COURSE B.A(Hons)English

1. YEAR llird Year

2. PAPER NO. Paper Vi

3. TITLE OF THE PAPER English Literature 5

4. TITLE OF THE UNIT D.H. LawrenceSons and Lovers
5. AUTHOR Shivdi Kharbanda Kadian

6. COURSE COORDINATOR Prof. Shormishtha Panja

7. ILLL FELLOW, ENGLISH  Davinder Mohini Ahuja



TABLE OF CONTENTS

Life

Sons and Lovers

The Autobiographical Aspect

Class, Education and the Community
Bondage and Industrialisation
Senses, Desire and Transgression
Sexuality

Paul 6s Journey into the Self
. Lawrence and Psychoanalysis

10 Portrayal of Women

11. Conclusion

12. Summary

13. Works Cited

14. Bibliography

©0ONOORAWNE

15. Lawrenceds Selected Wor ks
16. Timeline

17. Glossary

18. Li st of Lawrenceds Contempo

19. Questions



D.H.Lawrence

http://en.wikipedia.org/wiki/D. H. Lawrence



http://en.wikipedia.org/wiki/D._H._Lawrence

1 LIF

David Herbert Lawrence was born in Eastwood, a small town at the centre of the
Erewash valley in Nottinghamshire in September, 1885. His father, Arthur Lawrence, a
miner, was a man of little education. His mother, Lydia, had a middle classgiph.

She had worked as a teacher for some time before her marriage. About their marriage,

Lawrence wrote in a letter to the poet Rachel Annand Taylor:

ATheir married |ife has been one carnal
father; as early as evercan remember, | shivered with horror when he touched me. He

was very bad before | was borno ( J.Booth x)
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Lawrenceods Birthplace (Wi kipedi

http://en.wikigedia.org/wiki/File:DH Lawrence birthplace geograph
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Walker Street

http://www.gavingillespie.co.uk/

Lawrence first studied at the local Board School and then at Nottingham High
School. Hewas the first child from his School to win a Country Council scholarship. As a
boy Lawrence was by all accounts hungry for knowledge, and as commentators point out
his predilection for reading and nature study, combined with his formal schooling, gave
hima sound foundati on. Lawrencebs religious
the large Congregationalist community of Eastwood that by all accounts reproduced and
reinforced his mot h e frinipoverneatl andesstlisaipfine. ®d uc at i on
also know that the young Lawrence was brought up to be a model of propriety in speech,
gesture and thought. No coarse language was used in his home. The young Lawrence

recoiled in 6horrordéd when some cl assmates at


http://en.wikipedia.org/wiki/File:DH_Lawrence_birthplace_-_geograph-919571.jpg
http://www.gavingillespie.co.uk/

expressionsdé ( Worthen 2). Lawrenceds upbrin
as Worthen says, AfPeople who expected the
i mproper were regularly surprisedo (Worthen
with J.H. Haywood, Nottingham, a surgical appliances manufacturer, in 1901. Unlike

many of his contemporaries, Lawrence did not come from a background of privilege and

money. He grew up in poverty, but in spite of these disadvantages, he was able to gain a

place as a pupiteacher before enrolling himself as a student with the Teacher Training

College of Nottingham University. He also taught at a Croydon School for some time, but

had to give up teaching altogether due to bad hedlth.

D.H. Lawrencdan 1906

http://en.wikipedia.org/wiki/File:DH_Lawrence_1906.jpg
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Underground at Bnsley Colliery
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During his adolescent years Lawrence met Jessie Chambers, his firsivhave,
was also to be hismodel forthe characteMiriam Leivers inSons and Loverd he period
between 1906 and 1908 was one of intense friendship between the two. He visited the
Chambers family at Haggs Farm and was al so
said to have vacationed with the family. Before his death, Lawrence wrotke

youngest Chambers, Davi d, about his visits:
Haggs- | loved it so--1 |l oved to come to you al/l e. Telll
matter where | ife carries us émhupthréugh | ove t
the Warren and catching the first glimpse of
and Jessiebs families expected their friend
The two, however, di scoyv elingdove reldtiamghip.ittvasy c o ul d
Jessie who began Lawrenceds public career ir

poems to Ford Madox Hueffer, editor of a literary periodical. Lawrence acknowledged

the value of Jessi eds ewliteroTherasigyeanendshippf hi m
ended in 1910. It was during this period that he wrote the first drafthef White

Peacock He shared with Jessie and other young friends a love for books, a love that


http://www.gavingillespie.co.uk/

continued till the end of his life.

Jessie Chambers

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm

L a wr e maetleiddied in 1910. Hmasecdher pain by administeringan overdose
of sleeping pills, leading to her death 1910, Lawrence got engaged to Louie Burrows,

his old friend. A year later, he tia short affair with AliceDgx a chemi st 6s wi f e
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Lawrence Family Grave at Eastwood
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In 1911, Lawrence was to meet the woman with whomtéwged for the rst of
his lifed Frieda Weekley the German wife of his Nottingham Professor. Six years older
than Lawrence, here was a woman in whose presence Lawrence could live both the
spiritual and sensual sides of his nature. They got married in 1914. Biographids revea

that there were strains and problems in the marriage.

1C
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D.H. Lawrence and Frieda

http://www.katherinemansfield.net/life/lawrence.html

Lawr ence0s THeiWhget Peanogkwas published in 1911. It was
followed by The Tresspassefl912), Sons andLovers (1913), The Rainbow(1915),
Women in Lov€l920) and- a d y C h aLbverél®2B)eFyot she time Lawrence was
first published, he enjoyed the support of a number of literadyiafluential figures,
including Bertrand Russell, John Middleton Murry, Katherine Mansfield and Aldous
Huxley.

Lawrence was extremely disturbed by fRiest World War which broke out in
1914. He was completely disillusioned and after the traumatic experiof the war

years, he begamjourney of voluntary exileadé s a v a gmea gpei,lég riin hi s own

Between 1922 and 1926, he and Frieda left Italy to live intermittently in Sicily,
Australia, Cglon and New Mexico. These experienpesvide settingsdr several of his
novels and stories. Lawrence experimented with novellas sutthas Ca pdllandn 6 s
The Ladybird He produced a number of poems about the natural woiktds, Beasts

and Flowers He is widely recognised as one of the finest travétlevs in the English

11
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language. Lawrence wrote some literary criticism as well.

Among the most praised of his short story collectidise PrussiarOfficer and
Other stories reflects on Lawrenceods attitudes du

produced exiicit expressionistic paintings later in life.

D.H LawrencéFrieda and the Kangarobttp://www.savill.com.au/gshead.html

As a man, Lawrence was indifferent to material success but he did des#&re for
sympathetic response to his writings. His habits and tastes were simple. He never
smoked, drank little and lived on the plainest food, mostly prepared by himself. He died

in Vence, France in 1933, from complications of tuberculosis. He was-féanty Jake

Zeitlin, an Americanb oo ks el | er , who first took <care o
summari zed his feelings when he first saw th
AThat night when | first opened the trunk

and as | lookedhrough them, watched unfold the immense pattern of his vision and the

12
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tremendous product of his energy, there stirred in me an emotion similar to that | felt

when first vieWwing the telescope. 0

Lawr encebs Fi nal Resting Place, East of Ta

http://en.wikipedia.org/wiki/D. H. Lawrence Ranch

2. SONS AND LOVERS

Sonsand Lover6 1913) was Lawrenceds third novel
acclaimed in his lifetime. Lawreactook two years to complete the book which was

fultus elibrary.fultus.com/ mergedProjects/ Lawrenceé/
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finally published in 1913. He made four attempts to write it, starting from the beginning

each time. Lawrence wrote the first draft, a hundred pages long, in October and
November 1910. The second from MarohJuly 1911, and a third between November

1911 and June 1912. The third draft was complete and, in August 1912whateehe

whole book. In October, the original titRaul Morelwas changed t8ons and Loverdt

was in November 1912 that he sent thanoscript to the London publishing firm of
Duckwort h. Edward Garnett, Duckworthos | iter
make it a tenth shorter. The shortened version was the only one in print from 1913 to

1992. The deleted passages have, howdween restored in the edition of the novel
edited by Helen and Carl Baron for the Cambr

As a writer, Lawrence does not wholly fit into any of the broad cultural and
literary traditions of his day. His writing crosseselinbetween literary traditions and
genres and also between varied disciplines. Critics have debated over the reasons behind
Lawrenceods refusal to accept any | ines or b
his not being a member of a settled antisBad society as his father was a miner
whereas his mother had middlel ass aspirations. Lawrenceos
someone who iIs radically out of sync with
name, working with ideas and vocabulary dravant systems of thought fundamentally
at odds wi ?®t héss dessirlesbél i eve that the in
lies in his voracious reading. Lawrence read along with the classics and literary material
several other subjects: sociologytlaropology, psychoanalytical theory, philosophy and
religion. Such a range of conflicting ideas and subjects explains the charges of

6forml essnessd against Lawrence as a writer.

Despite his peculiarities Lawrence was not working in a cultural vacuum. His
novels show a sense of close continuity with the nineteenth century realistic novel. At the
same time and paradoxically so, he was very much a product of his own time, quite
conscious of the cultural trends of the modernist age he was living in. Nirretsgntry

fiction had in general an organic wholeness and compactness in plot, but in the twentieth

2 Anne Fernihough, edThe Cambridge Companion to D.H. Lawren&@ambridge : Cambridge UP,
2001.22.
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century. the form tends to break down and the plot no longer seems to be tight.

The term oO6realismbé refers to -@ineteeath t i sti c
century, in reaction to the highly subjective approach of romanticidenrge Eliot
introduced realism into English fiction following its origin in France in the works of
Gustave Flaubert.Realists positioned themselves against romanticism, a genre
dominating French literature and artwork in the late eighteenth and early nineteenth
century. Realism believed in the ideology of objective reality and revolted against

exaggerated emotionalism.

