works. 

 As a writer, Lawrence does not wholly fit into any of the broad cultural and 

literary traditions of his day. His writing crosses lines between literary traditions and 

genres and also between varied disciplines. Critics have debated over the reasons behind 

Lawrenceôs refusal to accept any lines or boundaries. Some attribute this restlessness to 

his not being a member of a settled and satisfied society as his father was a miner 

whereas his mother had middle-class aspirations. Lawrenceôs predicament is that of 

someone who is radically out of sync with his culture, ñ wanting what he cannot yet 

name, working with ideas and vocabulary drawn from systems of thought fundamentally 

at odds with his desires.ò2 Others still believe that the instability of Lawrenceôs fiction 

lies in his voracious reading. Lawrence read along with the classics and literary material 

several other subjects: sociology, anthropology, psychoanalytical theory, philosophy and 

religion. Such a range of conflicting ideas and subjects explains the charges of 

óformlessnessô against Lawrence as a writer. 

 Despite his peculiarities Lawrence was not working in a cultural vacuum. His 

novels show a sense of close continuity with the nineteenth century realistic novel. At the 

same time and paradoxically so, he was very much a product of his own time, quite 

conscious of the cultural trends of the modernist age he was living in. Nineteenth century 

fiction had in general an organic wholeness and compactness in plot, but in the twentieth 

                                                 
2  Anne Fernihough, ed. The Cambridge Companion to D.H. Lawrence. Cambridge : Cambridge UP, 

2001.1-2. 
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century. the form tends to break down and the plot no longer seems to be tight.  

The term órealismô refers to an artistic movement that began in the mid-nineteenth 

century, in reaction to the highly subjective approach of romanticism. George Eliot 

introduced realism into English fiction following its origin in France in the works of 

Gustave Flaubert. Realists positioned themselves against romanticism, a genre 

dominating French literature and artwork in the late eighteenth and early nineteenth 

century. Realism believed in the ideology of objective reality and revolted against 

exaggerated emotionalism. 

Modernism, a literary and cultural movement flourished in the first decades of the 

twentieth century. It influenced literature, painting, music, sculpture, architecture, 

theology, anthropology and aesthetics. The term was broadly used to identify new and 

distinctive features in the subjects, forms and styles of literature and other arts in the early 

decades of the twentieth century. It involved a deliberate break with some of the 

traditional bases of western art and culture. It was most active in France from the 1890s 

until the 1940s; in Russia during the pre-revolutionary years and the 1920s; in Germany 

from the 1890s and on during the 1920s; in England from early in twentieth century and 

during the 1920s and 1930s. It has generally been agreed that high modernism, which 

was characterized by rapid transformations, followed the First World War. The year 1922 

saw the appearance of major works of modernist innovation as T.S. Elliotôs The Waste 

Land, James Joyceôs Ulysses and Virginia Woolfôs Jacobôs Room. 

There were a number of theories that proved 

influential for modernism. Prominent among them 

were Albert Einsteinôs treatise on relativity and 

Sigmund 

Freudôs 

theory of 

Albert Einstein : Albert Einstein 

(1879 - l955) was a theoretical 

physicist. He is best known for his 

theories of relativityðthe most 

influential explanations of the model 

of our universe.  Sigmund Freud : Sigmund Freud (1856-

1939) was an Austrian neurologist and 

psychoanalyst who is best known for his 

theories of the unconscious. He developed 

the techniques of treating neurotic and 

psychological disorders by analyzing 

dreams and childhood fears. The concept 

of ñOedipus complexò is one of his major 

contributions to psychoanalysis.  

 

Charles Darwin : Charles Darwin (1809-1882) 

was an English naturalist who presented the 

theory of natural selection and argued that 

amongst all the species that evolve from a 

common ancestor, only the fittest survive. He set 

his theories in his book called, On the Origin of 

Species by Means of Natural Selection, or the 

Preservation of Favoured Races in the Struggle of 

life(1859). His work had tremendous impact on 

religious thought. His idea of evolution was 

strongly opposed because it conflicted with 

religious convictions. 
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the unconscious. Charles Darwin, Karl Marx and Sigmund Freud displaced the human 

subject from the centre of the universe and proposed that there are laws and structures 

that are beyond human comprehension.  

In an era characterized by 

substantial social change, the modernists 

felt disillusioned with the Victorian 

morality and convention of the previous 

age. Modernist writing came to be marked 

by experimentation and by a realization 

that knowledge is not absolute. It moved 

beyond the limitations of realist literature. It ñsubverts the basic conventions of earlier 

prose fiction by departing from the standard ways of representing characters and flouting 

the conventional syntax, coherence and 

cohesion of narrative language by the use 

of innovative and experimental modes of 

narrationò including the stream-of-

consciousness technique. 

 The stream-of-consciousness 

technique was employed as opposed to the 

accepted continuity of chronological 

development. The realist novel followed a 

logical exposition of thoughts which was 

replaced in modernist novel with collages 

of fragmentary images and complex 

allusions. Abstract forms came to be used 

in place of realist and naturalist 

representation. The narrative was 

Karl Marx : Karl Marx (1818-1883), a German 

philosopher is the founding father of modern 

communism. He was a political theorist as well as 

a sociologist, communist and political theorist. 

His works inspired the founding of many major 

communist governments in the twentieth century. 

As far as literature is concerned, a Marxist 

analysis would attempt to look at the work as a 

highly mediated óreflectionô of the social 

conditions of a particular era.  

Stream-of-Consciousness : Stream-of-

Consciousness is a term first used by William 

James in his work, Principles of Psychology 

(1890). The term refers to a fictional technique in 

which the authorôs narrative voice is substituted 

by a supposedly continuous thought process of 

the character/characters. The technique was 

popularized by Virginia Woolf and James Joyce.  

Impressionism: It refers to a school of art and 

aesthetics in which the artist seeks to capture the 

fleeting impressions as experienced by the 

observer. An impressionist painter is less 

concerned with precise depiction of light and 

shadow than with the sense impression as 

perceived from a subjective point of view. The 

term is used to describe a work of literature 

characterized by the selection of a few details to 

convey the impressions left by an incident or 

scene. French Symbolist poets have been called 

impressionist; so have English poets like Oscar 

Wilde. 

Post-Impressionism : The term was coined 

by British art curator Roger Fry who used it 

to describe developments in French art after 

Manet. While retaining the basic framework 

of Impressionism, such as the use of vivid 

colours and thick application of paints, the 

Post-Impressionists placed a greater 

emphasis on geometric forms.  

Cubism : Pioneered by Pablo Picasso and 

Georges Braque, Cubism refers to a twentieth 

century  avant garde movement in Europe. It 

inspired related movements in literature and 

music wherein the objects are broken up, 

analyzed and re-assembled in an abstract form. As 

a result, the object can be gauzed from multiple 

perspectives. Cubist poetry used vatious 

techniques such as ungrammatical structure and 

strange punctuation.  
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discursive with multiple points of view. Modernist literature expressed a sense of urban 

and cultural dislocation and a lost community and civilization. Alienation, spiritual 

loneliness, the loss of a sense of tradition was a theme common to modernist writers. The 

major figures of modernist literature were T.S. Eliot, James Joyce, W.B. Yeats, Virginia 

Woolf, Ezra Pound and Henrik Ibsen. Other significant representatives of modernism 

were Marcel Proust, Thomas Mann, Franz Kafka, Dorothy Richardson, Stephane 

Mallarme, Wallace Stevens, August 

Strindberg, and Bertolt Brecht. 

 The avant-garde movements--

Impressionism, Post-impressionism, Cubism, 

Expressionism, Futurism are generally 

defined as modernist. In the field of art, a 

wide range of experimental and avant-garde 

trends emerged from the middle of the 

nineteenth century thorough the twentieth 

century. In the first fifteen years of the 

twentieth century, the landmarks of 

modernism included artists such as 

Gustav Klimt, Matisse, Mondrian, 

culminating with Surrealism, the rise of 

Cubism with the work of Picasso and 

Georges Braque. An inclination towards abstraction is a feature of modern art as modern 

artists tended to experiment with new ideas regarding artistic functions and the nature of 

materials. 

Sons and Lovers largely reads like a nineteenth century realistic novel. The 

opening pages of the book lend it a realist interpretationðthe small-scale mining of the 

countryside, the description of the Bottoms, the railwayðgiving a broad historical 

perspective. As we move further, the historical and social context looms large over the 

personal life of the Morels. The intertwining of marriage conflicts, economic crisis, class 

Expressionism : Expressionism refers to a 

movement in Germany that influenced  

literature and other art forms in the early 

decades of the twentieth century. The major  

tenet of expressionism is that form is 

determined by expression and is thus a 

rejection of realism. It includes strong 

emotional states of mind that can be seen as 

a distorted representation of the external 

world. Expressionism influenced the theatre 

for a time in the 1920s, in its incorporation 

of inner psychological realities.    

Futurism : Futurism was an artistic and literary 

movement which started in Italy at the beginning 

of the twentieth century. Its long-term influences 

were to be seen in other art forms, particularly 

painting and music. Marinettiôs manifesto of 

futurism (1909) highlighted the beauty of 

contemporary technology, especially the speed, 

power and movement of the automobile. The 

Futurists violently rejected conventional 

aesthetics, advocated a complete break with 

tradition and aimed at new forms, new subjects 

and new styles in keeping with the advent of a 

mechanistic age.   
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difference and the complexity of these issues signals towards a mode of writing in which 

the personal and the social, the historical and the psychological are dependent on each 

other. We can relate this description of the novel with George Lukacsôs description of 

how a realist fashions his novels: 

 ñ------ in the works of such writers we observe the whole surface of life in all its 

essential determinants and not just a subjectively perceived moment isolated from the 

totality, in an abstract and over-intense manner.ò    (Quoted in Pinkney 172) 

According to Lukacs, realism is a mirror of a particularly active, interventionist 

kind, reproducing essential deep-structural relations other than surface details. So far as 

the basic form of the novel is concerned, Lawrence does not introduce many changes. Yet 

his realism begins to fall apart as soon as we move deeper into the novel. Tony Pinkney 

in his essay ñEnglishness and Realism in Sons and Loversò says that in moving from the 

nineteenth to the twentieth century, points of realist totalisation seem to dissolve, ñ---

breaking down in to that ephemeral óbetween-nessô finely evoked by Matthew Arnold,  

           óWandering between two worlds, one dead, 

            The other powerless to be born.ô ò ( Pinkney 174) 

 As the realistic mode with which the novel begins breaks down, the novel starts 

showing affiliation with modernism. 

Lawrence is usually seen as marginal to the modernist movement as represented 

by writers like Ezra Pound, James Joyce and T.S. Eliot. However, Lawrenceôs seemingly 

marginal position becomes critically central and provides an alternative model of 

modernist aesthetics arising out of the same historical context. The major modernist 

writers seek a quality of emotional impersonality. The impersonality of Sons and Lovers 

marks its closeness to modernist writing. Lawrence, however, shares the concern for 

impersonality from the opposite end of the spectrum. Moments of crisis and transition 

and of the recentering of the self, involve a transcending of the immediate, conscious ego. 

The technique of impersonality for Lawrence falls in the realm of the unconscious. It 

provides the ultimate imperative of all lifeôs decisions, the non-teleological ópurposeô of 
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existence. 3 

Another departure Lawrence makes from the realistic tradition is the open-

endedness of his novels. His novels do not have a sense of óclosureô something that 

characterizes not only the modernist novel but also modernist drama. An alternative 

interpretation could be that Lawrence de-linked the novel from bourgeois ideology and 

re-linked it to working-class ideology. So be it Sons and Lovers or Lady Chatterleyôs 

Lover, class-conflict is one of his main sociological concerns. This basically aligns 

Lawrence to the idea of conventional notion of the novel as a social document. At the 

same time, it is important to emphasize how there is a definite sense of rupture between 

the nineteenth century fiction of Charles Dickens and the twentieth century fiction of 

Lawrence. If nineteenth century fiction primarily deals with social realism, Lawrenceôs 

concern is with psychological realism. It is this focus on the inner reality which began 

with Hardy that comes full circle with Lawrenceôs Sons and Lovers.  