Modernism, a literary and cultural movement flourished enfitst decades of the
twentieth century. It influenced literature, painting, music, sculpture, architecture,
theology, anthropology and aesthetics. The term was broadly used to identify new and
distinctive features in the subjects, forms and styleseyhliire and other arts in the early
decades of the twentieth century. It involved a deliberate break with some of the
traditional bases of western art and culture. It was most active in France from the 1890s
until the 1940s; in Russia during the pevoluionary years and the 1920s; in Germany
from the 1890s and on during the 1920s; in England from early in twentieth century and
during the 1920s and 1930s. It has generally been agreed that high modernism, which
was characterized by rapid transformatioonipfved the First World War. The year 1922
saw the appearance of maj or wor Kisee Waste moder n
Land JamesUlyssesyrc 6i rgi haaoWoo |l Re@sm.

There were a number of theories that proved
Albert Einstein : Albert Einstein
(1879 - 1955) was a theoretica| influential for nodernism. Prominent among them
physicist. He is best known for hi . . ~
theories of relativitp the most| We€r e Al bert Einsteinds treat

influential explanations of the modg Sigmund

of our universe. Sigmund Freud : Sigmund Freud (185
Fr eud( 1939 was an Astrian neurologist and
psychoanalyst who is best known for h
theory of | theories of the unconscious. He develop
the techniques of treating neurotic af

Charles Darwin : Chags Darwin (1809.882) psychological disorders by analyzin
was an English naturalist who presented dreams and childhood fears. The conc
theory of natural selection and argued th of fAOedi pus c¢ o mpdjoe
amongst all the species that evolve from contributions to psychoanalysis.

common ancestor, only the fittest survive. He

his theories in his book calle@n theOrigin of

Speies by Means of Natural Selection, or t
Preservation of Favoured Races in the Struggle
life(1859). His work had tremendous impact

religious thought. His idea of evolution wg
strongly opposed because it conflicted wi
religious convictions.




the unconscious. Charles Darwin, Karl M

arx and Sigmund Fdespdlacedthe human

subject from the centre of the univeimad proposed that there desvs and structures

that are beyond human comprehension

Karl Marx : Karl Marx (18181883), a German
philosopher is the founding father of mode
communism. He was a political theorist as well
a sociologst, communist and political theoris
His works inspired the founding of many maj
communist governments in the twentieth centu
As far as literature is concerned, a Marx
analysis would attempt to look at the work ag
highly me di at efdthe dsocalf
conditions of a particular era.

beyond the limitations of realist literature.

prose fiction by departing from the standa

In an era characterized by
substantial sociathange, the modernists
felt disillusioned with the Victorian
morality and convention of the previous
age. Modernist writing came to be marked
by expeimentation and by a realization
that knowledge is not absolute. It moved
fEubverts the basic conventions of earlier

rd ways of mreng characters and flouting

the conventional syntaxgoherenceand

cohesionof narrative language by the us
of innovativeand experimentamodes of
the strearof-

narratio including

consciousness technique.

Stream-of-Consciousness Streamif

Consciousness is a term first used by Willig
James in his work, Principles of Psycholo
(1890). The term refers to a fictional technique
which the authoroés n4d
by a supposedly continuous thdiigprocess of
the character/characters. The technique
popularized by Virginia Woolf and James Joyce

The streanpf-consciousness

Impressionism: It refers to a school of art a|
aesthetics in which the artist seeks to capture
fleeting impressions as experienced by 1
observer. An impressionist painter is le
concerned with precise depiction dght and
shadow than with the sense impression
perceived from a subjective point of view. Tt
term is used to describe a work of literatu
characterized by the selection of a few details
convey the impressions left by an incident
scene. Frenchybolist poets have been callg
impressionist; so have English poets like Osi
Wilde.

Cubism Pioneered by Pablo Picasso g
Georges Braque, Cubism refers to a twenti
century avant garde movement in Europe.
inspired related movements in literature a
music wherein the objects are brakeup,
analyzed and rassembled in an abstract form. A
a result, the object can be gauzed from multi
perspectives. Cubist poetry used vatio|
techniques such as ungrammatical structure

strange punctuation.
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technique was employed as opposed to the
acepted continuity of chronological

development. The realist novel followed a
logical exposition of thoughts which was
replaced in modernist novel with collages
of fragmentary images and complex
allusions. Abstract forms came to be used
1ad

narrative

realist naturalist

The

in place of

representation. was

Postimpressionism : The term was coing
by British art curator Roger Fry who used
to describe developments in French art af
Manet. While retaining the basic framewo
of Impressionism, such as the use of viy
colours and thick application of paints, th
Postimpressionists placed a great
emphasis on geometric forms.




discursive with multiple points of view. Modernist literature expressed a sense of urban
and cultural dislocation and a lost community and civilization. Alienation, spiritual
loneliness, the loss of a senddradition was a theme common to modernist writers. The
major figures of modernist literature were T.S. Eliot, James Joyce, W.B. Yeats, Virginia
Woolf, Ezra Pound and Henrik Ibsen. Other significant representatives of modernism

were Marcel Proust, ThomaMann, Franz Kafka, Dorothy Richardson, Stephane

Mallarme,  Wallace  Stevens, Augugt
Expressionism : Expressionism refers to
Strindberg, and Bertolt Brecht. movement in Germany that influence
literature and other art fms in the early
decades of the twentieth century. The ma]
tenet of expressionism is that form

determined by expression and is thus
rejection of realism. It includes stron
Expressionism, Futurism are general emotional states of mind that can be seen
a distorted representation dhe external
defined as modernist. In theeld of art, a | world. Expressionism influenced the theat

. . for a time in the 1920s, in its incorporatid
wide range of experimental and av@atrde | of inner psychological realities.

The avardgarde movements

Impressionism, Posmpressionism, Cubism

Futurism : Futurism was an artistic and litera
movement which started in Italy at the beginni

of the twentieth century. Its loAgrm influences nineteenth century thorough the twentieth
were to be seen inther art forms, particularly

painting and music. century. In the first fifteen years of the
futurism (1909) highlighted the beauty (
contemporary technology, especially the spe| twentieth century, the landmarks of
power and movement of the automobile. T . . i
Futurists  violently  rejected  convention{ Modernism included artists such as
aesthetis, advocated a complete break wij
tradition and aimed at new forms, new subje

and new styles in keeping with the advent of - ¢\, iminating with Surrealism, the rise of
mechanistic age.

trends emerged from the middle of the

Gustiv  Klimt, Matisse, Mondrian,

Cubism with the work of Picagsand
Georges Brague. An inclinatidowards abstraction is a featuod modern a@ras modern
artists tended to experimewith newideas regarding artistitinctions andhe nature b

materials

Sons and Loversargely reads like a nineteenth century realistic novel. The
opening pages of the book kit a realist interpretati@énthe smallscale mining of the
countryside, the description of the Bottoms, tlawayd giving a broad historical
perspective. As we move further, the historical and social context looms large over the

personal life of the Morels. The intertwining of marriage conflicts, economic crisis, class

17



difference and the complexity of these issignals towards a mode of writing in which
the personal and the social, the historical and the psychological are dependent on each
ot her . We can relate this description of th

how a realist fashions his novels:

fi----- in the works of such writers we observe the whole surface of life in all its
essential determinants and not just a subjectively perceived moment isolated from the

totality, in an abstractand overnt ense manner . 0 (Quoted in

Accordng to Lukacs, realism is a mirror of a particularly active, interventionist
kind, reproducing essential despuctural relations other than surface details. So far as
the basic form of the novel is concerned, Lawrence does not introduce many changes. Yet
his realism begins to fall apart as soon as we move deeper into the novel. Tony Pinkney
in his essay AENng$o s nasdsayntmadia ety fromste i n
nineteenth to the twentieth century, points of realist totalisation seem to|digse-, i

breaking down i n t enetshsabt fe pnhee nye reavio kéebde tbwe evha
OWandering between two worlds, one dead,
The other powerless to be born. 6 o ( Pink

As the realistic mode with which the novel begbreaks down, the novel starts

showing affiliation with modernism.

Lawrence is usually seen as marginal to the modernist movement as represented
by writers |ike Ezra Pound, James Joyce and
marginal position becoes critically central and providean alternative model of
modernist aesthetics arising out of te@me historical context. The major modernist
writers seek a quality of emotional impersonality. The impersonali§oo and Lovers
marks its closeness toadernist writing. Lawrence, however, shares the concern for
impersonality from the opposite end of the spectrum. Moments of crisis and transition
and of the recentering of the self, involve a transcending of the immediate, conscious ego.
The technique ofmpersonality for Lawrence falls in the realm of the unconscious. It

provides the wultimate i mpetraleéeawvlogifcal |o6pgurg

18



existence?®

Another departure Lawrence makes from the realistic tradition is the- open
endednes® f his novel s. His novels do not have
characterizes not only the modernist novel but also modernist drama. An alternative
interpretation could be that Lawrence-ld&ed the novel from bourgeois ideology and
re-linked it to workingclass ideology. So be ons and LoversrLady Chatterl ey
Lover, classconflict is one of his main sociological concerns. This basically aligns
Lawrence to the idea of conventional notion of the novel as a social document. At the
same timeit is important to emphasize how there is a definite sense of rupture between
the nineteenth century fiction of Charles Dickens and the twentieth century fiction of
Lawrence. | f ni neteenth century fiction pri
concern is with psychological realism. It is this focus on the inner reality which began
with Hardy that <c¢comesSorsandLovecsi rcl e with Lawre

Ti me and space in Lawrenced6s novel are s
structured in nineteentbent ury fi cti on. Yet the focus on
that he inherits from the modernists. The n

dissolve in the novels of the modernists. Interiorisation of both time and space takes place

and sodoes the dissolution of external reality, whereas in the case of Lawrence, the

notion of external reality is very much intact. It is another matter that his focus is more

upon the o6internal realityd of the&oci@haracte
reality also exists in so far as it helps us understand the inner processes of the characters.

By locating his concept of reality beyond the realm of external reality, was Lawrence
engaging himself I n an att e mpreadytwas? @eek e mode
could then conclude by saying that Lawrence was neither straightforwardly modernist nor
anttmoder ni st , but engaged in a parallel proj

modernisnt.

The novel,Sons and Lovershus emerges intriguinglgs both realist and modern.

SMichael Bel | . fi L a w Thee riCanebridgenGbmpihood ® DiHi Lawnéngal. Anne
Fernihough.Cambridge : Cambridge UP, 2001.-196.
4 Michael Bell 179196.
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Perhaps it lies somewhere in that transitional meidglound. The generic significance of
novel springs from both the broader historical reality #rel individual lives through
which history is comprehendedlhe two currentsoverlap and contribute to the
complexity and beauty of the novel.