Time and space in Lawrenceôs novel are structured in the same way they were 

structured in nineteenth century fiction. Yet the focus on óinteriorisationô is something 

that he inherits from the modernists. The notion of óexternal reality,ô however, begins to 

dissolve in the novels of the modernists. Interiorisation of both time and space takes place 

and so does the dissolution of external reality, whereas in the case of Lawrence, the 

notion of external reality is very much intact. It is another matter that his focus is more 

upon the óinternal realityô of the characters than it is upon their external reality. Social 

reality also exists in so far as it helps us understand the inner processes of the characters. 

By locating his concept of reality beyond the realm of external reality, was Lawrence 

engaging himself in an attempt to make modernism ónewerô than it already was? One 

could then conclude by saying that Lawrence was neither straightforwardly modernist nor 

anti-modernist, but engaged in a parallel project. He is the órepressed conscienceô of 

modernism.4 

The novel, Sons and Lovers, thus emerges intriguingly as both realist and modern. 

                                                 
3 Michael Bell. ñLawrence and Modernismò, The Cambridge Companion to D.H. Lawrence. Ed. Anne 

Fernihough.Cambridge : Cambridge UP, 2001. 179-196. 
4  Michael Bell  179-196. 
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Perhaps it lies somewhere in that transitional middle ground. The generic  significance of 

novel springs from both the broader historical reality and the individual lives through 

which history is comprehended. The two currents overlap and contribute to the 

complexity and beauty of the novel.5  

2. THE AUTOBIOGRAPHI CAL ASPECT 

 The question of autobiography has hovered over criticism of Sons and Lovers 

ever since it was published. It has been thought of simply as an autobiographical novel by 

an author who wrote all that he experienced. This to some extent follows from 

Lawrenceôs oft-quoted statement : ñOne sheds oneôs sickness in booksò (Becket 138). 

Most critics and biographers have recognised autobiographical aspects in Sons and 

Lovers as the novel is clearly based on Lawrenceôs own experience. The social 

background of Lawrenceôs parents and his family is represented in the family life of the 

Morels. Like Mr.Morel , Lawrenceôs father Arthur Lawrence worked in a coal mine and 

Lawrence grew up in the mining community of Eastwood. It has been recorded that 

Lawrence was closer to his mother Lydia than to his father, especially after the sudden 

death of one his brothers, Ernest, in 1901. Biographers have documented that Lydia 

belonged to a family that harboured a desire for upward social mobility. Gertrude Morel, 

who has been drawn from Lawrenceôs mother, is portrayed as one who is extremely keen 

to improve the status of her family and prevent the sons from entering the profession of 

their father. Towards the end of his life, Lawrence is said to have more produced more 

sympathetic accounts of his father than before and became harsher in his judgement of 

his mother. Like Paul and Annie in the novel, Lawrence and his sister tended their sick 

mother in her last days. Jessie Chambers serves as the model for Miriam Leivers. In fact 

Paulôs treatment of Miriam in the novel is, to some extent, borrowed from Lawrenceôs 

own treatment of Jessie. In 1908, Jessie Chambers received from Lawrence a letter 

declaring that he loves ñthe deep spiritò within her: 

ñLook you are a nun, I give you what I would give a holy nun. So you must let me 

marry a woman I can kiss and embrace and make the mother of my children.ò  (Sultan 3). 

                                                 
5 Scott Sanders. ñSociety and Ideology in Sons and Lovers.ò New Case Books: Sons and Lovers. Ed. Rick 

Rylance. London: Macmillan, 1996, 155-170. 
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The letter clearly echoes Paulôs letter to Miriam in chapter IX of the novel. 

The novel gathers much more interest when we recognize the conditions of 

Lawrenceôs personal history and how ñhe wrote from his life and how he lived in his 

writing.ò6 The novel is, however, not purely autobiography. Our treatment of the novel 

should also take into account Lawrenceôs own principle which is ñNever trust the teller, 

trust the taleò  (Ellis xxiii). The book should be read as a novel and not as a personal 

document. In a letter to Edward Garnett, Lawrence wrote that the novel described ñthe 

tragedy of thousands of thousands of young men in Englandò (Ellis xxi). Lawrence was 

trying to make Paulôs predicament a more general and universal one. His intentions were 

to make the novel more órepresentative.ô Paul was like other men of his own age. Since 

Lawrence changed the title from Paul Morel to Sons and Lovers, his intention might have 

been to make the novel and its problems more generalized.7 Lawrence was trying to deal 

with issues of wide contemporary interest. Lawrence talks about problems of personal 

relationships, problems of culture and civilization, problems that each one of us 

encounters. Responding to the novel as plain autobiography would be offering a rather 

reductive analysis. Given the fact that Lawrence is a writer engaged with complex ideas, 

it would mean ignoring the multiple levels at which the novel operates. 

 A different view is offered by Stanley Sultan in his essay ñLawrence the Anti-

autobiographer.ò Sultan argues that though Lawrenceôs early fiction is autobiographical, 

Lawrence evolved a very different relationship between his fiction and his personal 

history. His attitude to personal history as the material of the autobiographical Paul 

Morel was, Sultan says, strictly pragmatic (Sultan 1). Though there are similarities in the 

events and characters in his novel, our response and approach to it should not be totally 

preoccupied with these identifications and based on them. Commentators who have not 

restricted themselves to the element of autobiography feel that in order to look at Sons 

and Lovers as a free standing novel, one should not allow an interest in the author to 

dominate over an interest in the art itself.   

                                                 
6  Paul Eggert. ñThe Biographical Issue: Lives of Lawrenceò The Cambridge Companion to D.H. 

Lawrence. Ed. Anne Fernihough. Cambridge: Cambridge UP, 2001. 157-177. 
7 Rick Rylance. ed. New Case Books : Sons and Lovers. London: Macmillan, 1996. 1-18. 
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3. CLASS, EDUCATION AND THE COMMUNITY  

The family set-up of the Morels is a part of the ósexual division of labour.ô8  In 

capitalist society, this division comes in the form of the male parent being used as a 

labour power in the productive process whereas the female parent takes care of the 

emotional needs of the male parent and the children. The class distinction between Mrs. 

and Mr. Morel is intricately entangled with the conflict in their married life. Being from a 

middle class family, Mrs. Morel expects her married life to move beyond the confines of 

the lower class status that her miner husband has to offer. The issue of class therefore 

gets entangled with the immediate personal life of the Morels. Mrs. Morel tries to change 

her husband, into someone similar to herself primarily because she would not let him be 

the violent, indifferent man that he is. Another reason equally significant, is Mrs. Morelôs 

desire for upward social mobility which will actualize only when Morel changes himself 

and alter his plans about the childrenôs future. 

ñHis nature was purely sensuous and she strove to make him moral, religious. She 

tried to force him to face things. He could not endure it ï it drove him out of his mind.ò ( 

Sons and Lovers 18) 

The personal relationship of the Morels is integrated with their surrounding social 

reality. The issues do not simply remain personal. They transcend the boundaries of 

private sphere and move into the wider sphere of class and community. Despite the streak 

of rebelliousness, Mr. Morel  represents certain norms of the community, certain 

reductive, inflexible, limited standards and values. On the other hand, Mrs. Morel stands 

for the effort to transcend the norms or improve them.9  

Some consideration must be given to Morel, who being a miner and barely 

literate, is unable to reach up to his wifeôs expectations. He is not a totally insensitive 

husband who beats his wife and children. Thomas L. Jeffers says in óSons and Lovers, 

and the End of Sexô: ñMorel is neither the gorilla we may momentarily mistake him for, 

                                                 
8  Terry Eagleton. ñPsychoanalysis and Society in Sons and Lovers.ò New Case Books : Sons and Lovers . 

London: Macmillan, 1996. 40-48. 
9  Graham Holderness. ñLanguage and Social Context in Sons and Loversò. New Case Books : Sons and 

Lovers. Ed. Rick Rylance. London: Macmillan, 1996. 133-154. 
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nor a kind sensitive controlled Mr. Heaton with musclesò (Jeffers 199).  He does not 

share his ñwifeôs education, religion, social aspirations, economic motivations, manners, 

language, moral or political interests. Their marriage is wrecked by differences that are 

primarily social rather than personalò.10 Morel is an example in the novel of a social 

problem: the brutal working conditions and the squalor that the industrial revolution has 

imposed upon many such people. Morel is further distanced from his children because of 

his lack of education. He is unable to articulate his feelings and thereby to connect with 

them. It is precisely this class difference that motivates Mrs. Morel to dismiss her 

husband and try all in her might to pull her children out from the lower class roots of their 

father. 

 Personal conflict, then, is a conflict of values. Mrs. Morel transcends the norms of 

the community in different ways. The first is by individual appropriation of her children, 

making them different, isolated from the collective life of the community. The second is 

by joining the womenôs guild. In expressing a desire to be upwardly mobile, the novel 

gets close to the Victorian ideology of self-help and self-improvement. However, as 

Holderness argues, in an effort to realize her visions of improvement, she pushes her sons 

into isolation and separation (Holderness 133-154). William is destroyed and Paul is led 

into a position of isolated singleness. The message that comes across is that outside the 

working class community there is nothing. The ultimate end of social mobility and self-

improvement is tragic emptiness and death. The author portrays the difficulty of 

establishing an identity outside the bigger structures of family, class or society. The 

problems of class have been blended with problems of individual existence. In moving 

out of their class and family for self-improvement, William and Paul get to see the world 

outside and thereby move away from the clutches of their motherôs love. They cannot 

leave her, yet struggle to órealiseô themselves as men independent of their mother. So the 

class conflict gets reworked into the struggles and dilemma of the two sons. The novel , 

hence, becomes a typical example of the modernist dilemma. Lawerence, in depicting the 

rootlessness and futility of life, aligns himself to the contemporary writers of his time, 

though the style he adopts is relatively different. 

                                                 
10  Scott Sanders 155-170. 
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An interesting way in which the idea of community shapes up in the novel is the 

formation of smaller mini-communities inhabited by certain groups of people. These 

smaller communities help people find release from the oppression of the larger 

community. Morel finds his mini-community in the pub. The culture of the pub takes him 

away from his real life existence. It is free from authority: authority of the home and of 

the mine. It is the pub which offers him freedom from the brutalities of the pit. Mrs. 

Morel forms her own mini-community in the guild. The guild lets her go beyond the 

conflict she undergoes in her personal life. She enjoys the meetings of the guild.  She is 

able to use her intelligence which she otherwise could not have exhibited. Above all, she 

gains a new stature in the eyes of her children and the outsiders. The little club of women 

is able to give their members a new status of their own. They discuss social issues. It is 

another matter though, that the guild does not give Mrs. Morel the much-needed 

emancipation that she wanted. Another mini-community in the novel is the group of 

Paulôs colleagues ï all the girls form a merry group in the office:  

 ñThe girls all liked to hear him talk. They often gathered in a little circle while he 

sat on a bench and held forth to them laughingò (Sons and Lovers 124). They all adore 

him and he reciprocates their adoration. The mini- community at the office enables Paul 

to gain confidence and mix with people. It also provides a platform for togetherness and 

bonding. Leivers Farm is also a small community in itself. It is here that Paul and Miriam 

indulge in their most creative activities. 

 

4.  BONDAGE AND INDUSTRIALISATION  

 

The theme of bondage and possession runs through the novel. It is as if  

people do not have a will of their own and there is a constant threat to oneôs  

individuality. The two sons, Paul and William,  are held captive by the love of the 

mother. She lives her life first through William and later through Paul. The sons are 

afraid to leave her yet want to go out on their own and experience the world. The 
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description of the familyôs time at the wakes demonstrates this. William wants to go the 

fair and enjoy it, and yet he needs his motherôs presence and approval to enjoy it to the 

fullest. He is unable to leaves the wakes, yet is ócut to the heartô to let her go. Later in 

life, too, the sons are caught in the same situation. 

 

With Paul, his mother felt ñas if the navel string that had connected its frail little body 

with hers had not been brokenò ( Sons and Lovers 44). The bond does not break till the 

mother dies. Only then is Paul released from his motherôs grasp. Mrs. Morel controls her 

sonsô devotion by imposing on them her values, her dreams and her aspirations. She 

resents the dull and uneventful life that is the lot of the wife of a poor miner and therefore 

is adamant that the sons enter better professions. 