2. THE AUTOBIOGRAPHI CAL ASPECT

The question of autobiography has hovered over criticisrfBarfs and Lovers
ever since it was published. It has been thought of simply as an autobiographedy
an author who wrote all that he experienced. This to some extent follows from
Lawr en cgeudost edf tst at ement ; AfOne sheds oneods
Most critics and biographers have recognised autobiographical aspeSngnand
Lovers a s t he novel i s clearly based on Lawr e
background of Lawrenced6s parents and his f a
Mor el s. Like Mr. Mor el : Lawrenceds father Al
Lawrerce grew up in the mining community of Eastwood. It has been recorded that
Lawrence was closer to his mother Lydia than to his father, especially after the sudden
death of one his brothers, Ernest, in 1901. Biographers have documented that Lydia
belonged ta family that harboured a desire for upward social mobility. Gertrude Morel,
who has been drawn from Lawrenceds mother, i
to improve the status of her family and prevent the sons from entering the profession of
their father. Towards the end of his life, Lawrence is said to have more produced more
sympathetic accounts of his father than before and became harsher in his judgement of
his mother. Like Paul and Annie in the novel, Lawrence and his sister tended their sick
mother in her last days. Jessie Chambers serves as the model for Miriam Leivers. In fact
Paul 6s treatment of Miriam in the novel i s,

own treatment of Jessie. In 1908, Jessie Chambers received from Lawrence a letter

declaring that he | oves fithe deep spirito wi
ALook you are a nun, | give you what | wao
marry a woman | can kiss and embrace and mak

5ScottSander s. iSoci &onyandllovedNet €asé Bogkg: Song and Lovérd. Rick
Rylance. London: Macmillan, 1996, 1850.
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The | etter cl letrtdMrianeic dhaptersiX oPtheunbvél.s

The novel gathers much more interest when we recognize the conditions of
Lawrenceds personal hi story and how fAhe wro
wr i t®iTimegovel is, however, not purely autobiagny. Our treatment of the novel
Sshould also take into account Lawrenceods ow
trust the talebo (El'li s xxiii). The book sh
document. In a letter to Edward Garnett, Lawmrc e wr ot e t hat the nove
tragedy of thousands of thousands of young
trying to make Paul 6s predicament a more ger
to make the novel auhwas kke diherenem of lsiscomwn ame. Since . 6 P
Lawrence changed the title frofaul Morelto Sons and Loversis intention might have
been to make the novel and its problems more generdlizagrence was trying to deal
with issues of wide contemporary enést. Lawrence talks about problems of personal
relationships, problems of culture and civilization, problems that each one of us
encounters. Responding to the novel as plain autobiography would be offering a rather
reductive analysis. Given the fact thatwrence is a writer engaged with complex ideas,
it would mean ignoring the multiple levels at which the novel operates.

A different view is offered by Stanl ey S
aut obi ographer. 0o Sul t an arlficjon & autobidgrmapghicat, hou gh |
Lawrence evolved a very different relationship between his fiction and his personal
history. His attitude to personal history as the material of the autobiograptdacal
Morel was, Sultan says, strictly pragmatic (SullgnThough there are similarities in the
events and characters in his novel, our response and approach to it should not be totally
preoccupied with these identifications and based on them. Commentators who have not
restricted themselves to the element atiohiography feel that in order to look &bns
and Loversas a free standing novel, one should not allow an interest in the author to

dominate over an interest in the art itself.

5 Paul Eggert. AThe Bi ogr ap WhecGambridges Gomganion toi vk s of L a
Lawrence Ed. Anne Fernihogh. Cambridge: Cambridge UP, 2001. 1577.
" Rick Rylance. ed\New Case Books : Sons and Lovemdon: Macmillan, 1996.-18.
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3. CLASS, EDUCATION AND THE COMMUNITY

The family setup of the Morelsis@art of the 0sextulal di vi s
capitalist society, this division comes in the form of the male parent being used as a
labour power in the productive process whereas the female parent takes care of the
emotional needs of the male parent #émel children. The class distinction between Mrs.
and Mr. Morel is intricately entangled with the conflict in their married life. Being from a
middle class family, Mrs. Morel expects her married life to move beyond the confines of
the lower class status thaer miner husband has to offer. The issue of class therefore
gets entangled with the immediate personal life of the Morels. Mrs. Morel tries to change
her husband, into someone similar to herself primarily because she would not let him be
theviolent,imli f f er ent man that he is. Another reas
desire for upward social mobility which will actualize only when Morel changes himself
and alter his plans about the childrends fut

AHI s nature was p uaveetd ngakeshenmeral,aaliggousaShel s he s
tried to force him to face things. He could not enduieiitt dr ove hi m out of
Sons and Lovers8)

The personal relationship of the Morels is integrated with their surrounding social
reality. The issueslo not simply remain personal. They transcend the boundaries of
private sphere and move into the wider sphere of class and community. Despite the streak
of rebelliousness, Mr. Morel represents certain norms of the community, certain
reductive, inflexible)imited standards and values. On the other hand, Mrs. Morel stands

for the effort to transcend the norms or improve tfem.

Some consideration must be given to Morel, who being a miner and barely

l'iterate, i's unabl e t o rHe B adba tatagly insensitike s  wi f e
husband who beats his wife anSdnsandLoveldsr e n . Th
and the End of Sex6: AMor el i's neither the

8Terry Eagleton. fi P s ySois ara havérsNew Gase Books : SooscandeLovers i n
London: Macmillan, 199640-48.

° Graham Hol derness. fi L a nSpns anpdd ovetaNdw ChgeBookd : Sdhoand e xt i n
Lovers.Ed. Rick Rylance. London: Macmillan, 1996. 1B834.
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nor a kind sensitive controlled Mr. Heaton with muses 6 (Jef fers 199).

share hiswi f eds educati on, religion, soci al aspi

language, moral or political interests. Their marriage is wrecked by differences that are
primarily social rather than personaf Morel is an example in the novel of a social
problem: the brutal working conditions and the squalor that the industrial revolution has
imposed upon many such people. Morel is further distanced from his children because of
his lack of education. He is unalite articulate his feelings and thereby to connect with
them. It is precisely this class difference that motivates Mrs. Morel to dismiss her
husband and try all in her might to pull her children out from the lower class roots of their

father.

Personal cditict, then, is a conflict of values. Mrs. Morel transcends the norms of
the community in different ways. The first is by individual appropriation of her children,
making them different, isolated from the collective life of the community. The second is
byj oining the womenés guil d. I n expressing
gets close to the Victorian ideology of skHlp andselfimprovement However, as
Holderness argues, in an effort to realize her visions of improvement, she pushes her son
into isolation and separation (Holderness-183). William is destroyed and Paul is led
into a position of isolated singleness. The message that comes across is that outside the
working class community there is nothing. The ultimate end of social nyoaild sel
improvement is tragic emptiness and death. The author portrays the difficulty of
establishing an identity outside the bigger structures of family, class or society. The
problems of class have been blended with problems of individual existanc®ving
out of their class and family for seéthprovement, William and Paul get to see the world

out side and thereby move away from the cl

a

ut

|l eave her, yet struggle to Orermbthersobdhet he msel

class conflict gets reworked into the struggles and dilemma of the two sons. The novel ,
hence, becomes a typical example of the modernist dilemma. Lawerence, in depicting the
rootlessness and futility of life, aligns himself to the eoamporary writers of his time,

though the style he adopts is relatively different.

10 Scott Sanders 15570.
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An interesting way in which the idea of community shapes up in the novel is the
formation of smaller mincommunities inhabited by certain groups of people. These
smaller comrmunities help people find release from the oppression of the larger
community. Morel finds his mircommunity in the pub. The culture of the pub takes him
away from his real life existence. It is free from authority: authority of the home and of
the mine.lt is the pub which offers him freedom from the brutalities of the pit. Mrs.
Morel forms her own miacommunity in the guild. The guild lets her go beyond the
conflict she undergoes in her personal life. She enjoys the meetings of the guild. She is
able b use her intelligence which she otherwise could not have exhibited. Above all, she
gains a new stature in the eyes of her children and the outsiders. The little club of women
is able to give their members a new status of their own. They discuss samal itss
another matter though, that the guild does not give Mrs. Morel the -meeshed
emancipation that she wanted. Another rtimimmunity in the novel is the group of

Paul 6s ¢ alllthe girts pumeasnerry group in the office:

A The gliked to kearaiimltalk. They often gathered in a little circle while he
sat on a bench and h &dnsgand Loversd). Tthey alkadoeem | augh
him and he reciprocates their adoration. The f@dammunity at the office enables Paul
to gain onfidence and mix with people. It also provides a platform for togetherness and
bonding. Leivers Farm is also a small community in itself. It is here that Paul and Miriam

indulge in their most creative activities.

4. BONDAGE AND INDUSTRIALISATION

The tleme of bondage and possession runs through the novel. It is as if
people do not have a wil/ of their own and t

individuality. The two sons, Paul and William, are held captive by the love of the
mother. She lives her éf first through William and later through Paul. The sons are

afraid to leave her yet want to go out on their own and experience the world. The
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description of the familyds time at the wak:
fair and enjoy it, andggt he needs his mot herds presence

fullest. He is wunable to | eaves the wakes,

life, too, the sons are caught in the same situation.

With Paul , hi s mo ltstrimgrthatfhad|canneédted sts frailf littlet body nav e
with hers had Sowestandib@aerdd). The mkdaeloesd not break till the
mot her dies. Only then is Paul rel eased fror

sons6® devot i orhenbher valumep dies dreagisdamer aspirations. She
resents the dull and uneventful life that is the lot of the wife of a poor ramktherefore

is adamant that the sons enter better professions.

Miriam is bound by the limitations of her sex, class amdironment, Her religious

mother and dominating brothers have never let her express herself freely. She is also held
captive by her romantic hopes and dr eams. :
princess tur neSbnsiandtiaversad. She also enakgsiarcdngiaht effort

to prove to Paul that she is not O6ordinaryo

religion, and about O0higher6é6 and 6l esser 6 th

The modern industrial world more than anything else takes into bopdage p | e 6 s
will and desires. The novel is setarhighly industrialized region in central England with
factories, coamines and houses allinarow A And al | ever the count

samgcoallp i t Sans andLpvers).