 

Miriam is bound by the limitations of her sex, class and environment, Her religious 

mother and dominating brothers have never let her express herself freely. She is also held 

captive by her romantic hopes and dreams. She thinks of herself as ósomething of a 

princess turned into a swine girlô(Sons and Lovers 158). She also makes a constant effort 

to prove to Paul that she is not óordinaryô and ócommon.ô She has restrictive ideas about 

religion, and about óhigherô and ólesserô things in life. 

 

 The modern industrial world more than anything else takes into bondage peopleôs 

will and desires. The novel is set in a highly industrialized region in central England with 

factories, coal-mines and houses all in a row: ñAnd all ever the countryside were these 

same [coal] pits...ò(Sons and Lovers 5). 

 

 The pits and the dwellings of the colliers are dreary and monotonous. The homes 

are ugly, the surroundings dirty. The modern industrial life ravages people, depriving 
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them of their dignity. The ugliness of the pit is such that the colliers and the donkeys 

seem to work at the same level:  

ñthe few colliers and the donkeys burrowing down like ants into the earth, making queer 

mounds and little black places among the corn-fields and the meadowsò ( Sons and 

Lovers 5). 

 

 The miners and their families lead the same humdrum existence. Industrialisation 

brings a kind of ósame-nessô to their lives. The houses are the same and have an 

impersonal touch to them. The lives of colliers and their families are in a process of 

depersonalization and alienation. It is industrialisation that regulates their ways of life. 

People like Mrs.Morel and Paul are lost in this ósame-nessô and feel the need to express 

their individuality, to do something that differentiates them from the community 

existence they are leading. Paul expresses his individuality by painting. Mrs. Morel does 

so by discussing religion, philosophy and politics or by reading papers for the womenôs 

guild. Mr. Morel and the other colliers feel no need to have a sense of identity. They exist 

in complete harmony with the pit and the colliery.  They derive their sense of worth and 

being from the colliery. The colliers are constrained by rules and regulations. Their 

bodies have become robotic machines. Still, as a man, Mr Morel has more options than 

his wife; he has some money for himself, he drinks after work and can even go for 

outings with friends.  

 When Paul looks at the newspapers for work, we are told, ñAlready he was a 

prisoner of industrialismé.He was being taken into bondageò (Sons and Lovers 103). In 

joining a company that makes surgical appliances, he becomes a part of the great 

industrial movement of England. He is cut off from his aesthetic and creative self. 

Industrialisation and its rigid moral code enslave him. Clara, too, is a victim of modern 

industrialization. She is underpaid and exploited. She spins lace at home to make a living. 

Her arm ñmoved mechanically that should never have been subdued to a mechanism, and 

her head was bowed to the lace, that never should have been bowedò(Sons and Lovers 

280). 
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          For Lawrence, modern industrial life deprives people of their inner sensitivity.  

Lawrence believed passionately in manôs natural instincts. Industrialisation, he believed, 

isolated men from their real spontaneous selves, dehumanizing them and deforming them 

so that they became little better than machines. 

 

 

 

 5.  SENSES, DESIRES AND TRANSGRESSION 

The moon was high and magnificent in the August night. Mrs. Morel seared with 

passion, shivered to find herself out there in a great, white light, that fell cold on her, and 

gave a shock to her inflamed soul. She stood for a few moments helplessly staring at the 

glistening great rhubarb leaves near the door. Then she got the air into her breast. She 

walked down the garden path, trembling in every limb, while the child boiled within 

her.é Except for a slight feeling of sickness, and her consciousness in the child, her self 

melted out like scent into the shiny, pale air. After a time the child too melted with her in 

the mixing-pot of moonlight, and she rested with the hills and lilies and houses, all swum 

together in a kind of swoon.  

( Sons and Lovers 28-29) 

In the passage cited above, Mrs. Morel is pregnant. She wanders in the garden outside the 

house because a drunken Mr. Morel drove her out. The bolting of the door by her 

husband opens up for Mrs. Morel a new land divorced from her everyday, wearisome 

reality. As she walks out, she finds ñthe moon streaming high in face of her.ò Suddenly 

she is surrounded by ñthe tall white lilies reeling in the moonlight.ò The scene is a feast 

for the senses which makes Mrs. Morel forget for a short while the circumstances which 

precede the scene. The intoxicating deep draught of the scents of the night almost makes 

her feel dizzy. Lost in oblivion, she is in a total communion with nature; the child inside 

ómeltingô with her in what Lawrence puts as ña mixing pot of moonlighté with the hills 

and lilies and houses, all swum together in a kind of swoon.ò The use of the senses 
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therefore seems to make the common life of Mrs. Morel miraculous and heroic. We start 

in realism, expand into a narrative where senses are evoked and then put our feet back 

into dreary reality. Lawrence follows a poetic narrative which serves to lift life out of its 

normalcy, transforming the ordinary experiences of life into the supernatural and the 

symbolic, which represent the universal human experiences. This is done by using 

metaphors and similes, or elaborate and rhythmical language. The mother and the child 

engage in a feeling of ecstasy, a reverie of delight, as they seem to melt in the mixing-pot 

of moonlight. Even before it is born, the child shares the motherôs strange experience of 

fusing with the surroundings. 

 

 A similar passage which illustrates the way in which ordinary, everyday speech is 

manipulated into an óother-worldlyô fabric is when Paul says, ñéI look at my hands, and 

wonder what they are doing there. That water there ripples right through me. Iôm sure I 

am that rippling. It runs through me, and I through it. There are no barriers between us.... 

A sort of disseminated consciousness, thatôs all there is of me. I feel as if my body were 

lying empty, as it I were in the other things--clouds and wateréò(Sons and Lovers 213). 

 The dispersal of Paulôs consciousness into the surroundings reminds of Mrs. Morelôs 

melting experience in the moonlight. When he paints, Paul can feel his motherôs presence 

inside him, but the content of his art is for Miriam. It is with this split in his 

consciousness that he reaches extraordinary states of artistic  perception.11 

 

 

 

There is another passage where the narrative moves from the literal to the 

symbolic: ñTo her flowers appealed with such strength she felt she must make them part 

of herself. When she bent and breathed a flower, it was as if she and he flower were 

loving each other. Paul hated her for it. There seemed a sort of exposure about the action, 

                                                 
11  D.H.Lawrence. Sons and Lovers.Ed.Helen and Carl Baron.New York: Cambridge UP, 1992. 
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something too intimateò (Sons and Lovers 193). Miriamôs action here is rather 

oppressive; it is as if she wants to pull the heart of flowers and this provokes Paul into a 

denunciation of her possessiveness. He shrinks from her unnatural intensity that is life-

restricting than fulfilling. Paul feels that Miriam suffocates the natural flow of things. 

Paul and Miriamôs relationship prospers amidst the natural beauty of Wiley Farm 

and its surroundings. The relationship initially draws its strength and beauty through 

certain sensitive, creative and artistically fertile mediums: nature (Wiley Farm), books, 

lessons in French and Algebra and Paulôs paintings, all which in some way appeal to the 

senses. The vocabulary that Lawrence uses in the above quoted passages is pregnant with 

images of fertility. It is used as a conscious device to stimulate oneôs sense of the beauty 

and fertility of nature. Throughout the novel Lawrence dwells on fragrances and different 

varieties of flowers. The narrative is interspersed with marigolds, bluebells, lilies, 

daffodils, cowslips, forget-me-nots, carnations, etc. Flowers and other natural images are 

identified with sensuality and beauty. However, the importance Lawrence attaches to 

senses is not just for their own sake but also because in doing so he is able to go deeper 

into the psyche of his characters. Flowers appeal to Miriam with such strength that she 

feels she ñmust make them part of herselfò(Sons and Lovers 193). Miriam wants to 

possess and own things. Paul is unable to accept Miriamôs ópossessiveness,ô her 

óownershipô instinct.  Sometime later we see how intimately she fondles the flowers, 

ñsipping them with fervid kissesò(Sons and Lovers 236). Paul instinctively, relates this to 

his own feeling of being choked and smothered in Miriamôs presence. It is as if he feels 

that this is what Miriam would do with him too. In a rush of desperation, he tells her: 

ñCan you never like things without clutching them as if you wanted to pull the heart out 

of them? What donôt you have a bit more restraint or reserve or something?ò And later, 

ñYou wheedle the soul out of thingsò ( Sons and Lovers 236). 

There is a feeling of insecurity, a fear of being possessed that widens the chasm in 

the relationship. Therefore, the very closeness which both of them shared and which 

initiated them into the relationship takes a bitter shape when Paul feels that Miriam thinks 

too deeply about things. The astonishing moments of affinity through nature turn into 

painful encounters. Paul wants to end his relationship with Miriam on the grounds that 
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she loves him more than he can love her, that their friendship óoverbalancesô to one side. 

There are many such scenes in which the ñnarrative is transcended, caught up in to some 

symbolic mode, without damage to the relation of act and personsé.ò12 One such 

example is the moment when the blood of the mother, after she is struck by her husband, 

drops into the baby Paulôs hair. The departure into another world where reality is 

suddenly disrupted and we are giving an altogether different perspective on things is what 

John Haegert calls Lawrenceôs transgression of stable boundaries. This desire to move 

beyond fixed boundaries is a fundamental characteristic of what Haegert calls the 

transgressive imagination.13 Lawrence shows a seeming inability to maintain a stable and 

consistent point of view. There is hence a tension between the two worlds Lawrence 

creates for the reader: the world of the imagination where he takes us temporarily and the 

world of fact and reality where he roots us. 

6. SEXUALITY  

 Thomas L. Jeffers talks about the dynamism of a great novel like Sons and 

Lovers. Within it he says are the energies of the sexual revolution and of a corrective 

counterrevolution (Jeffers 214).  The creation and sustenance involves both the mind and 

spirit as much as the flesh and body. Sexuality is a hugely complex and embattled issue 

in the book.   

 Paul fails with both Miriam and Clara because the relationships donôt give him 

what he longs for. Perhaps he is himself not aware of what he is seeking. Paul yearns for 

a relationship that would give him complete peace and fulfilment. But he is aware of it 

only in an unconscious way. More precisely, for Paul, there are no fixed elements which 

can amalgamate to give a perfect ófullô experience. Unconsciously, in Paulôs mind, the 

key to a successful relationship lies in óspontaneityô.  Lawrence said that he preferred 

things he could not understand with his mind. Living exclusively through the mind, he 

felt, was not living. At the same time, he didnôt mean that living through the body was 

living. What Lawrence wanted was to feel as he thought that knowledge interfered with 

                                                 
12  Frank Kermode. ñThe Writing of Sons and Loversò. New Case Books: Sons and Lovers. Ed. Rick 

Rylance. London: Macmillan, 1996. 21-27. 
13   John Haegert. ñD.H. Lawrence and the Aesthetics of Transgression.ò Modern Philology88.1 (1990): 2-

25. JSTOR. 8 Oct 2008 <http://www.jstor.org/stable/438605>. 
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intense living. He objected to the mind as he felt it curbed his passion, withheld his 

outrush of emotion. To live a fuller life, one has to feel, experience and be spontaneous. 

Paul, in his relationship with both the women, feels that he is losing contact with his real, 

spontaneous self. He finds himself being driven by certain demands and expectations that 

surface as the relationships progress. It is in this process that the relationships lose their 

spontaneity and fall prey to certain individualistic norms and behavior patterns. To 

achieve that ultimate and ineffable consummation, one needs to let things be; to let them 

take their own course. Paul is unable to reach that final state of sexual ecstasy because the 

relationships can not free themselves of their own burden. 

 Paulôs personality expresses itself fully in the company of women. When he 

ventures forth into the male world, it is women who help him find success. One cannot 

overlook Paulôs timidity when he goes to collect his fatherôs salary. He is too delicate to 

deal with his fatherôs ordinary, working-class colleagues. He says to his mother, ñTheyôre 

hateful, and common, and hateful they are, and Iôm not going anymoreò (Sons and Lovers 

87). He feels tortured and intimidated by their coarse manners. His mother stands by him 

through the interview at Jordanôs and infuses in him the much-needed confidence. This is 

also because Paul has always been a weak child, ópale and quiet.ô He is a delicate boy, 

subject to bronchitis.  