The pits and the dwatigs of the colliers are dreary and monotonous. The homes

are ugly, the surroundings dirty. The modern industrial life ravages people, depriving
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them of their dignity. The ugliness of the pit is such that the colliers and the donkeys

seem to work at the s® level:

Athe few colliers and the donkeys burrowing
mounds and little black places among the dornel ds and tShns anthe ad o ws 0
Loversb).

The miners and their families lead the same humdrum existienestrialisation
brings a knhesisbtoft ostameir | i ves. The houses
impersonal touch to them. The lives of colliers and their families are in a process of
depersonalization and alienation. It is industrialisation that respukaieir ways of life.
People |ike Mrs. Morel -apds®aahdafeel osheine
their individuality, to do something that differentiates them from the community
existence they are leading. Paul expresses his individualpgioying. Mrs. Morel does
so by discussing religion, phil osophy and p
guild. Mr. Morel and the other colliers feel no need to have a sense of identity. They exist
in complete harmony with the pit and the coljiefThey derive their sense of worth and
being from the colliery. The colliers are constrained by rules and regulations. Their
bodies have become robotic machines. Still, as a man, Mr Morel has more options than
his wife; he has some money for himself, drenks after work and can even go for
outings with friends.

When Paul |l ooks at the newspapers for wc
prisoner of industrial i s méSonbandwavear$03d).eni ng t ak
joining a company that makes sioa appliances, he becomes a part of the great
industrial movement of England. He is cut off from his aesthetic and creative self.
Industrialisation and its rigid moral code enslave him. Clara, too, is a victim of modern

industrialization. She is underpaand exploited. She spins lace at home to make a living.

Her arm fAmoved mechanically that shoul d neve
her head was bowed to the | acSensandhavdrs never
280).
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For Lawrence, mdern industrial life deprives people of their inner sensitivity.
Lawrence believed passionately in mands nat
isolated men from their real spontaneous selves, dehumanizing them and deforming them

so that theypecame little better than machines.

5. SENSES, DESIRE&AND TRANSGRESSION

The moon was high and magnificent in the August night. Mrs. Morel seared with
passion, shivered to find herself out there in a great, white light, that fell cold on her, and
gawe a shock to her inflamed soul. She stood for a few moments helplessly staring at the
glistening great rhubarb leaves near the door. Then she got the air into her breast. She
walked down the garden path, trembling in every limb, while the child boilednwith
her. é Except for a slight feeling of sicknes:s
melted out like scent into the shiny, pale air. After a time the child too melted with her in
the mixingpot of moonlight, and she rested with the hills anddiland houses, all swum

together in a kind of swoon.

( Sons and Lover2g-29)

In thepassage cited above, Mrs. Morel is pregnant.v&relersn the garden outside the

house because a drunken Mr. Morel drove her ®be bolting of the door by her
husbandopens up for Mrs. Morel a new land divorced from her everyday, wearisome

real ity. As she wal ks out, she finds Athe m
she is surrounded by #fAthe tal/l white | ilies
for the senses which makes Mrs. Morel forget for a short while the circumstances which

precede the scene. The intoxicating deep draught of the scents of the night almost makes

her feel dizzy. Lost in oblivion, she is in a total communion with nature; the iciside

6mel tingdé with her in what Lawrence puts as

and |ilies and houses, al | swum toget her i
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therefore seems to make the common life of Mrs. Morel miraculous and .nét@istart

in realism, expand into a narrative where senses are evoked and then put our feet back

into dreary reality. Lawrence follows a poetic narrative which serve$t {ddiout of its

normalcy, transforming the ordinary experiencedlifef into the supernatural andhe

symbolic, which represent the universal human experienties is done by using

metaphors and similes, or elaborate and rhythmical language. The mother and the child
engage in a feeling of ecstasy, a reverie of delight, as theyteamgit in the mixingpot

of moonlight. Even before it is born, the c

fusing with the surroundings.

A similar passage which illustrates the way in which ordinary, everyday speech is
mani pul atedwontdl aa Habhec i s when Paul say s
wonder what they are doing there. That wate
am that rippling. It runs through me, and | through it. There are no barriers between us....
Asortofdisemi nated consciousness, thatos all t he

lying empty, as it | were in the other things| ouds a nSbnswaral Lover2e3). (

The dispersal o f Paul 6s consciousness 1into
meltng experience in the moonlight. When he pe¢
inside him, but the content of his art is for Miriam. It is with this split in his

consciousness that he reaches extraordinary states of artistic perteption.

There isanother passage where the narrative moves from the literal to the
symbol i c: ATo her fl owers appealed with sucl
of herself. When she bent and breathed a flower, it was as if she and he flower were

loving each otherPaul hated her for it. There seemed a sort of exposure about the action,

11 D.H.LawrenceSons and Lover&d.Helen and Carl Baron.New YorCambridge UP, 1992.

28



somet hing t ®&ans anch tavarsh @ 2. (Mi ri amods action h
oppressive; it is as if she wants to pull the heart of flowers and this provokes Paul into a
denunciatio of her possessiveness. He shrinks from her unnatural intensity that is life

restricting than fulfilling. Paul feels that Miriam suffocates the natural flow of things.

Paul and Miriambds relationship prospers ¢
and itssurroundings. The relationship initially draws its strength and beauty through
certain sensitive, creative and artistically fertile mediums: nature (Wiley Farm), books,
|l essons in French and Al gebra and Peul 6s pai
senses. The vocabulary that Lawrence uses in the above quoted passages is pregnant with
i mages of fertility. It is used as a consci ¢
and fertility of nature. Throughout the novel Lawrence dwells on frageaand different
varieties of flowers. The narrative is interspersed with marigolds, bluebells, lilies,
daffodils, cowslips, forgetenots, carnations, etc. Flowers and other natural images are
identified with sensuality and beauty. However, the impodabawrence attaches to
senses is not just for their own sake but also because in doing so he is able to go deeper
into the psyche of his characters. Flowers appeal to Miriam with such strength that she

feels she MfAmust ma KSens ant_evers 193 Miriamonantshoe r s el f 0

possess and own t hings. Paul i s unabl e to
6ownershipbd instinct. Sometime | ater we seE€
Asi ppi ng t hem Sonstahd Léverd3s).iPdul innctivelye relaies this to

his own feeling of being choked and smot her.

that this is what Miriam would do with him too. In a rush of desperation, he tells her:
ACan you never | i ke t Isifyogwanteditotphliche heartdutut c hi n (
of them? What dondédt you have a bit more res
AYou wheedl e t heSossandlLoverddd). of t hingso (

There is a feeling of insecurity, a fear of being possessed thatsatitkechasm in
the relationship. Therefore, the very closeness which both of them shared and which
initiated them into the relationship takes a bitter shape when Paul feels that Miriam thinks
too deeply about things. The astonishing moments of affinigutir nature turn into

painful encounters. Paul wants to end his relationship with Miriam on the grounds that
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she | oves him more than he can | ove her, th;:
There are many such sceangended, caughtupicotosombée fnart
symbolic mode, without damage ¥ Onesushe rel at
example is the moment when the blood of the mother, after she is struck by her husband,
drops into the baby Paul oOrsworlth ahere .realifflise depar
suddenly disrupted and we are giving an altogether different perspective on things is what
John Haegert calls Lawrenceds transgression
beyond fixed boundaries is a fundamental characteristi what Haegert calls the
transgressive imaginatidd Lawrence shows a seeming inability to maintain a stable and

consistent point of view. There is hence a tension between the two worlds Lawrence

creates for the reader: the world of the imagination ehertakes us temporarily and the

world of fact and reality where he roots us.

6. SEXUALITY

Thomas L. Jeffers talks about the dynamism of a great novelSikes and
Lovers Within it he says are the energies of the sexual revolution and of a corrective
counterrevolution (Jeffers 214). The creation and sustenance involves both the mind and
spirit as much as the flesh and body. Sexuality is a hugely complex and embattled issue
in the book.

A

Paul fails with both Miriam and Clara because the relationghipsn 6t gi ve hir
what he longs for. Perhaps he is himself not aware of what he is seeking. Paul yearns for
a relationship that would give him complete peace and fulfilment. But he is aware of it
only in an unconscious way. More precisely, for Paul, there@ifixed elements which
can amal gamate to give a perfect 6full 6 exp
key to a successful relationship lies in 06s
things he could not understand with his mind. Livinglesively through the mind, he
felt, was not l'iving. At the same ti me, h e

living. What Lawrence wanted was to feel as he thought that knowledge interfered with

2 Frank Ker mode. Sdngdne Lovees Newi Qage Baoks: Sons and Lovefs. Rick
Rylance. London: Macmillan, 1996. 27 .

¥ John Haegert. AD.H. Lawr enc e MadardPhilologB8. 1A%k et i cs of
25. JSTORS8 Oct 2008 <http://www.jstor.org/stable/438605>.
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intense living. He objected to the mind as he felturbed his passion, withheld his
outrush of emotion. To live a fuller life, one has to feel, experience and be spontaneous.
Paul, in his relationship with both the women, feels that he is losing contact with his real,
spontaneous self. He finds himseding driven by certain demands and expectations that
surface as the relationships progress. It is in this process that the relationships lose their
spontaneity and fall prey to certain individualistic norms and behavior patterns. To
achieve that ultimatand ineffable consummation, one needs to let things be; to let them
take their own course. Paul is unable to reach that final state of sexual ecstasy because the

relationships can not free themselves of their own burden.

Paul 6s per s on aflfdlly iy theecorppany efsweraen. iWthen ehé
ventures forth into the male world, it is women who help him find success. One cannot
overl ook Paul 6s timidity when he goes to col
deal with his fimgichars&s coldiemgmuye,s.wdrek says t ¢
hateful, and common, and hat efSonsandboeeys ar e, a
87). He feels tortured and intimidated by their coarse manners. His mother stands by him
through the interviewadJr dand6s and i nf-neededconfidencé Thisist he mu.
al so because Paul has al ways been a weak <c¢ch

subject to bronchitis.