Lawrence himself was unhealthy throughout his life and was aware of his skinny 

frame and his lack of physical attractiveness. Lawrence quite absurdly believed that 

children who are loved too much by their mothers contract lung and heart disease and are 

unhealthy. We cannot speculate to what extent this belief went into Lawrenceôs depiction 

of Paul as a weak child. However, Paul is a favourite of all the girls in the office once he 

joins Jordanôs surgical appliances. William, on the other hand, is outgoing, independent 

and strong. Mrs. Morel derives a sense of security from William which her husband had 

failed to give. The feeble Paul loves flowers and is very sensitive. He loves painting and 

dreams of having a cottage where he could live happily with his mother. Mrs. Morelôs 

sexuality varies in the presence of William and Paul. With William, Mrs. Morel feels like 

a woman ï who will be taken care of. William is ñ her knight who wore her favour in the 

battleò (Sons and Lovers 93). He made her feel ówarmô inside. On the other hand Mrs. 



 32 

Morel becomes the caretaker, the male figure, with Paul. Privileged with a motherôs boy 

status, Paul has imbibed many ófeminineô characteristics. Both spiritually and 

intellectually, he finds more interest in women than in men. However, the reality the 

novel and its relationships attempt to portray is too mysterious and complicated to be 

neatly compartmentalized. Later in the novel, we find Paul casting off the ófeminineô 

traits in his personality. He rejects this ófeminineô identity and longs for the sensual world 

outside of which his father is a part. Walter Morel has the coal pit as his territory. Like 

his father, Paul wants to leave behind the domestic territory of his mother and yearns to 

have a ómasculineô space that he can call his own. In moving outside, Paul detaches 

himself from confining influences and expands his physical and private space. He tries to 

come to terms with his own self, and in doing so gains a new identity. Mr. Morel has 

always been unavailable, as a father, to Paul for masculine identification. The 

developmental problems that Paul faces with respect to the masculine side of his 

personality stem from the lack of a male companion in the household. Mrs. Morel, 

perhaps to enhance her own sense of self, retains the identification of the sons with her. 

The strong bond that she develops with the children, especially Paul and William, along 

with the estrangement she brings about between them and the father leads to the 

childrenôs inability to identify with the father. It is, therefore, an over-identification with 

the mother that is the cause of Paulôs weakened sense of his own self. Unconsciously 

however, Paul recognizes the need for identification with the father. He reaches out to his 

father unknowingly and metaphorically to gain an authentic, masculine self.  

In his relationship with his mother, Paul is confronted with two options. The first 

option, attachment, brings with it the threat of the loss of self-identity as the motherôs 

love is too obsessive. The second, separation, is accompanied by the fear of 

abandonment. Paulôs search is for an ideal balance between the two, an equilibrium that 

could be attained through the accomplishment of a healthy separation from the mother. It 

is important to note that this realization operates only on an unconscious level. The need 

for a healthy separation from the mother is accompanied by an equally urgent need to 

reach out and identify with the father. As I suggested earlier, the mother retains the 

identity of the sons with herself as a result of which Paul unconsciously begins to sense a 

need for a masculine identification. The introjection of masculine values, through a 
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symbolic reaching out to the father, will serve as a kind of defence mechanism against the 

engulfing power of the motherôs love. Ronald Granofsky in his essay, ó ñHis Fatherôs 

Dirty Diggingò; Recuperating the Masculine in D.H. Lawrenceôs Sons and Loversò ô, 

looks at the presence of dirt in the novel focusing on the strikingly frequent associations 

between dirt and Walter Morel who is permanently branded by his occupation. Dirt, 

Granofsky suggests is a function of his livelihood and plays a similar role as introjected 

part object that allows Paul to develop a degree of identification with his otherwise 

rejected father and achieve atleast a measure of independent self-hood.14 

 Walter, as a father, is rendered an unavailable rather unattractive model for 

masculine identification by Gertrude who is morally outraged at his dirt and drinking.  

 ñThe sense of his sitting in all his pit-dirt, drinking, after a long dayôs work, not 

coming home and eating and washing, but sitting getting drunk on an empty stomach, 

made Mrs. Morel unable to bear herself.ò (Sons and  Lovers 76) 

 Since Paul both identifies unconsciously with and seeks to distance himself from 

his fatherôs position in the family, Walterôs dirt and dirtiness embody both the attraction 

and the repulsion of what he represents for Paulôs sense of self and identity.15 

Paulôs association with Baxter, who resembles Walter in his uncouth, dirty ways 

also seems to suggest that Paul yearns for the dirt his mother has taught him as 

disgusting. Identification with the father, both unconsciously and symbolically help Paul 

in mitigating the effect of his unhealthy attachment to his mother and thereby make an 

attempt to restore his self-identity by achieving psychic independence from his mother. 

Paul is probably trying to get away from sex role stereotypes and is beginning to realize 

both the ómasculineô and ófeminineô in him. 

                                                 
14   Ronald Granofsky. ñ ñHis Fatherôs Dirty Diggingò: Recuperating the Masculine in D.H. Lawrenceôs 

Sons and Loversò ò. MFS Modern Fiction Studies, 55.2 (2009) : 242-264. Project Muse. 28 Sep. 2010 

<http://muse.jhu.edu/journals/mfs/summary/vo55/55.2/granofsky.html>. 
15   Ronald Granofsky  246. 
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 I will here 

pause to take a quick 

look at a poem by 

Lawrence that is a 

perfect example of this 

complex mixture of 

maleness and 

femaleness, óThe Song 

of a Man Who has 

Come Throughô16 

The imagery in 

the poem is 

androgynous; the house being seen as female and the force that enters it as being male. It 

is a poem of new life and the poet perhaps, seems to convey that new life can only be 

produced through the integration of the male and the female. John J. Clayton feels that 

the speaker in the poem does not assert separateness or male ego. He emphasizes 

receptivity and openness. Clayton remarks, ñThe speaker himself assumes the traditional, 

female role of opening, yielding. And yet he is not passive; he takes unto himself the 

force of the wind and . . . . becomes, in traditional terms, powerfully male, a óchiselô, a 

ówedge-bladeô able to split rock and discover the new world.ò17 

 In the novel, Paul tries to sort out his feelings and attitudes towards the different 

women in his life and in doing so gains a new individuality. He realizes that in order to 

gain this new óliberatedô individuality, he has to separate himself from his mother and 

become more like his father, a full-blooded male. In doing so, he does not, however, 

totally forego his ófeminineô self. At the end of the novel, he is not the meek Paul 

dependent on his mother for his emotional needs. Rather, he is ready to venture forth into 

the big ómaleô world that awaits him, with his sensitivity and his courage intact. 

                                                 
16  http://oldpoetry.com/opoem/10436-D-H-Lawrence-The-Song-of-a-Man-Who-has-Come-Through 
17  John J Clayton. ñD.H. Lawrence : Psychic Wholeness through Rebirthò. The Massachusetts Review 

25.2 (1984) : 200-221. JSTOR. 27 Sep, 2010 <http://www.jstor.org/stable/250895367>. 

The Song of a Man Who has Come Through 

 

Not I, not I, but the wind that blows through me! 

A fine wind is blowing the new direction of Time. 

If only I let it bear me, carry me, if only it carry me! 

If only I am sensitive, subtle, oh, delicate, a winged gift! 

If only, most lovely of all, I yield myself and am borrowed 

By the fine, fine wind that takes its course though the chaos of the world 

Like a fine, and exquisite chisel, a wedge-blade inserted; 

If only I am keen and hard like the sheer tip of a wedge 

Diven by invisible split, we shall come at the wonder,  

we shall find the Hesperides. 

 

Oh, for the wonder that bubbles into my soul, 

I would be a good fountain, a good well-head, 

Would blur no whisper, spoil no expression. 

 

What is the knocking? 

What is the knocking at the door in the night? 

It's somebody wants to do us harm. 

 

No, no, it is the three strange angels. 

Admit them, admit them. 
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  The bond between the mother and son is also facilitated by the motif of illness in 

the novel. We are told how William would weep bitterly to himself when his mother was 

ill. Mrs. Morel feels that Paul, even as an infant was marked by a ñpeculiar heaviness of . . 

. . eyes, as if it were trying to understand something that was painò (Sons and Lovers 44). 

Later, when Mrs. Morel is dying, she and Paul share very tender, warm moments with 

each other in her illness. 

ñHis face was near hers. Her blue eyes smiled straight into his, like a girlôs, warm, 

laughing with tender love. It made him pant, with terror, agony and love . . . . he carefully 

loosened her hair, brushed it out . . . . Her head was snuggled between her shoulders. . . . 

They were both afraid of the veils that were ripping between them.ò (Sons and Lovers 

397-98). 

Kimberley Coates comments that it is the sickroom where the mother and the son 

express themselves apparently as young lovers. The sickroom, Coates says is erotically 

charged.18 It becomes a site of deviant or perverse desire. 

It has also been pointed out that there is a homoerotic attraction between Paul and 

Baxter Dawes. When Baxter falls ill, it is again in the sickroom that Lawrence appears to 

suggest that there may be explicit sexual desire between Paul and Baxter. The sickroom 

then becomes a óqueerô space in which hetero-normative representations, social or artistic 

are exchanged for new life narratives. 

Coates also draws attention to the fact that prior to their touching each other in the 

sickroom, Paul and Baxter had already been touching each other through Clara. Paul also 

sees a certain similarity between Clara and Baxter.  

This might lead to an implication that alongwith his physical attraction to Clara, 

Paul also has an unconscious sexual desire for Baxter. The sickroom then transforms into 

a place where unconventional eros can be if not fully consummated at least intensely felt. 

 

                                                 
18  Kimberley Coates. ñEros in the Sick Room : Phosphorescent Form and Aesthetic Ecstasy in D.H. 
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7. LAWRENCE AND PSYCHOANALYSIS  

In Lawrenceôs lifetime, psychoanalysis was a relatively new field of thought. 

Since Lawrence was interested in contemporary scientific developments, it is no wonder 

that he became familiar with the ideas of the famous psychoanalyst Sigmund Freud. 

Freud is credited with formulating the idea of the unconscious and infant sexuality. 

Freudôs theorizing about dreams is articulated in his significant work, The Interpretation 

of Dreams(1900). It is to Freud that we attribute the term óOedipus Complex,ô more 

commonly known as mother-fixation. When Lawrence started writing Sons and Lovers, 

he was not aware of Freud and his psychoanalytical theories. It was Frieda Weekly, his 

German wife, who introduced him to the basics of Freudian psychoanalysis. About her 

first meeting with Lawrence, Frieda wrote, ñWe talked about Oedipus and understanding 

leaped through our wordsò (Ellis xviii). Lawrence himself stated ñI never did read Freud, 

but I have heard about him since I was in Germany.ò (Becket, Cambridge Companion 

219). The fact therefore remains that Lawrence did have some second-hand knowledge of 

Freudôs ideas when he was writing the later drafts of the novel. However, whether or not 

Lawrence imbibed Freudôs theories is where critical interest begins.  

The first critics of Sons and Lovers gave a Freudian Oedipal view of the novel, 

interpreting the central relationship between mother and son as an Oedipal one. Lawrence 

was shocked and rejected all such interpretations. He was quite antagonistic to the term 

óOedipus Complexô and even went on to complain: ñI hated the Psychoanalysis Review 

of Sons and Lovers. You know I think ñcomplexesò are vicious half statements of the 

Freudianséò (Becket 219). Alfred Booth Kuttner offered a psychoanalytical study of 

Sons and Lovers in his essay óA Freudian Appreciationô. Kuttner felt that in Paulôs case 

the abnormal fixation upon the mother is most obviously conditioned by the father. The 

father ideal does not exist for Paul. Paulôs early fixation upon his mother is met and 

enhanced by his motherôs abnormally concentrated affection for her son. 

ñThe normal hostility towards the father which is conditioned in every boy by 

natural jealousy of the motherôs affection , is nursed in him to a conscious hate through 

Morelôs actual brutality and his motherôs undisguised bitterness and contempt. And the 

normal love for the mother which ordinarily serves as a model for the manôs love for 
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other women is in him perverted into abnormal expression almost at his motherôs breast , 

so that he is always conscious of his infatuation with his mother and can never free his 

love-making from that paralyzing influence.ò19 

 Other important Freudian interpretations were offered by Daniel A.Weiss, 

Graham Hough, Simon O.Lesser, Frederick J.Hoffman. 