Lawrence himself was unhealthy throughout his life and was aware of his skinny
frame and his lack of physical attractiveness. Lawrence quite absurdly believed that
children who are loved too much by their mothers contract lung and heart disease and are
unhealthy. We cannot speculate to wdnat exter
of Paul as a weak child. However, Paul is a favourite of all the girls in the office once he
joins Jordanés surgical appliances. Wil |l i am,
and strong. Mrs. Morel derives a sense of security from William wiéchhusband had
failed to give. The feeble Paul loves flowers and is very sensitive. He loves painting and
dreams of having a cottage where he could |
sexuality varies in the presence of William and Paul. Withisvi| Mrs. Morel feels like
awoman who wi | | be taken care of. Wi lliam is i

b at tSbns and Lovers 3 ) . He made her feel owar mé i nsi
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Morel becomes the caretaker, the male figure, with FRaual.i vi | eged wi th a mo
status, Paul has i mbi bed many 60femi ni ned
intellectually, he finds more interest in women than in men. However, the reality the

novel and its relationships attempt to portray is too migste and complicated to be

neatly compartmentalized. Later in the nove
traits in his personality. He rejects this ¢
outside of which his father is a part. Walteoidl has the coal pit as his territory. Like

his father, Paul wants to leave behind the domestic territory of his mother and yearns to

have a Omasculined space that he can call
himself from confining influences arekpands his physical and private space. He tries to

come to terms with his own self, and in doing so gains a new identity. Mr. Morel has

always been unavailable, as a father, to Paul for masculine identification. The
developmental problems that Paul facggh respect to the masculine side of his

personality stem from the lack of a male companion in the household. Mrs. Morel,

perhaps to enhance her own sense of self, retains the identification of the sons with her.

The strong bond that she develops wité thildren, especially Paul and William, along

with the estrangement she brings about between them and the father leads to the
childrenbés inability to i den tidertifjcationiwithh t he f «
the mother that is the cause Bl 6 s weakened sense of his o
however, Paul recognizes the need for identification with the father. He reaches out to his

father unknowingly and metaphorically to gain an authentic, masculine self.

In his relationship with his mothePaul is confronted with two options. The first

option, attachment, brings with it the threat of the loss ofiselfe nt i ty as the m
love is too obsessive. The second, separation, is accompanied by the fear of
abandonment . P a u kead kalansecbatwerrtheitvgo, ah equilibraum that d

could be attained through the accomplishment of a healthy separation from the mother. It

is important to note that this realization operates only on an unconscious level. The need

for a healthy separationdim the mother is accompanied by an equally urgent need to

reach out and identify with the father. As | suggested earlier, the mother retains the

identity of the sons with herself as a result of which Paul unconsciously begins to sense a

need for a mascule identification. The introjection of masculine values, through a
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symbolic reaching out to the father, will serve as a kind of defence mechanism against the
engul fing power of the motherds | ove. Ronal
Dirty Di Reicugper ating the MaSoosuand lovees i &, D. H.
looks at the presence of dirt in the novel focusing on the strikingly frequent associations
between dirt and Walter Morel who is permanently branded by his occupation. Dirt,
Granofsky sugests is a function of his livelihood and plays a similar role as introjected

part object that allows Paul to develop a degree of identification with his otherwise

rejected father and achieve atleast a measure of independera!f

Walter, as a fatheris rendered an unavailable rather unattractive model for

masculine identification by Gertrude who is morally outraged at his dirt and drinking.

AThe sense of hids rai,t tdirngnkiimgal lafhies @i tl
coming home and eatingnd washing, but sitting getting drunk on an empty stomach,
made Mr s. Mor el u isenbdne Lovedd) b ear hersel f. 0 (

Since Paul both identifies unconsciously with and seeks to distance himself from
his fathero6s posi ti oanddirtinesstemieodyfbathrtinelagractiotwal t e r
and the repulsion of what he reépresents for

Paul 6s association with Baxter, who resei
also seems to suggest that Paul yearns for the dirtmtather has taught him as
disgusting. Identification with the father, both unconsciously and symbolically help Paul
in mitigating the effect of his unhealthy attachment to his mother and thereby make an
attempt to restore his setfentity by achieving pghic independence from his mother.
Paul is probably trying to get away from sex role stereotypes and is beginning to realize

both the 6émasculined and 6feminined in him.

¥ RonaldGr anofsky. A fAHis Fatherdés Dirty Diggingo: Recu
Sons and Loveés MFS Modern Fiction Studie$5.2 (2009) : 24264. Project Muse28 Sep2010
<http://muse.jhu.edu/journals/mfs/summary/vo55/55.2/granofsky.htmi>.

15 Ronald Granfsky 246.
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The Song of a Man Who has Come Through

Not I, not I, but the wind that blows through me! I will here

A fine wind is blowing tle new direction of Time.

If only | let it bear me, carry me, if only it carry me!

If only | am sensitive, subtle, oh, delicate, a winged gift!

If only, most lovely of all, | yield myself and am borrowed

By the fine, fine wind that takes its course though ¢haos of the world
Like a fine, and exquisite chisel, a weelgade inserted;

If only I am keen and hard like the sheer tip of a wedge

Diven by invisible split, we shall come at the wonder,

we shall find the Hesperides.

Oh, for the wonder that bubblego my soul,
| would be a good fountain, a good wh#ad,
Would blur no whisper, spoil no expression.

What is the knocking?
What is the knocking at the door in the night? Come THhH% ou gho
It's somebody wants to do us harm.

No, no, it is the three strange angels.
Admit them, admit them.

pause to take a quick
look at a poem by
Lawrence that is a
perfect examie of this

complex mixture of

maleness and

(@)

f e mal eThes Sosg,
of a Man Who has

The imagery in

the poem IS

androgynous; the house being seen as female and the force that enters it as being male. It

is a poem of new life and the poet perhageems to convey that new life can only be

produced through the integration of the male and the female. John J. Clayton feels that

the speaker in the poem does not assert separateness or male ego. He emphasizes

receptivity and openness. Clayton remark§, he speaker hi msel f assum

female role of opening, yielding. And yet he is not passive; he takes unto himself the

f

Owedbdadebd

or ce

of

t he wi

nd and . ) . ) becomes,

abkeahd dpscovebcthe new worl d.

In the novel, Paul tries to sort out his feelings and attitudes towards the different

women in his life and in doing so gains a new individuality. He realizes that in order to

g

ain thi

S new

01 i b e toadparaiedhimselii lomhis thetheerd and vy |,

become more like his father, a flllooded male. In doing so, he does not, however,

t

ot al |

y

forego

hi s 6feminined sel f . At

dependent on his mother for his emotionaldse®ather, he is ready to venture forth into

t

he bi

g

Omal ed

16
17

worl d that awaits hi m, Wi

http://oldpoetry.com/opoem/10438-H-LawrenceThe-Songof-a-ManWho-hasComeThrough
AiD. H. Lawr e nrte Tie. MaBsaghgsétts Revidh o | ene s s
25.2 (1984) : 20221. JISTOR27 Sep, 2010 <http://www.jstor.org/stable/250895367>.
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Clayton.
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The bond between the mother and son is also facilitated by the motif of illness in
the novel. We are told how William wouldeep bitterly to himself when his mother was
il . Mrs. Morel feels that Paul, even as an
eyes, as i f it were tryiSompsatdbhovadd)der st and
Later, when Mrs. Morel iglying, she and Paul share very tender, warm moments with

each other in her illness.

AHIi s face was near hers. Her bl ue eyes sn
laughing with tender love. It made him pant, with terror, agony and love . . . rdfeliga
loosened her hair, brushed it out . . . . Her head was snuggled between her shoulders. . . .
They were both afraid of the Seomsianddovdarshat wer
397-98).

Kimberley Coates comments that it is the sickroom where tittanand the son
express themselves apparently as young lovers. The sickroom, Coates says is erotically

charged?® It becomes a site of deviant or perverse desire.

It has also been pointed out that there is a homoeraotic attraction between Paul and
Baxter Dawes. When Baxter falls ill, it is again in the sickroom that Lawrence appears to
suggest that there may be explicit sexual desire between Paul and Baxter. The sickroom
t hen becomes a 6 quemmativesgpraserdatiang) sosiehar &idis het er c

are exchanged for new life narratives.

Coates also draws attention to the fact that prior to their touching each other in the
sickroom, Paul and Baxter had already been touching each other through Clara. Paul also

sees a certain similarity between @land Baxter.

This might lead to an implication that alongwith his physical attraction to Clara,
Paul also has an unconscious sexual desire for Baxter. The sickroom then transforms into

a place where unconventional eros can be if not fully consummatsgsaintensely felt.

¥ Kimberley Coates. #AEros in the Sick Room : Phosph
LawreBoaésand Lover stiveTheoy3dB.2 (R@0B) : 138 76.Rraject Muse28
Sep. 2010 <http://muse.jhu.edu/journals/jnt/summary/vo38/38.2/coates.htmi>.
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7. LAWRENCE AND PSYCHOANALYSIS

I n Lawrenceds | ifeti me, psychoanal ysi s w
Since Lawrence was interested in contemporary scientific developments, it is no wonder
that he became familiar with the ideaf the famous psychoanalyst Sigmund Freud.
Freud is credited with formulating the idea of the unconscious and infant sexuality.
Freudds theorizing about dr e alhesinterpsetatmnr t i cul at
of Dreamg1900). It is to Freud tha we attri bute the term 00ed
commonly known as mothdixation. When Lawrence started writirfgpns and Lovers
he was not aware of Freud and his psychoanalytical theories. It was Frieda Weekly, his

German wife, who introduced him to thasics of Freudian psychoanalysis. About her

first meeting with Lawrence, Frieda wrot e, f
| eaped through our wordso (EIlIlis xviii). Layv
but | have heard about him sincevias i n Ger many. 0 (Becket, Ca

219). The fact therefore remains that Lawrence did have some deaoddknowledge of
Freuddés ideas when he was writing the | ater

Lawrence i mbi b eswhdre caticalliftesesttbdgiasor i es i

The first critics ofSons and Lovergave a Freudian Oedipal view of the novel,
interpreting the central relationship between mother and son as an Oedipal one. Lawrence
was shocked and rejected all such interpretatioeswbis quite antagonistic to the term
60edi pus Complex6é6 and even went on to compl
of Sonsand Lovers You know | think Acomplexesod are
Freudianséodo (Becket 2 1 9¢d.a psydhdanagtical Bunyodf h  Kut t
Sonsand Loversn hi s essay OA Freudian Appreciatio

the abnormal fixation upon the mother is most obviously conditioned by the father. The

father i deal d o es n o/tfixaterx upenthis mather isPraeuadnd Paul ¢
enhanced by his motherdéds abnormally concentr

AThe nor mal hostility towards the father
natur al j eal ousy of the motdnscious bateahffoighct i on
Mor el 6s actual brutality and his motherds u
nor mal |l ove for the mother which ordinarily
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other women is in him perverted into abnormal expression aimoat hi s mot her 6s
so that he is always conscious of his infatuation with his mother and can never free his

lovema ki ng from that ®paralyzing influence. 0

Other important Freudian interpretations were offered by Daniel A.Weiss,
Graham Hough, Simo®.Lesser, Frederick J.Hoffman.