 The point worth considering here is that in the first place, there must have been 

something in the novel that lent it to Freudian analysis. On the other hand, there must 

have been strong reasons for Lawrence to have rejected Freud so fiercely. 

Taking up the first issue, let us take Lawrenceôs own summary of the novel: 

 It follows this idea: a woman of character and refinement goes into the lower 

class, and has no satisfaction in her own life. She has had a passion for her husband, so 

the children are born of passion, and have heaps of vitality. But as her sons grow up she 

selects them as lovers--first the eldest, then the second. These sons are urged into life by 

their reciprocal love of their mother--urged on and on. But when they come to manhood, 

they canôt love, because their mother is the strongest power in their lives and holds 

themé. As soon as the young men come into contact with women, thereôs a split. 

William gives his sex to a fribble, and his mother holds his soul. But the split kills him, 

because he doesnôt know where he is. The next son gets a woman who fights for his soul-

-fights his mother. The son loves the mother--all the sons hate and are jealous of the 

father. The battle goes on between the mother and the girl, with the son as object. The 

mother gradually proves stronger, because of the tie of blood. The son decides to leave 

his soul in his motherôs hands, and, like his elder brother go for passion. He gets passion. 

Then the split begins to tell again. But, almost unconsciously, the mother realises what is 

the matter, and begins to die. The son casts off his mistress, attends to his mother dying. 

He is left in the end naked of everything with the drift towards death. (Ellis xix) 

The above is what Lawrence wrote in a letter dated 1912 to his friend Edward 

Garnett who was the literary adviser of the London publishing firm of Duckworth. In 

another letter dated 1910, when his mother was dying, he wrote, ñI was born hating my 
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father,ò and also, ñas early as I can remember, I shivered with horror when he touched 

meé .There has been a kind of bond between me and my mother. We have loved each 

other, almost with a husband and wife love, as well as filial and maternal. We have been 

like one, so sensitive to each other than we never needed words.  It has been rather 

terrible and has made me, in some respects, abnormalò ( Ellis xviii). 

While Sons and Lovers was published in 1913, Freudôs famous essay óThe Most 

Prevalent form of Degradation in Erotic Lifeô had already been published in 1912. In the 

essay, Freud argues that the óaffectionateô and the ósensualô feelings have to co-exist in 

order to ensure a normal attitude in love. He goes on to say that the male childôs 

affectionate attachment to his mother combines with itself erotic elements as well. When 

these males grow up, they experience difficulty in combining their affectionate and 

sensual feelings towards women. When the sexual partner resembles the individualôs 

mother, he is caught between feelings of desire and prohibition, thereby leading to 

óPsychical impotence.ô Further, Freud says, since these men are unable to bring together 

both the feelings, they seek physical satisfaction with a ólower type of sexual objectô i.e. a 

woman óethically inferiorô20 

 Lawrenceôs summary may appear to be an exemplification of the ideas expressed 

by Freud. It has, however, to be understood against the background of his ideas on the 

unconscious. Since both the novel and Freudôs essay were published around the same 

time, an easy way for critics was to read the novel as a portrayal of Freudôs thoughts on 

mother-fixation. In addition, as if to complete the argument, Lawrence also declared his 

hatred of his father which critics linked to the hostile attitude between Paul and Mr. 

Morel. Taking up the second issue of why Lawrence opposed Freudian reviews of his 

novel, one has to look at how Lawrenceôs own views on the óunconsciousô and what it 

constitutes, depart from Freudôs description of the unconscious. Lawrence published two 

books on the subject of psychoanalysis in 1921 and 1922: Psychoanalysis and the 

Unconscious and Fantasia of the Unconscious. Though the novel got published seven 

years before, Lawrenceôs concept of the óunconsciousô must have gone into the working 
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of the complex relationships in the novel. For Freud, the unconscious is repressed 

material, a repository of negative responses that are anti-social and wrong. Lawrence 

substitutes this with what he calls the ópristine unconscious,ô21 which is the origin of non-

deliberate physical and emotional impulses. He believes in a source of activity deeper 

than the intellect or the will. Unconscious for him is the spontaneous self. Lawrence 

makes another important departure from Freud. While Freud locates the unconscious óin 

the head,ô Lawrence re-locates the unconscious in the body.He emphasizes on 

communication through the flesh. The unconscious is not that which needs to be made 

conscious so it can be controlled. For Freud, the conscious and the unconscious are in 

opposition. Lawrence tries to close the division between the mind and body. He does not 

polarise the functioning of the conscious and the unconscious.  

Lawrence talks about the bodyôs centres of feeling as opposed to Freudôs mind as 

the realm of the unconscious. Further, Lawrence suggests that the unconscious is 

óunanalysableô and óundefinable,ô whereas Freud analyses, defines and quantifies the 

unconscious. In the novel, there are examples of Lawrenceôs view that unconscious 

feeling resides in the body. The following passage from Chapter XIII, óBaxter Dawesô 

shows Paul feeling his innermost instincts through his body when making love to Clara: 

ñAs a rule, when he started love-making, the emotion was strong enough to carry 

with it everything, reason, soul, blood, in a great sweep, like the Trent carries bodily its 

black-swirls and inter-twinings noiselesslyé. He became, not a man with a mind, but a 

great instinct. His hands were like creatures, living, his limbs, his body were all life and 

consciousness, subject to no will of his, but living in themselves.ò ( Sons and Lovers 377) 

Lawrence believed in what he called óBlood-consciousness.ô It is the blood and 

not the mind that feels the first wave of feeling. This can be seen in Paul-Miriam 

relationship. Paul in Chapter VII feels his blood seems to burst into flame: ñ She was 

slightly afraid-deeply moved and religious. That was her best state. He was impotent 

against it. His blood was concentrated like a flame in his chest. But he could not get 

across to her. There were flashes in his bloodéò (Sons and Lovers 198). Later, in 
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Chapter VIII, Lawrence writes, ñShe looked up at him with her dark eyes one flame of 

love. He laughed uncomfortablyé . All his passion, all his wild blood went into this 

intercourse with her, when he talked and conceived his work. She brought forth to him 

his imagination. She did not understandé.But this was life for her, and for himò ( Sons 

and Lovers 222). 

In his relationship with Miriam, Paul is inhibited by Miriamôs spiritual nature and, 

in John Worthenôs words, ñthe non-bodily intimacy Miriam is attempting to draw him 

into something not actually sexual at all, because it is essentially and ideally uncorporeal, 

and actively inhibits the bodily realization of sexualityéò ( Worthen 28). Miriam exalts 

her passion to an ethereal, religious plane. Her repressed sexuality and her inability to 

surrender herself blight the relationship. 

It is interesting, however, to note that with his relationship with Clara as well as 

with Miriam, the reference point is the body: having it or not, including it or excluding it. 

John Galsworthy, a contemporary British novelist, was, in his own words, irritated by the 

references to the body in the novel. He wrote to Edward Garnett: 

ñThe bodyôs never worthwhile, and the sooner Lawrence recognizes that the 

better ï the men we swear by, é. ; they only use the body and that sparingly, to reveal 

the soul. In Lawrenceôs book, the part that irritates me most is the early part with Miriam, 

whence the body is rigidly excluded, but in which you smell the prepossession, which 

afterwards takes possession.ò (Worthen 27). 

In context of Galsworthyôs complaint, John Worthen has to say that if Lawrence 

had one ambition and faith as a writer, it was ñto render experience with what he once 

punningly called ó corporealityô. He insisted on the bodyôs experience as being at least as 

important and true as the experience of so-called mind or so-called soulò ( Worthen 27). 

Lawrence often speaks of feeling as a form of knowledge: a knowledge that is derived 

out of senses, out of experience and passionate living. Knowledge, only of the mind, he 

believed interfered with passionate living. It forces one to lose contact with the sources of 

life; with lifeôs elemental potency and strength.  

Lawrenceôs summary of the novel gains clarity against this background of 
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Lawrenceôs notion of the unconscious and his departure from Freudôs basic dictums. 

Though Lawrence does talk about the split between ósexô and ósoul,ô the split does not 

really produce sons who are balanced, normal, or ócompleteô as it were. It is as if 

Lawrence feels that men suffering with this split between the mind and the body do not 

have a bright future to look forward to. They either die, as William does, or, like Paul, 

they ódrift towards death.ô The mind and the body were well-integrated in Lawrenceôs 

own imagination and therefore, consciously or unconsciously, Lawrence was led to 

portray Paul as a weak, unsuccessful and dependent man. His ideal image of a óbalancedô 

man therefore would be one who doesnot suffer from this ósplit,ô one who is able to 

combine the spiritual and sensual aspects of his personality. The phrase ó ties of bloodô in 

the summary also needs to be looked at. It clearly refers to the parent-child relation that 

the mother and son have and does not hint at any óOedipalô kind of attachment. The novel 

is a far more open text than Lawrenceôs summary suggests. Since William Heinemann, 

the publisher of Lawrenceôs first novel, had rejected the third version of Sons and Lovers, 

complaining of its lack of unity and shapelessness, the summary might have been the 

product of an over-anxiety to convince Garnett that the novel had now been licked into 

artistic shape. In trying to impress Garnett, Lawrence makes Sons and Lovers appear far 

more schematic than it is. 22  

 Many scholars claim to find mother-blaming in the novel which it actually does 

not contain. It is natural to dream big for oneôs sons. It is also fair to derive pleasure out 

of your sonsô achievements and success in life. Probably, it is just impossible for Mrs. 

Morel to quietly watch Paul, the sole purpose of her life, drift away from her towards 

other women. It is mother-blaming and the contemporary óOedipalô theories that have 

misrepresented Mrs. Morel as the destroyer of her husband and devourer of her sons.23  

8. PAULôS JOURNEY INTO THE SELF 

 Paulôs life is a continuous search for self-discovery.  He passes through several 

stages, rejecting each of them in his journey towards self-fulfilment. He seeks various 
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relationships, ólosingô and ófindingô himself in each of these but none proves wholly 

satisfactory for self-discovery. 

 As a child, Paul would please his mother by doing whatever little he could do for 

her. He would wander for hours collecting blackberries for his mother. His trophies won 

in painting competitions were for her. Paul knows his father has been bad to his mother 

and so he wants to compensate for her misery.   

 Paul inhabits an imaginary world of his own: his shell, a space in which he has the 

liberty to express himself freely. He shares private moments of togetherness with his 

mother in this imaginary space and no other intrusions are welcome in this world of 

dreams. Paul dreads moving out of his little space into the big world outside. It is as if he 

is scared of exposure. Going to school was a nightmarish experience for him. He would 

suffer convulsions of óself-consciousnessô (Sons and Lovers 85) when asked to fetch his 

fatherôs money on Friday afternoons. As an adult, when he begins to look at newspapers 

for jobs and goes out to find work, he feels ñhis freedom in the beloved home valley, was 

goingéò (Sons and Lovers 103).  

 He goes through óagonies of shrinking self-consciousnessô (Sons and Lovers 102). 

The industrialized world of commerce and trade he enters stands in stark contrast to his 

private world. As opposed to the regulated system of values in the business world, his 

private world lets him express his individuality and creativity as an artist. At the age of 

fourteen, when asked what he wanted to be, Paul had no idea. ñHe would have liked to go 

on painting,ò he says (Sons and Lovers 102).  

Art would stimulate his creativity and sensitivity which has no place in the 

business world he was entering. It has a touch of impersonality to it, an element of de-

personalization and Paul dreads losing his identity and merging with the crowd. He feels 

he would lose the freedom of his home , the warmth of the moments he spends with his 

mother. Mrs. Morel is the point of reference for Paul. He assesses herself through her 

comments and observations. ñHe told her everything, all he had observed, all he thought, 

giving her every scrap of his experienceò (Sons and Lovers 122).  
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 The motherôs thwarted desires are imposed on her son. When one of Paulôs 

paintings wins a prize, he brings it home to her and she exclaims in tears, ñDidnôt I say 

we should do it!ò (Sons and Lovers 272). 