The point worth considering here is that in the first place, there must have been
something in the novel that lent it to Freudian analysis. On the other hand, there must

have been strong reasons for Lawrence to have rejerted so fiercely.
Taking up the first issue, | et us take La

It follows this idea: a woman of character and refinement goes into the lower
class, and has no satisfaction in her own life. She has had a passion forbaadhss
the children are born of passion, and have heaps of vitality. But as her sons grow up she
selects them as loverBrst the eldest, then the second. These sons are urged into life by
their reciprocal love of their motheurged on and on. But whehey come to manhood,
they candt | ov e, because their mot her i's t
t hemé. As soon as the young men come 1into
William gives his sex to a fribble, and his mother holds his soutl.tige split kills him,
because he doesnét know where he is.- The nexX
-fights his mother. The son loves the motkadl the sons hate and are jealous of the
father. The battle goes on between the mother and themginl the son as object. The
mother gradually proves stronger, because of the tie of blood. The son decides to leave
his soul i n his motheroés hands, and, i ke hi
Then the split begins to tell again. But, ashunconsciously, the mother realises what is
the matter, and begins to die. The son casts off his mistress, attends to his mother dying.

He is left in the end naked of everything with the drift towards death. (Ellis xix)

The above is what Lawrence wrdte a letter dated 1912 to his friend Edward
Garnett who was the literary adviser of the London publishing firm of Duckworth. In

anot her |l etter dat ed 1910, when hi s mot her

19 http:/ecmd.nju.edu.cn/uploadfile/27/13458/sonslovers.doc.
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father, 06 and al s omberfilslEveredavithl hgrroranhen he tauehed r e me
meé . There has been a kind of bond between
other, almost with a husband and wife love, as well as filial and maternal. We have been

like one, so sensitive to each other tha& never needed words. It has been rather

terrible and has made me, in some respects,

While Sons and Lovewas publ i shed in 1913, Freudos
Prevalent form of Degradat i oishedinl9lEtinahei ¢ Li f e
essay, Freud argues that the Oaf fegigini onateo
order to ensure a nor mal attitude in | ove.
affectionate attachment to his mother combines with itsetfceelements as well. When
these males grow up, they experience difficulty in combining their affectionate and
sensual feelings towards women. When the se
mother, he is caught between feelings of desire and prionipithereby leading to
OPsychical i mpotence. ® Further, Freud says,
both the feelings, they seek physical satisf

woman O6ethi®®ally inferiord

Lawr enc e 6 maysppeamahlre an exemplification of the ideas expressed
by Freud. It has, however, to be understood against the background of his ideas on the
unconscious. Since both the novel and Freud
time, an easy way forcritis was to read the novel as a por
motherfixation. In addition, as if to complete the argument, Lawrence also declared his
hatred of his father which critics linked to the hostile attitude between Paul and Mr.
Morel. Taking upthe second issue of why Lawrence opposed Freudian reviews of his
novel, one has to |l ook at how Lawrencebs ow
constitutes, depart from Freudbs descriptior
books on the subjeof psychoanalysis in 1921 and 1922sychoanalysis and the
Unconsciousand Fantasia of the Unconsciou3hough the novel got published seven

years befor e, Lawrenceds concept of the oO6un

22 Sigmund Freud. #fAThe most pr evdNawGhse Books nSomsfandd e gr ad a't
Lovers.Ed. Rick Rylance. London : Macmillan, 1996 -28.
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of the complex relationshipin the novel. For Freud, the unconscious is repressed

material, a repository of negative responses that aresaciil and wrong. Lawrence
substitutes this with wh &4whithés the @igifosnont he obpr i
deliberate physical @hemotional impulses. He believes in a source of activity deeper

than the intellect or the will. Unconscious for him is the spontaneous self. Lawrence
makes another important departure from Fr eui
t he head, Gelodateswthee nncanscious in the body.He emphasizes on
communication through the flesh. The unconscious is not that which needs to be made
conscious so it can be controlled. For Freud, the conscious and the unconscious are in
opposition. Lawrence trie® ttlose the division between the mind and body. He does not

polarise the functioning of the conscious and the unconscious.

Lawrence talks about the bodyds centres
the realm of the unconscious. Further, Lawrencegassty that the unconscious is
unanal ysabled and o6undefinabl e, 8 whereas F
unconsci ous. I n the novel, there are examp
feeling resides in the body. The following passage frompGha r X1 | | 6Baxter
shows Paul feeling his innermost instincts through his body when making love to Clara:

AAs a rul e, whnakng, the emstiorawas strahg énaugheto carry
with it everything, reason, soul, blood, in a great sweep thigeTrent carries bodily its
blackswirls and intet wi ni ngs noi sel essl yé. He became,
great instinct. His hands were like creatures, living, his limbs, his body were all life and

consciousness, subject to no will of his, but i ng i n tSbne and leoVe®@&xs . 0 (

Lawrence believed #cnonwlhcatoulsmescal bedt dBlso
not the mind that feels the first wave of feeling. This can be seen inM?@an
relationship. Paul in Chapter VIl feels his blosle e ms t o bur st i nto f1l a
slightly afraiddeeply moved and religious. That was her best state. He was impotent
against it. His blood was concentrated like a flame in his chest. But he could not get
across to her. There were flashes in his b#ood Sdns and Loverd98). Later, in

2Fiona Becket. fLawr &medcambadgedCorfpsnjon to D.H.lawvreyEd.iAsne ,
Fernihough.Cambridge: Cambridge UP, 2001.-233.
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Chapter VIII1, Lawrence writes, AShe | ooked
| ove. He | aughed wuncomfortablyé . Al l his ¢
intercourse with her, when he talked and concehisdvork. She brought forth to him

his imagination. She did not wunderSohsandé. Bul
and Lover22?2).

I n his relationship with Miriam, Paul i s
i n John Wor t heonlbdly itimacyl Mirjam & atterapting to draw him
into something not actually sexual at all, because it is essentially and ideally uncorporeal,
and actively inhibits the bodily realizati ol
her passion to an legreal, religious plane. Her repressed sexuality and her inability to

surrender herself blight the relationship.

It is interesting, however, to note that with his relationship with Clara as well as
with Miriam, the reference point is the body: having ihot, including it or excluding it.
John Galsworthy, a contemporary British novelist, was, in his own words, irritated by the
references to the body in the novel. He wrote to Edward Garnett:

AThe bodyds never worthwhil e, theathe t he s
betterit he men we swear by, e . ; they only wuse
the soul . I n Lawrencebs book, the part that
whence the body is rigidly excluded, but in which you smell tlepgssession, which
afterwards takes possession. o (Worthen 27).

Il n context of Galsworthyoés compl aint, Jol
had one ambition and faith as a writer, it
punningly caditgd. 6Heor psreaed on the bodyobs
important and true as the experience otalled mindorse¢e al | ed soul 6 ( Wor't
Lawrence often speaks of feeling as a form of knowledge: a knowledge that is derived
out of senses, owf experience and passionate living. Knowledge, only of the mind, he
believed interfered with passionate living. It forces one to lose contact with the sources of

l'ife; with |ifebs el emental potency and stre

Lawrenceos summar y adty agdnst ehis mackg®und af ai n s C
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Lawrenceds notion of the unconscious and hi
Though Lawrence does talk about the split b
really produce sons whophetee®dabhanced,wemear m
Lawrence feels that men suffering with this split between the mind and the body do not
have a bright future to look forward to. They either die, as William does, or, like Paul,
they oO6drift towards gwadweliont elge amiendd i and atwih

own imagination and therefore, consciously or unconsciously, Lawrence was led to

portray Paul as a weak, unsuccessful and derg
man therefore would be one who doesnot suffer ftofmi s 6spl it , 6 one wh
combine the spiritual and sensual aspects of

the summary also needs to be looked at. It clearly refers to the-phientelation that

the mother and son have and doesmotnt at any 6Oedipal é kind o
is a far more open text than Lawrenceds surm
the publisher of Lawrencebs f Sonsandbowergel , had
complaining of its lack of uty and shapelessness, the summary might have been the

product of an oveanxiety to convince Garnett that the novel had now been licked into

artistic shape. In trying to impress Garnett, Lawrence m&kes and Loverappear far

more schematic than it i€

Many scholars claim to find mothétaming in the novel which it actually does
not contain. 't is natur al to dream big for
of your sons6 achievements and kfocMress in |
Morel to quietly watch Paul, the sole purpose of her life, drift away from her towards
other women. It is mothds | ami ng and the contemporary 0O0e

misrepresented Mrs. Morel as the destroyer of her husband and devdweesons?

8 . PAULG6S JOURNEY I NTO THE SELF

Paul 6s | ife is a -distaveni iHe passses thsoaghisevdral f or s

stages, rejecting each of them in his journey towardsfidélment. He seeks various

22 David Ellis. Introduction. D.H. LawrenceSons and Lovers London: Everymanés Libra
XXVi.

2Judith Arcana. i | -Blanenman Bdne and UdeerBa i Motchem. 0 DHL Revi e\
(Spring 1989):1351.
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relationships, 0 msels in eaghbof thesedbut dne provesnwdpdly h i

satisfactory for seltliscovery.