 However, when Paul moves on to have a relationship with Miriam, he begins to 

feel the crippling effect of his intimacy with his mother. Paul and Miriamôs love finds 

common ground. They share long, idyllic walks through the countryside, discussing 

books, reading to each other. Though their first bond is their mutual love of nature, Paul 

soon beings to feel tired of Miriamôs intense feelings for nature. She seems to absorb 

nature and her passion acquires religious dimensions. Miriamôs upbringing has been very 

restrictive under the influence of a religious mother and dominating brothers. He brothers 

have always mocked at the little things she is passionate about. She likes Paulôs company 

because he shares her interests and he is different from the kind of men she has known. 

She has always suppressed her innermost desires which are now expressed freely before 

Paul. 

 Paul complains to Miriam, ñ You donôt want to love ï your eternal and abnormal 

craving is to be lovedé.You absorb, absorb, as if you must fill yourself up with love, 

because youôve got a shortage somewhereò (Sons and Lovers 237). 

Paul is right. Miriam has always had a shortage of not being loved in the same 

manner as her brothers have been. Paul feels that with Miriam, his self vanishes and he 

acquires ghostly status, that she óprojectsô him out of himself. He feels he becomes an 

abstract entity, that his body is rendered useless and it is his soul that communicates. As 

Paul grows into manhood, he finds his spiritual and abstract relation with Miriam 

unsatisfactory. Miriamôs limits are hinted at in an early scene in which she canôt let 

herself go high sufficiently to enjoy a swing. 

  ñNo higher! 

  But youôre not a bit highé 

  But no higher.ò (Sons and Lovers 166) 
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 Paul feels that Miriamôs abstract and religious attitude to life restricts him. He is 

quite intrigued by the mysterious religious atmosphere that Miriam and her mother 

exude. 

  ñBut all my life--Mother said to me-- óthere is one thing in marriage that is 

always dreadful, but you have to bear it .ô ò ( Sons and Lovers 308).When Paul wants 

physical love, Miriam rejects it. She is physically afraid and hankers for a spiritual 

communion than a sexual one. Miriamôs great companion at home is her mother who 

exalts everything to a religious plane of existence. Miriam tries to attain fulfillment and 

satisfaction in a disembodied spirituality thrust upon her by her mother.  

 Miriam has been taught that sex is one of the burdens of marriage. In such an 

atmosphere, every feeling and emotion is uplifted to a certain state of óholiness.ô 

Lawrence says Paul was setting full sail towards agnosticism. ñéhe was beginning to 

question the orthodox creed.... All the way he went cruelly smashing her beliefsé.But 

Miriam suffered exquisite pain, as, with an intellect like a knife, the man she loved 

examined her religion in which she lived and moved and had her beingé.And when they 

went alone he was even more fierce, as if he would kill her soul. He bled her beliefs till 

she almost last consciousnessò (Sons and Lovers 211). 

 In his relationship with Miriam, Paul let religious questions fade into the 

background. He cannot bear Miriamôs spirituality when it interferes with his sexual 

desires. He finds she is too other-worldly to have a normal physical relationship with 

him. It is this lack of normalcy that he hates in her and so he begins to withdraw from the 

relationship. Miriam suppresses her sexuality whereas Paul feels through his pulse. She 

denies the body and tries to attain in the spirit an ecstasy that belongs to the flesh. 

 ñBut, Lord ifô it is Thy will that I should love him, make me love him --as Christ 

would, who died for the souls of men. Make me love him splendidly, because he is Thy 

sonò (Sons and Lovers 191). Miriam denies all possibilities of physical love she might 

have for Paul. In her mind she does not see Paul as the male that he is, but her Christ for 

whom she must give herself - soul and body ï as a martyr would for the glory of God and 
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salvation of men. It is a passion for self-sacrifice, a strained chastity that denies any 

physical aspect of life.  

 Paul does not agree with Miriamôs orthodox religion. For him, religion is not a set 

of rules that Christianity propagates. He is in search of a óprivate new religionô of his 

own. Love, for him, is not a bond. It is not a restrictive influence. With Miriam, he feels 

imprisoned. He feels she would be a threat to his private space and so withdraws into his 

shell. The problem with Paul is that he does not give himself completely to women. 

When the relationship fails, Paul quite easily puts the entire blame on Miriamôs inability 

to love him physically.  He says, ñI do not talk to you through the senses--rather through 

the spirit. That is why I cannot love in the common sense. I might marry in the years to 

come. It would be a woman I would kiss and embrace, whom I could make the mother of 

my children, whom I would talk to playfully, trivially, earnestly, but never with this 

dreadful seriousnessò (Sons and Lovers 269). 

 However, the fault is not entirely Miriamôs. Paul is to be held equally responsible 

for the failure of the relationship. It is not just Miriam but Paul too who is unable to 

achieve physical consummation and fulfilment. Lawrence remarks, ñThe fact that he 

might want her as a man wants a woman had in him been suppressed into shameò (Sons 

and Lovers 198). If Miriam would slip her arm into his, it caused a óviolent conflictô in 

him: 

 ñWith Miriam he was always on the high plane of abstraction, when his natural 

fire of love was transmitted into the fine stream of thoughté His consciousness seemed 

to splitò (Sons and Lovers 193). There is something in Paul which stops him from 

consummating his love for Miriam. In a hypocritical manner, he calls her a nun without 

understanding the flaw in himself.  He diagnoses Miriam as having a problem thus 

transposing his own inability onto her. He cannot shed off his inhibitions; he cannot come 

out of himself. Paul is torn between his mother and Miriam. He feels ódreary and 

hopelessô (Sons and Lovers 212) between the two. He has reached a stage where he is 

unable to comprehend his feelings. 
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 He thinks, ñWhy was he torn so, almost bewildered and unable to move? Why did 

his mother sit at home and suffer? He knew he suffered badly. But why should she? And 

why did he hate Miriam, and feel so cruel towards her, at the thought of his mother? If 

Miriam caused his mother suffering then he hated her. And he easily hated her. Why did 

she make him feel as if he were uncertain of himself, insecure, and indefinite thing, as if 

he had not sufficient sheathing to prevent the night and the space breaking into himò 

(Sons and Lovers 212) . 

 It is not Miriam who makes him feel uncertain and óindefinite.ô It is his 

unconscious loyalty for his mother which does not let him come out of his private space 

and make love to Miriam. Paulôs intense relationship with his mother has been seen as 

oedipal and early critics of the novel interpreted it in the light of Freudian Psychoanalysis 

and Oedipus Complex. The term óOedipus Complexô has been discussed in detail in the 

section titled óLawrence and Psychoanalysisô. 

 The mother tells Paul, ñI could let another woman--but not her--sheôd leave me no 

room, not a bit of roomô (Sons and Lovers 231). 

 Instinctively, Paul realizes that he was his motherôs whole life.. óAnd after all she 

was the chief thing to him, the only supreme thingô (Sons and Lovers 231).  So he returns 

to his mother, asserting her as the reference point of his life. With this realization, he does 

to some extent share the blame with Miriam for the failure of their relationship. 

 ñWeôre neither of us quite normalé.And he knew he was much to blame himself. 

This however, did not prevent his hating herò (Sons and Lovers 213-14).  This realization 

is a significant step in Paulôs journey to self-understanding.  His mother lets him know 

that she is living just for him and Paul has to pay the debt. He is incapable of moving out 

of the private world that he unconsciously inhabits with his mother.  At the same time, he 

knows his failure in having a successful relationship is a result of the smothering love of 

his mother. 

 In his relationship with Clara Paul chooses, as Miriam says, the ólesserô in place 

of the óhigher.ô With Clara, he has a ónew centre of consciousnessô which is located in the 

body than in the mind. She opens a new world to Paul. She represents the ósocialist, 
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suffragette, unitarianô people of Nottingham (Sons and Lovers 277). ñMiriam was 

his old friend, lover and she belonged to Bestwood and home and his youth. Clara was a 

newer friend, and she belonged to Nottingham, to life, to the worldò (Sons and Lovers 

294-95).  

 With Clara, Paul comes into richer contact with his own body. After lovemaking 

he feels like coming ñout of some dark current of consciousnessò to be ñcarried by lifeò 

in love (Sons and Lovers 368). Mrs. Morel does not see Clara as a threat. She knows that 

Paulôs feelings for Clara are fickle and based only upon the physical. The problem begins 

when, like Miriam, Clara too wants to draw some stability out of the relationship.  She 

complains that Paul does not care for her personally and so she asks for something more 

permanent and personal.  This becomes too much of a threat to Paul because it means 

betraying his mother. Clara ceases to hold his attention now. When he goes to the seaside 

with Clara, he feels she has grown ñsmaller, lost proportionò(Sons and Lovers 371).

 She is ñnot much more than a big white pebble on the beach--not much more than 

a clot of foam being blown and rolled over the sandò (Sons and Lovers 371). 

 This is symbolic of the transience of Paulôs passion. Clara had initially appeared 

to Paul as splendid, big as against his smallish mother. As against the permanence of the 

sea, he finds her temporary as a óbubble of foamô(Sons and Lovers 372) He begins to 

have the same feeling of imprisonment with Clara as well.  When he fails in his 

relationship with Clara, he laments to his mother, 

  ñYou know mother, I think there must be something the matter with me, that I 

canôt loveò and later, ñBut why donôt they hold me?ò (Sons and Lovers 365).  

 The problem is that Paul does not want to be held. He can only give a part of 

himself to the woman; he keeps the bigger part for himself. When the women want him 

as a matter of right, he retreats into his shell. In an attempt to find what he wants, Paul 

realizes that passion too is incapable of satisfying him. He says, ñBut love should give a 

sense of freedom, not of prisonò (Sons and Lovers 374).  Clara is right when she says, 

ñBut youôve never come near to me. You canôt come out of yourself, you canôt.ò (Sons 

and Lovers 376).  She feels there is something shifting and false about Paul. ñHe would 



 48 

never make sure ground for any woman to stand onò (Sons and Lovers 417). She knows 

she never ófullyô has him; that she has no hold over something óbig and vitalô in him. She 

feels óa certain suretyô about her husband, which she has never felt with Paul (Sons and 

Lovers 374). 

 Paul realises with Clara too, as with Miriam, his failure stems from his unresolved 

passion for his mother. He has experienced the painful process of growing up in the 

suffocating embrace of his mother. The fear of his mother and his own reluctance to 

commit holds him back each time he wants to experience love with a woman other than 

his mother. He has a fear of commitment; whenever he gets close to a woman, his self 

recoils making him restless. His motherôs overwhelming presence circumscribes his life 

and therefore his relationships fail miserably. When his mother suffers from cancer, Paul 

gives her an overdose of morphine to hasten her end. He remains in deep despair over his 

motherôs death.  He still feels his motherôs soulôs hold over him:ñShe was the only thing 

that held him up, himself, amid all this. And she was gone intermingled herself! He 

wanted her to touch him, have him alongside with herò (Sons and Lovers 430).  

Everything has come to a standstill. He cannot do anything but mourn and think 

of dying. Eventually he realizes that he cannot follow his mother. His will to live 

conquers his despair and the novel ends with him striding confidently towards a golden 

future, towards the ñfaintly humming, glowing townò (Sons and Lovers 430). He frees 

himself from the love of all the three women so that he can become a man of his instinct 

and will. His life has been a long, continuing search into what he really wants. It is like a 

never ending journey. Ultimately he is free of all burdens and devotes himself to the new 

ólife urgeô in him.  

9. PORTRAYAL OF WOMEN  

Lawrenceôs views on women and their role in the gender equation between men 

and women could be interpreted in reference to some of Lawrenceôs ideas in his 

psychological treatise, Fantasia of the Unconscious. Here his philosophy is one of partial 

segregation of the sexes and he emphasises the suffocation of masculine selfhood as a 

result of long term proximity to the female. In Fantasia, Lawrence rejects his earlier 
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views on the co-existence in men and women of male and female elements. This was a 

sort of alchemy of sex that he explored in óStudy of Thomas Hardy.ô Girls, Lawrence 

says, must be protected from ideas and should be kept busy perfecting the domestic arts. 

Boys are to be schooled in physical activities, industrial skills and girls in domestic, 

manual skills. He suggests that adolescent boys should be removed from their female 

relatives so that they become manly.24 Being manly and independent helps the boys to 

liberate themselves from the repressive love of a mother for her son in her emotional 

substitution of him for the husband. This may perhaps explain the unfair treatment of 

women in Lawrence. Lawrenceôs insistence on masculine independence is an effort to 

attain separateness, singleness. He feels that in the breast-focused infant-mother 

relationship, the mothering of the infant is potentially and dangerously all-consuming. In 

order to develop their own sense of self, boys need to move beyond this physical and 

emotional dependency. The three women in the novel can be looked at in the context of 

this repudiation of female society that Lawrence asserted so much.  

Critics have found traces of misogyny in his writings. They draw attention to the 

workings of patriarchy in his work. In Sons and Lovers, the three women: Mrs. Morel, 

Miriam and Clara are portrayed by Lawrence as liberated and modern. Yet, the modernity 

appears to be only on the surface. As we move into the deeper issues in the novel, we 

begin to realise that Lawrence is not in complete agreement with the notion of women 

sharing an equal status with men. We have already discussed the role Jessie Chambers 

played in the personal as well as professional life of Lawrence. She shared Lawrenceôs 

love of literature and the arts and also wanted to become a writer. The other women in 

Lawrenceôs life were also women of wide interests; some of them even taught in schools 

and therefore were financially independent to some extent. It has been noted by 

biographers that Lawrence had many close female friends who sought financial and 

personal independence and even worked for social change. Ironical as it is, with such 

women around, Lawrence could still say, ñI do think a woman must yield some sort of 

precedence to a man, and he must take this precedence. I do think men must go ahead 

absolutely in front of their women, without turning round, for permission or approval 

                                                 
24  Fiona Becket   217-233.  
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from their women.ò 25 

 The important question that we need to ask with respect to the three women in the 

novel is whether the so called ómodernityô of these women actually helps them change 

the domestic and personal conditions of their existence. For Mrs. Morel, the next best 

thing to being a man is to become ómother of men:ô ñThe thought of being the mother of 

men was very warming to her heart.ò (Sons and Lovers 37). 

The culture she has been brought up in denies any power to women. Mrs. Morel is 

insecure because of a lack of economic power. Marriage offers women some financial 

security as well as a respectable identity in society. By getting married, women could get 

some access to power by producing sons who would later stand for them. Mrs. Morel 

takes pride in her sons. She wants to see her lifeôs fruition in them: ñNow she had two 

sons in the world. She could think of two places, great centres of industry, and feel that 

she had put a man into each of them, that these men would work out what she wanted: 

they were derived from her they were of her and their works also would be hers.ò (Sons 

and Lovers 115).  

 Mrs. Morel is a member of the womenôs guild. It offers her an outlet to use her 

intelligence which she finds difficult to exercise with her ócommonô husband. But the 

guild comes to no use when she needs an outlet, a liberation from the strain in her 

married relationship. She is as helpless and dependent -- at least till her children grow up 

-- as any other woman who was not involved in such activities. The message Lawrence 

seems to convey is that the two spheres were different ï personal and the so-called 

ópolitical/social.ô He uses the guild merely to make a statement, probably it is only a 

status symbol that marks the modern woman but does not alter her personal predicament 

anyhow. The Co-operative Womenôs Guild is at best a superficial answer to the problem 

of Mrs. Morelôs life.26 Lawrence does the same with Miriam. She complains that women 

are denied education. Her desire to read and learn is only a consolation that Lawrence has 

to offer. Given the kind of circumstances she is living in, there is little she can do to 

                                                 
25  Anne Fernihough. ed. The Cambridge Companion to D.H. Lawrence. Cambridge: Cambridge UP, 2001. 
26  Hilary Simpson. ñLawrence and Feminism in Sons and Lovers.ò New Casebooks: Sons and Lovers. Ed. 

Rick Rylance. London: Macmillan, 1996 .110-124. 
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change her basic situation. Her mother gives her strict prescriptions on sexuality and, 

unlike Paul, she gains no support from her home. She is forced to deny her deep and real 

self the full blossoming it has a right to. Disappointed both with Mrs. Morel and Miriam, 

we begin to look for Lawrenceôs idea of the modern, independent woman in the 

suffragette image of Clara. We hope that Claraôs feminist status is going to be of some 

significance in the novel. She is liberated, childless and, having been able to leave her 

husband, she works for her living. Clara is angry with men on grounds of economic 

inequality. Apparently independent and determined to assert her individuality, Clara is 

portrayed as incomplete. Paul considers it fitting and appropriate for feminine existence 

to reconcile Clara with Baxter.  In sending her back to her husband, Lawrence is trying to 

bring home the point that he could not have conformed to the idea of a married woman 

staying independently without her husband. Perhaps by bringing about a union of Baxter 

and Clara, Paul frees himself of the guilt of having treated Clara badly. 

 The roles of  the mother and the wife have been invested with some power as 

against the role of the feminist, independent, sexually liberated woman. Women like 

Clara cannot gain a respectable social identity outside of the institution of marriage. Clara 

comes across merely as an instrument, a vehicle for Paulôs passion. She is a caricature of 

the ónew,ô liberated woman. The three women in the book exist to facilitate the 

development of Paul. As Kate Millett says, they exist ñto cater to his needs: Clara to 

awaken him sexually, Miriam to worship his talent in the role of a disciple and Mrs 

Morel to provide always that enormous and expansive supportéò (Millett 75). 

 A brief discussion can be done here about Lawrenceôs collaboration with his 

adolescent sweetheart Jessie Chambers on Sons and Lovers. The character of Miriam 

Leivers has been modelled on Jessie who published a fascinating memoir of their 

relationship under the pseudonym ñE.T.ò When Lawrence showed the second draft of the 

novel to Jessie, she was hurt and felt that he had not represented their relationship 

faithfully in the novel. She did not like the portrayal of Miriam in the novel and recalled 

in her memoir. 

 ñ.é I was very surprised that he has kept so far from reality in his story, that I 

thought what had really happened was much more poignant and interesting than the 
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situations he had inventedé. Finally I suggested that he should write the whole story 

again, and keep it true to life.ò27 

 Critics like Hilary Simpson, Sandra Gilbert, Susan Gubar and others have 

attacked Lawrence for appropriating womenôs writing calling him a óliterary 

trespasserô.28 In his essay, óRevision and Competing Voices in D.H. Lawrenceôs 

Collaborations with Womenô, Russell McDonald defends Lawrence arguing that it would 

be inaccurate to dismiss Lawrenceôs rewriting of other peopleôs manuscripts as a kind of 

proprietary sexism.  He feels that these critics fail to recognize the importance of 

Lawrenceôs collaboration with women. They also fail to recognize the interplay of male 

and female voices that animates many of the drafts, fragments and published versions of 

his collaborative works. Lawrence is not the literary trespasser that critics call him. 

Russell argues that a study of his works and manuscripts reveals that Lawrenceôs attitude 

shows more sympathy for a woman collaboratorôs intentions than his detractors have 

acknowledged. Most reviewers fail to detect a voice other than Lawrenceôs and so 

misunderstand him. 

 Russell says, ñBy examining the fragments, drafts and early magazine versions of 

his worksé. we have seen that the male-female interplay so prevalent in his fiction was 

not just the product of his solitary genius but often literally inscribed his textual parrying 

with women.ò 29 

 One needs to understand that Lawrence and Jessie would have had their 

individual perspectives on the nature and quality of their relationship. This difference in 

perspectives stems from their individual natures, upbringing and above all owes itself to 

their gender. Lawrence, however uses gender difference as a source of creativity. 

Lawrence believed that gender conflict could be put to creative use. It could hence be 

said that much of the energy and passion in the Paul-Miriam relationship comes with this 

                                                 
27   Russell McDonald. ñRevision and Competing Voices in D.H. Lawrenceôs Collaborations with 

Womenò. Textual Cultures: Texts, Contexts, Interpretation, 4.1 (2009) : 8. Project Muse. 28 Sep. 2010 

<http://muse.jhu.edu/journals/txc/summary/v004/4.1.mcdonald.html>. 
28   Russell McDonald.  
29   Russell McDonald. 
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tension and conflict between the two collaborators. It is this individual perspective that 

could make for such compelling art. 

 Interestingly then, such collaboration, though conflictual becomes productive. For 

the creation of his first novel, The White Peacock, Lawrence collaborated with Blanche 

Jennings, a woman who worked for the postal service. He once told her: 

ñBecause you are nearly a stranger, and one may always scatter the seeds 

of oneôs secret soul out to a stranger, hoping to find there fertile soil to 

replace exhausted home earth, to which we will not, even cannot confide 

what is precious to us.ò30 

 Given this one can perhaps say that Lawrence was not the alleged literary 

trespasser who invaded the territory of his female contemporaries. For him, feminine 

identification lies at the heart of creativity. The creation of art requires two 

complementary partners and thus, two different imaginative visions. He did not usurp 

womenôs words, rather used their language to regenerate his own. 

 I conclude with Lawrenceôs views on the creation of art: 

 ñé. man is not a creatorò, he said, ñfatherhoodôs a mythò and ñonly woman can 

createò. He also insisted, ñthere is no getting of a visioné. before we get our souls 

fertilized by the femaleò, for ñthe only resourcing of art, revivifying it, is to make it more 

the joint work of man and woman.ò31 

CONCLUSION 

 Lawrence has been a continuing presence in modern culture since his death in 

1930. The months following Lawrence's death were marked by a flurry of tributes, 

obituaries, reminiscences, elegies, post-mortem reflections and reviews of his 

immediately posthumous works. There was much less public discussion of Lawrence in 

the late thirties and throughout the forties than there had been in the five years following 

                                                 
30   Daniel A Dervin.  ñStrange Sapienceò: the Creative Imagination of D.H. Lawrence. University of 

Massachusetts, 1984. 69. 
31   Daniel A Dervin 70. 
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his death. The reason for this was a general redirection of intellectual energies in this 

period away from sexual psychology towards economic and political problems. In the 

fifties, serious work revived in Lawrence's works. It is F.R Leavis who has been seen as 

bringing about this revival. In his book D.H Lawrence, Novelist, Leavis offers a 

semblance of literary-critical justification for his high valuation of Lawrence. Leavis 

defended Lawrence against charges of his lack of education, intelligence and cultural 

tradition as well as against his alleged humourless rage. Lawrence's commanding 

presence in the fifties and sixties owes itself to his perceived personal authenticity, 

enhanced by awareness of his working-class heritage. In other words, Lawrence was 

valued less as a literary artist than as a guide to genuine living. The sixties and later 

decades have seen studies on Lawrence that bring to surface Lawrence's perverse, 

destructive and savage side. Lawrence's writings came to be seen not as embodiments of 

a fixed doctrine but as explorations of varying possible positions. The Lawrence that 

became established in the public mind was more exploratory and agnostic and less 

doctrinal. 

 In the 1990s however, Lawrence's hybridity, which had always made him difficult 

to pigeonhole, became an object of study. One of the most striking ways in which 

Lawrence criticism has changed over the past few years is that it lends itself to newer 

issues of race, ethnicity, gender studies and nationality. His writing is being interpreted as 

subverting conventional stereotypes of gender, race and sexuality. 

 It is worth noting that though Lawrence's position in the academic sphere has 

been changing, he has retained his popularity in the broader cultural sphere. His books 

have been included in the lists of great and best books in different centuries. Owing to his 

international reputation, he continues to be seen as a champion of freedom in countries 

with oppressive government regimes.  