As a child, Paul would please his mother by doing whatever little he could do for
her. He would wander for hours collecting blackberries for his mother. His trophies won
in panting competitions were for her. Paul knows his father has been bad to his mother

and so he wants to compensate for her misery.

Paul inhabits an imaginary world of his own: his shell, a space in which he has the
liberty to express himself freely. He sha private moments of togetherness with his
mother in this imaginary space and no other intrusions are welcome in this world of
dreams. Paul dreads moving out of his little space into the big world outside. It is as if he
is scared of exposure. Going ttheol was a nightmarish experience for him. He would
suffer conv-abss ohn eSossfaredda@d8b)fwhen asked to fetch his
fatherdés money on Friday afternoons. As an
for jobs and goes outtofin wor k , he feels fihis freedom in
g 0i n génd anfl Lovers03).

He goes through 0 agoonnsice soSosdmaresslsedb08)k i ng s el
The industrialized world of commerce and trade he enters stands in starktdonkias
private world. As opposed to the regulated system of values in the business world, his
private world lets him express his individuality and creativity as an artist. At the age of
fourteen, when asked what he I|dvavwetkediogpo be, F
on pai nt i BapsaodLbvers08ay s (

Art would stimulate his creativity and sensitivity which has no place in the
business world he was entering. It has a touch of impersonality to it, an element of de
personalization and Padteads losing his identity and merging with the crowd. He feels
he would lose the freedom of his home , the warmth of the moments he spends with his
mother. Mrs. Morel is the point of reference for Paul. He assesses herself through her
comments and obsetva o n s . AHe told her everything, al |

giving her every SmsaapLovers22)hi s experienceo

42



The motherds thwarted desires are | mpose
paintings wins a prize, he brings it hometo heand she excl aims in te
we s houlSbhnsdna Loverd72h  (

However, when Paul moves on to have a relationship with Miriam, he begins to
feel the crippling effect of his intimacy w
commonground. They share long, idyllic walks through the countryside, discussing
books, reading to each other. Though their first bond is their mutual love of nature, Paul
soon beings to feel tired of Mi riambs i nten
nga ure and her passion acquires religious dir
restrictive under the influence of a religious mother and dominating brothers. He brothers
have always mocked at the little things she is passionate about. She likesPaa o mp any
because he shares her interests and he is different from the kind of men she has known.
She has always suppressed her innermost desires which are now expressed freely before

Paul.

Paul compl ains to Mir iigouretefmban@bnordab n 6t wa't
craving is to be | ovedé. You absorb, absor b,

because youdve got Soasanadlioverd3d.ge somewher eo (

Paul is right. Miriam has always had a shortage of not being loved in the same
manner as ér brothers have been. Paul feels that with Miriam, his self vanishes and he
acquires ghostly status, that she O6projects
abstract entity, that his body is rendered useless and it is his soul that communicates. As
Paul grows into manhood, he finds his spiritual and abstract relation with Miriam
unsatisfactory. Miriamds | imits are hinted

herself go high sufficiently to enjoy a swing.

ANo higher!
But youldithehé@ot a
But no $onsghddovers®o) (
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Paul feels that Miriamds abstract and r el
quite intrigued by the mysterious religious atmosphere that Miriam and her mother

exude.

ABut a | -tMottmery said tofee 6t her e i s one thing in
always dreadful, b u tSony and LovelB8@8r\WhénoPaub veaats It . 0
physical love, Miriam rejects it. She is physically afraid and hankers for a spiritual
communi on than a seatxcanaphnioroat bome idMher mogtherwbo g r
exalts everything to a religious plane of existence. Miriam tries to attain fulfillment and
satisfaction in a disembodied spirituality thrust upon her by her mother.

Miriam has been taught that sex is one of thed&us of marriage. In such an
at mospher e, every feeling and emoti on i s u
Lawrence says Paul was setting full sai l t o
guestion the orthodox creed.... All the way he went gyuells mas hi ng her bel i«
Miriam suffered exquisite pain, as, with an intellect like a knife, the man she loved
examined her religion in which she |lived anc
went alone he was even more fierce, as if he would kilsbal. He bled her beliefs till

she al most | aSonhsandboweszll)ousnesso (

In his relationship with Miriam, Paul let religious questions fade into the
background. He cannot bear Miriamds spirito.
desires.He finds she is too othavorldly to have a normal physical relationship with
him. It is this lack of normalcy that he hates in her and so he begins to withdraw from the
relationship. Miriam suppresses her sexuality whereas Paul feels through his palse. S

denies the body and tries to attain in the spirit an ecstasy that belongs to the flesh.

ABut , Lord ifé it is Thy will--asGhrest | s hol
would, who died for the souls of men. Make me love him splendidly, becaus@hg is
s 0 nSons @nd Lover&91). Miriam denies all possibilities of physical love she might
have for Paul. In her mind she does not see Paul as the male that he is, but her Christ for

whom she must give hersel§oul and body as a martyr would for the g@ly of God and
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salvation of men. It is a passion for ssé#crifice, a strained chastity that denies any

physical aspect of life.

Paul does not agree with Miriamds orthodoc
of rules that Christianity propagateseH i s 1 n search of a Oprivat
own. Love, for him, is not a bond. It is not a restrictive influence. With Miriam, he feels
imprisoned. He feels she would be a threat to his private space and so withdraws into his
shell. The problem witiPaul is that he does not give himself completely to women.

When the relationship fails, Paul qguite easi
to Ilove him physically. He s a-yatherthmdugh do not
the spirit. Thais why | cannot love in the common sense. | might marry in the years to

come. It would be a woman | would kiss and embrace, whom | could make the mother of

my children, whom | would talk to playfully, trivially, earnestly, but never with this

dreadful se i 0 u s $opssanvdd oveérds9).

However, the fault is not entirely Miriar
for the failure of the relationship. It is not just Miriam but Paul too who is unable to
achieve physical consummation and fulflmentwimae nce r emar ks, AThe f
mi ght want her as a man wants a woSoasn had i
and Loversl 9 8 ) . I f Miriam would slip her arm int

him:

AWi th Miriam he was e @ hbstagtien, when his rreralh i gh p
fire of |l ove was transmitted into the fine
t o s fdns and Loyerd93). There is something in Paul which stops him from
consummating his love for Miriam. In a hypocriticahmmer, he calls her a nun without
understanding the flaw in himself. He diagnoses Miriam as having a problem thus
transposing his own inability onto her. He cannot shed off his inhibitions; he cannot come
out of himself. Paul is torn between his mothedan Mi r i a m. He feels 0O
hopel essd (Sons and Lovers 212) bet ween the
unable to comprehend his feelings.
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He thinks, AWhy was he torn so, al most be
his mother sit at home arsdiffer? He knew he suffered badly. But why should she? And
why did he hate Miriam, and feel so cruel towards her, at the thought of his mother? If
Miriam caused his mother suffering then he hated her. And he easily hated her. Why did
she make him feel aé he were uncertain of himself, insecure, and indefinite thing, as if
he had not sufficient sheathing to prevent
(Sons and Lover212) .

|t i s not Mi riam who makes him feel un
unconscious loyalty for his mother which does not let him come out of his private space
and make | ove to Miriam., Paul 6s intense rel
oedipal and early critics of the novel interpreted it in the light of FreudiarhBagalysis
and Oedipus Complex. The term 60Oedi pus Comp

section titled 6Lawrence and Psychoanal ysi sé

The mot her tell s Paulkhutndthersmad d Il @edav ea nméa h

room, not &onbadiloveas3l)y o o md (

Il nstinctively, Paul realizes that he was
was the chief thing t &onhandriove3i)e Socharetyrnss upr e me
to his mother, asserting her as the reference point of his\lité this realization, he does

to some extent share the blame with Miriam for the failure of their relationship.

AWedre neither of us quite normal é. And he
This however, did n®onsapdlLeverZldald). Thissealipmaon i ng her
is a significant s tuedprstanding. PHasurothes letg hinuknawe y t o
that she is living just for him and Paul has to pay the debt. He is incapable of moving out
of the private world that he unconsciously intskwith his mother. At the same time, he
knows his failure in having a successful relationship is a result of the smothering love of

his mother.

Il n his relationship with Clara Paul choo
of the oOhigaherhé NashaCbamaew centre of consci

body than in the mind. She opens a new wor
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suffragette, wunit arSonaandlLope®p| eAdMifr Namt i magdh an
his old friend, lover ath she belonged to Bestwood and home and his youth. Clara was a
newer friend, and she bel ongeSbnstamd LoVve&xd t i ngh a
294-95).

With Clara, Paul comes into richer contact with his own body. After lovemaking
he feels likecomng #fAout of some dark current of con
in love (Sons and Lover368). Mrs. Morel does not see Clara as a threat. She knows that
Paul 6s feelings for Clara are fickle and bas
when, like Miriam, Clara too wants to draw some stability out of the relationship. She
complains that Paul does not care for her personally and so she asks for something more
permanent and personal. This becomes too much of a threat to Paul because it means
betraying his mother. Clara ceases to hold his attention now. When he goes to the seaside
with Clara, he feels she hSas ang Laver8vyl).is mal | e
She is Anot much mor e t hamotnauchmorgthamhi t e pe

acbt of foam being bl owansandldbveBMd). | ed over the

This is symbolic of the transience of Pa
to Paul as splendid, big as against his smallish mother. As against the permanence of the
sea, hefids her tempor ar y SamsandlLovéer87@)bHe beginsdof f oa mé
have the same feeling of imprisonment with Clara as well. When he fails in his

relationship with Clara, he laments to his mother,

AYou know mot her, I t hthenmattett witle mee thaimlu s t be
candét | oveo and | at er , SoiisBandtLoverd363). dondt t hey h

The problem is that Paul does not want to be held. He can only give a part of
himself to the woman; he keeps the bigger part for himself. When themveamnt him
as a matter of right, he retreats into his shell. In an attempt to find what he wants, Paul
realizes that passion too is incapable of s
sense of fr eedS&omsandiLovers374)f Clgarsirighbwhen siie says,
ABut youdbve never come near to me.SoMou canb

andLovers3 7 6 ) . She feels there is something shi
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never make sure gr ound Sdnoad Lavarsyl7)wSherkaaws t o st a
she never o6fullyd has him; that she has no I
feels 6a certain suretyd about h8ansahdusband,
Lovers374).