SUMMARY  

 The paper begins with an introduction to D.H. Lawrenceôs life and work in the 

background of late nineteenth and early twentieth century cultural and literary trends. It 

tries to place Lawrenceôs writing within the broad literary traditions of his day viz. 
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realism and modernism. The analysis of the novel, Sons and Lovers, is divided into 

sections. The first section, titled The Autobiographical Aspect discusses the novel in the 

light of Lawrenceôs life. The second section, Class, Education and the Community, looks 

at the novel and its relationships as being shaped by a larger social reality of class and 

community.  Bondage and Industrialization takes up the theme of bondage and 

possession in the novel examining how the lives of people undergo a process of 

depersonalization due to industrialization. Senses, Desire and Transgression analyses 

passages from the text wherein the narrative transforms itself from everyday speech into 

an óother-worldlyô fabric. The next section Sexuality briefly looks at Paulôs character that 

is elaborately developed in the consequent section Paulôs Journey into the Self. It traces 

Paulôs journey towards self-fulfillment: how he passes though several stages in his 

continuous search for self-discovery. Lawrenceôs complex relationship with 

psychoanalysis and the unconscious is discussed with reference to Freud in Lawrence and 

Psychoanalysis. Portrayal of Women puts into perspective Lawrenceôs view on women 

and their role in the gender equation.  It also throws light on the character of the three 

women in the novel.  
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TIMELINE  

 

Year  Historical Event Important Publication  Death and birth  

        of Important 

        people  

 

1885    Radio waves discovered, Nietzsche, Thus Spoke      Birth of Ezra Pound 

         Internal combustion      Zarathustra    

   engine invented       (1883-85) 

 

1886    Gladstoneôs first Home   Stevenson, Kidnapped and 

        Rule Bill for Ireland     and Dr Jekyll and Mr.Hyde 

        defeated        

 

 1887    Victoriaôs Golden   Doyle, first Holmes story  

      Jubilee   published in the Strand  

          Magazine 

 

1888   Kipling, Plain Tales from Birth of Katherine  

the Hills   Mansfield  
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Death of Matthew 

Arnold 

 

1889     Yeats, The Wanderings of  Death of Robert 

     Oisin ; Stevenson,  Browning 

     The Master of Ballantrae Birth of Hitler 

 

1890     James, Principles of  Death of John Henry  

     Psychology   Newman 

 

1891 Hardy, Tess of the DôUrbervilles  

Shaw, Widowersô Houses; 

                              Yeats, The Countless Cathleen 

1892   

Year Historical Event Important Publication         Death and birth of  

               Important people 

 

1893 Second Home Rule Shaw, Mrs 

 Bill rejected by the  Warrenôs Profession 

 House of Lords     

 

1894                                            Death of R.L. Stevenson,  
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                                                 Walter Pater 

 

1895 X-rays discovered  Wilde, The Importance  

Trial and  of Being Earnest and An 

Imprisonment of Ideal Husband; Wells,  

Oscar Wilde  The Time Machine 

 

1896 Wireless telegraphy Hardy, Jude the Obscure, 

 invented  Shaw, You Never Can Tell 

 

1897 Victoriaôs Diamond  Stoker, Dracula; Hardy,  

 Jubilee   Wessex  Poems 

 

1899-  Boer war  James, Henry, The Turn of 

1902                     the Screw 

 

1900 Max Planck  Einstein, General theory of   

 formulates quantum Relativity   Death of Oscar Wilde 

 theory   Conrad, Lord Jim; Freud, Death of Nietzsche 

    The Interpretation of Dreams   
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1901 First Nobel Prize  Kipling,  Kim   Death of Victoria 

 awarded       

 Accession of         

 Edward VII  

         

1902 Death of Samuel Butler 

     

1903 First Aeroplane flight;  Butler, The Way of   Death of  

 foundation of Womenôs All Flesh   Herbert Spencer 

      Social and Political Union 

 

1904 Franco-British Entente      Conrad, Nostromo       Birth of Graham  

 Russo-Japanese war begins         Greene    

 

1905 ñBloody Sundayò- Russian Shaw, Major Barbara,  

 Revolution of 1905   Man and Superman  

 Einstein proposes His   Wells, Kipps 

 Special Theory of Relativity 

      Freud publishes His Theory        

 of Sexuality  
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1906                                                 Death of Ibsen       

        

1907 Anglo-Russian Entente Conrad, The Secret Agent   

     

 Picasso introduces Cubism     

 

1908 Old Age Pensions Act  Forster, A Room with a 

     View 

 

1909 óPeopleôs Budgetô  Wells, Tono Bungay 

 Marinettiôs Futurist  

      Manifesto      

 

1910 Accession of George V Forster, Howards End  Death of Edward VII 

 first Post-Impressionist     Death of Tolstoy, 

 Exhibition       William James 

 

1911 National Insurance Act Conrad, Under Western   

 The Chinese Revolution Eyes; Wells, The New     

 Mona Lisa is stolen  Machiavelli     
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1912 Second Post-Impressionist     Death of Scott in 

 Exhibition; Home Rule Bill     the Antartic 

 Rejected by Lords; sinking        

 of SS Titanic         

 

1913 Second rejection of Home 

  Rule Bill by Lords  Lawrence, Sons and Lovers 

    

 

1914  World War I begins Joyce, Dubliners    

 Home Rule Bill passed Yeats, Responsibilities 

by Parliament; Britain   

declares war on Central 

Powers           

  

1915 Second battle of       Lawrence, The Rainbow;         

       Ypres.                   Woolf, The      

           Voyage Out, Kafka,  

                               Metamorphosis   

 

1916 First Battle of the        Joyce, Portrait of  Death of Henry James 
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                              the Artist as a    

 Somme; Gallipoli       Young Man    

 Campaign; Easter       

 Rising in Dublin 

 

1917 Third Battle of Ypres;       Eliot, Prufrock and other Death of T.E. Hulme 

 T.E.Lawrenceôs        observations     

 Campaigns in         

 Arabia; Revolution in  

 Russia           

     

1918 Second battle of Somme; 

      Final German offensive  

 Collapses; Franchise Act 

 Granting the vote to women 

 over 30. 
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GLOSSARY 

Chambers, Jessie: Jessie Chambers (1887-1944) was a childhood friend of D.H. 

Lawrence. She was also known as Muriel. She was his first love and also the model for 

'Miriam' in Sons and Lovers;. She worked as a pupil teacher and assistant mistress in a 

Nottingham School . Jessie married John R. Wood in 1915. An important figure in the 

early biography of D.H. Lawrence, Jessie Chambers was responsible for Lawrence's first 

significant publications after sending some of his manuscripts to Ford Madox Hueffer, 

editor of the English Reivew in 1908. She published her memoir of Lawrence, D.H. 

Lawrence: A Personal Record, under the pseudonym E.T., in 1915 and thereafter 

destroyed the manuscript of her unpublished novel 'Eunice Temple', based on her 

relationship with D.H. Lawrence, together with the letters exchanged between them. 

 

Jessie Chambers 

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm 

 

 

Haggs Farm: As a young man, Lawrence would often walk from Eastwood, to visit 

Jessie Chambers, who lived at Haggs Farm, in nearby Underwood, and it was at Haggs 

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm
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Farm that Lawrence said that he got his first incentive to write. The Chambers family 

lived at the farm from 1898 to 1910, and Jessie's brother, Jonathan David Chambers, 

(1898-1970) later became Professor of History at University College Nottingham, where 

he, along with Professor Vivian de Sola Pinto, played a major role in promoting the work 

of Lawrence at the University, and also collecting Lawrence related material for the 

University of Nottingham Library. Jessie Chambers was later to become fictionalised as 

Miriam Leivers in Sons and Lovers, with Haggs Farm being called Willey Farm in Sons 

and Lovers, and Strelley Mill in The White Peacock. 

 

Haggs Farm http://www.ilkcam.com/2008/080907/Annesley%20Felley.html  

Weekley, Frieda: Frieda Weekley (1879 - 1956) was born in Metz.. In 1899, she married 

a British philologist and professor of modern languages, Ernest Weekley, with whom she 

had three children . They settled in Nottingham, where Ernest worked at the university. 

During her marriage with Weekley, she started to translate pieces of German literature, 

mainly fairy tales, into English and took considerable pride in their publication in book 

http://www.ilkcam.com/2008/080907/Annesley%20Felley.html
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form. In 1912 she met D. H. Lawrence, at the time a former student of her husband. She 

soon fell in love with him and they eloped to Germany, leaving her children behind. 

During their stay, Lawrence was arrested for spying and, after the intervention of Frieda's 

father, the couple walked south, over the Alps to Italy. Following her divorce from 

Weekley, Frieda and Lawrence married in 1914. They intended to return to the continent, 

but the outbreak of war kept them in England, where they endured official harassment 

and censorship. They also struggled with limited resources and D.H. Lawrence's already 

frail health 

 

 Frieda Weekely                    

  http://en.wikipedia.org/wiki/Frieda_von_Richthofen  

 

Realism: The term Realism is used to designate a technique in novel writing in 

nineteenth century Europe that included Honore de Balzac in France and George Eliot in 

http://en.wikipedia.org/wiki/Frieda_von_Richthofen
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England. It also denotes a mode of representation of human experience in various literary 

forms in different eras. Realism is the portrayal of life with fidelity as opposed to 

romantic fiction. It is not concerned with idealization. 

Modernism: Modernism is a movement, which started at the end of nineteenth century 

and continued influencing creative arts, poetry, fiction, drama, painting, architecture and 

music during the twentieth century. It is characterized by the rejection of some of the 

traditional norms, values, forms and style of Western art, culture and literature. The most 

influential  thinkers whose theories inspired modernism are Friedrich Nietzsche, Karl 

Marx, Sigmund Freud and James G. Frazer. 

Einstein, Albert: Albert Einstein (1879-l955), Albert Einstein (1879 - l955) was a 

theoretical physicist. He is best known for his theories of relativityðthe most influential 

explanations of the model of our universe.  

 

  

Albert Einstein 

http://en.wikipedia.org/wiki/Albert_Einstein 

http://en.wikipedia.org/wiki/Albert_Einstein
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Marx, Karl : Karl Marx (1818-1883), a German philosopher is the founding father of 

modern communism. He was a political theorist as well as a sociologist, communist and 

political theorist. His works inspired the founding of many major communist 

governments in the twentieth century. As far as literature is concerned, a Marxist analysis 

would attempt to look at the work as a highly mediated óreflectionô of the social 

conditions of a particular era.  

 

Karl Marx 

http://en.wikipedia.org/wiki/Karl_Marx 

http://en.wikipedia.org/wiki/Karl_Marx
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Darwin, Charles: Charles Darwin (1809-1882) was an English naturalist who presented 

the theory of natural selection and argued that amongst all the species that evolve from a 

common ancestor, only the fittest survive. He set his theories in his book called, On the 

Origin of Species by Means of Natural Selection, or the Preservation of Favoured Races 

in the Struggle of life(1859). His work had tremendous impact on religious thought. His 

idea of evolution was strongly opposed because it conflicted with religious convictions. 
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http://en.wikipedia.org/wiki/Charles_Darwin 

Freud, Sigmund: Sigmund Freud (1856-1939) was an Austrian neurologist and 

psychoanalyst who is best known for his theories of the unconscious. He developed the 

techniques of treating neurotic and psychological disorders by analyzing dreams and 

childhood fears. The concept of ñOedipus complexò is one of his major contributions to 

psychoanalysis. 

http://en.wikipedia.org/wiki/Charles_Darwin
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http://en.wikipedia.org/wiki/Sigmund_Freud 

 

Stream of Consciousness: Stream-of-Consciousness is a term first used by William 

James in his work, Principles of Psychology (1890). The term refers to a fictional 

technique in which the authorôs narrative voice is substituted by a supposedly continuous 

thought process of the character/characters. The technique was popularized by Virginia 

Woolf and James Joyce. 

http://en.wikipedia.org/wiki/Sigmund_Freud


 79 

Impressionism: It refers to a school of art and aesthetics in which the artist seeks to 

capture the fleeting impressions as experienced by the observer. An impressionist painter 

is less concerned with precise depiction of light and shadow than with the sense 

impression as perceived from a subjective point of view. The term is used to describe a 

work of literature characterized by the selection of a few details to convey the 

impressions left by an incident or scene. French Symbolist poets have been called 

impressionist; so have English poets like Oscar Wilde. 

 

 

Claude Monet Impressionism: Sunrise  1872  

http://en.wikipedia.org/wiki/Impression,_Sunrise 

Post-Impressionism: The term was coined by British art curator Roger Fry who used it 

to describe developments in French art after Manet. While retaining the basic framework 

of Impressionism, such as the use of vivid colours and thick application of paints, the 

Post-Impressionists placed a greater emphasis on geometric forms.  

http://en.wikipedia.org/wiki/Impression,_Sunrise
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Paul Cezanne  Card Players 1890- 1892  

http://en.wikipedia.org/wiki/File:Cezanne_The_Card_Players_Barnes.jpg 

 

 

 

 

Cubism: Pioneered by Pablo Picasso and Georges Braque, Cubism refers to a twentieth 

century  avant garde movement in Europe. It inspired related movements in literature and 