Paul realises with Clara too, as kviiriam, his failure stems from his unresolved
passion for his mother. He has experienced the painful process of growing up in the
suffocating embrace of his mother. The fear of his mother and his own reluctance to
commit holds him back each time he watttexperience love with a woman other than
his mother. He has a fear of commitment; whenever he gets close to a woman, his self
recoils making hinr e st | ess. Hi s meréshnee ciicemsarilbes hisnifee | mi n g
and therefore his relationships fail miably When his mother suffers frooancer, Paul
gives her an overdose of morphine to hasten her end. He remains in deep despair over his
mot her 0s deat h. He still feels his mother 0:
that held him up, himselfamid all this. And she was gone intermingled herself! He

wanted her to touch hi nBonsharltowedBd). m al ongsi de

Everything has come to a standstill. He cannot do anything but mourn and think
of dying. Eventually he realizes that hanaot follow his mother. His will to live
conquers his despair and the novel ends with him striding confidently towards a golden
future, towards t he 0f aSonstand\ovdrdd3an e fregs gl owi
himself from the love of all the three womeo that he can become a man of his instinct
and will. His life has been a long, continuing search into what he really wants. It is like a
never ending journey. Ultimately he is free of all burdens and devotes himself to the new

6life urged in him.

9. PORTRAYAL OF WOMEN

Lawrenceds views on women and their role
and women <could be interpreted in referenc
psychological treatisé;antasia of the Unconsciouldere his philosophy is one oagial
segregation of the sexes and he emphasises the suffocation of masculine selfhood as a

result of long term proximity to the female. Fantasig Lawrence rejects his earlier
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views on the ceexistence in men and women of male and female elementswakis

sort of alchemy of sex that he explored in
says, must be protected from ideas and should be kept busy perfecting the domestic arts.
Boys are to be schooled in physical activities, industrial skills and igirdlomestic,

manual skills. He suggests that adolescent boys should be removed from their female
relatives so that they become maffyBeing manly and independent helps the boys to

liberate themselves from the repressive love of a mother for her son emiogional

substitution of him for the husband. This may perhaps explain the unfair treatment of
women in Lawrence. Lawrenceb6s insistence on
attain separateness, singleness. He feels that in the -toeastd infanimother

relationship, the mothering of the infant is potentially and dangeroustpadiuming. In

order to develop their own sense of self, boys need to move beyond this physical and
emotional dependency. The three women in the novel can be looked atcontiext of

this repudiation of female society that Lawrence asserted so much.

Critics have found traces of misogyny in his writings. They draw attention to the
workings of patriarchy in his work. 18ons and_overs the three women: Mrs. Morel,
Miriam and Clara are portrayed by Lawrence as liberated and modern. Yet, the modernity
appears to be only on the surface. As we move into the deeper issues in the novel, we
begin to realise that Lawrence is not in complete agreement with the notion of women
sharirg an equal status with men. We have already discussed the role Jessie Chambers
pl ayed in the personal as wel |l as professio
love of literature and the arts and also wanted to become a writer. The other women in
Lawr enceds | i fe were also women of wide inter
and therefore were financially independent to some extent. It has been noted by
biographers that Lawrence had many close female friends who sought financial and
personal idependence and even worked for social change. Ironical as it is, with such
women around, Lawrence could stildl say, Al
precedence to a man, and he must take this precedence. | do think men must go ahead

absolutely infront of their women, without turning round, for permission or approval

24 Fiona Becket 21-233.
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from the*r women. 0

The important question that we need to ask with respect to the three women in the
novel i's whether the so call ed O6mbadger ni tyo
the domestic and personal conditions of their existence. For Mrs. Morel, the next best

thing to being a man i s to become &6émot her of

men was very warSoisanglLove®8).her heart. o (

The culture she tsabeen brought up in denies any power to women. Mrs. Morel is
insecure because of a lack of economic power. Marriage offers women some financial
security as well as a respectable identity in society. By getting married, women could get
some access to powby producing sons who would later stand for them. Mrs. Morel
takes pride in her sons. ShéaNwwntsshet ohsade thvwe
sons in the world. She could think of two places, great centres of industry, and feel that
she had put a am into each of them, that these men would work out what she wanted:
they were derived from her they weSoms of her
and Loversl15).

Mr s . Mor el is a member of the womends gu
intelligence which she finds difficult to e
guild comes to no use when she needs an outlet, a liberation from the strain in her
married relationship. She is as helpless and deperdanleast till her children gw up
-- as any other woman who was not involved in such activities. The message Lawrence
seems to convey is that the two spheres were différgmérsonal and the smalled
O0political/social .6 He uses the gwyhd mer el
status symbol that marks the modern woman but does not alter her personal predicament
anyhow. TheCom per ati ve Womenods Guild is at best a
of Mr s. NMPd.aweshcé doeslthie aene with Miriam. She complainsvibaten
are denied education. Her desire to read and learn is only a consolation that Lawrence has

to offer. Given the kind of circumstances she is living in, there is little she can do to

25 Anne Fernihoughed. The Cambridge Companion to D.H. LawrenCambridge: Cambridge UP, 2001.
%Hilary Simpson. L aSensamddeesNew Caseronks: Sons and liovEd.
Rick Rylance. London: Macmillan, 1996 .11@4.
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change her basic situation. Her mother gives her strict prescrigiiosexuality and,

unlike Paul, she gains no support from her home. She is forced to deny her deep and real

self the full blossoming it has a right to. Disappointed both with Mrs. Morel and Miriam,

we begin to Il ook for L a wr endenteviomian iindteea o f t
suffragette iIimage of Cl ar a. We hope that ClI
significance in the novel. She is liberated, childless and, having been able to leave her
husband, she works for her living. Clara is angry with mmangrounds of economic

inequality. Apparently independent and determined to assert her individuality, Clara is
portrayed as incomplete. Paul considers it fitting and appropriate for feminine existence

to reconcile Clara with Baxter. In sending her backédohusband, Lawrence is trying to

bring home the point that he could not have conformed to the idea of a married woman
staying independently without her husband. Perhaps by bringing about a union of Baxter

and Clara, Paul frees himself of the guilt ofing treated Clara badly.

The roles of the mother and the wife have been invested with some power as
against the role of the feminist, independent, sexually liberated woman. Women like

Clara cannot gain a respectable social identity outside of theitiwstiof marriage. Clara

comes across merely as an instrument, a vehi
the O6énew, 06 |l i berated woman. The three wome
devel opment of Paul . As Kirtte hisMeellst @aratto say s,

awaken him sexually, Miriam to worship his talent in the role of a disciple and Mrs
Morel to provide always that enormous and ex

A Dbrief di scussion can be donehhsere abo
adolescent sweetheart Jessie ChamberSamrs and LoversThe character of Miriam
Leivers has been modelled on Jessie who published a fascinating memoir of their
relationship under the pseudonym AE. T. 0 Wher
novel to Jessie, she was hurt and felt that he had not represented their relationship
faithfully in the novel. She did not like the portrayal of Miriam in the novel and recalled

in her memoir.

A. é | was very surprised tnhiastoryhtkatlhas kep

thought what had really happened was much more poignant and interesting than the
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situations he had invented?é. Finally | sugg

again, and kéep it true to life.o

Critics like Hilary Simpson, Samd Gilbert, Susan Gubar and others have
attacked Lawrence for appropriating wo me n
trespiksehés essay, 6Revision and Competin
Coll aborations with Womeno, aRurgshatitwoulc Donal
be inaccurate to dismiss Lawrenceds rewritir
proprietary sexism. He feels that these critics fail to recognize the importance of
Lawrenceods coll aborati on wizdtle interplaysohmale They al
and female voices that animates many of the drafts, fragments and published versions of
his collaborative works. Lawrence is not the literary trespasser that critics call him.

Russell argues that a study of his works and mamqu¢cs r eveal s t hat Lawre
shows more sympathy for a woman <coll aboratoc
acknowl edged. Mo st revi ewers fail to detect

misunderstand him.

Russell says, figBignts, elrafts and earlynntpgarire eersfons af
his worksé. we h afenmle mterglay sotprewlent in hisfictionanase
not just the product of his solitary genius but often literally inscribed his textual parrying

with wdmen. o

One needs ot understand that Lawrence and Jessie would have had their
individual perspectives on the nature and quality of their relationship. This difference in
perspectives stems from their individual natures, upbringing and above all owes itself to
their gender. Bwrence, however uses gender difference as a source of creativity.
Lawrence believed that gender conflict could be put to creative use. It could hence be

said that much of the energy and passion in the-Maidm relationship comes with this

27 Russell Mc Donahd. CdRpet shgn Voices in D.H. Lawr enc
Wo me mextual Cultures: Texts, Contexts, Interpretatiérd, (2009) : 8Project Muse28 Sep. 2010
<http://muse.jhu.edu/journals/txc/summary/v004/4.1.mcdonald.html>.

28 Russell McDonald.

20 Russell McDonald.
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tension and a@nflict between the two collaborators. It is this individual perspective that

could make for such compelling art.

Interestingly then, such collaboration, though conflictual becomes productive. For
the creation of his first novelhe White Peaco¢k awrerce collaborated with Blanche

Jennings, a woman who worked for the postal service. He once told her:

AfBecause you are nearly a stranger, and
of oneds secret soul out to a stranger,
repla@ exhausted home earth, to which we will not, even cannot confide

what is prifcious to us. o0

Given this one can perhaps say that Lawrence was not the alleged literary
trespasser who invaded the territory of his female contemporaries. For him, feminine
idertification lies at the heart of creativity. The creation of art requires two
complementary partners and thus, two different imaginative visions. He did not usurp

womends words, rather used their | anguage to

I concl ude wiewslontheareatianofare 6 s v

A e . man i s not a creator o, he said, Af at
createo. He also insisted, Athere I s no gei
fertilized by the f emal ewifyingitpisto makehtenore nl y r e s

the joint work?3f man and woman. 0

CONCLUSION

Lawrence has been a continuing presence in modern culture since his death in
1930. The months following Lawrence's death were marked by a flurry of tributes,
obituaries, remirdcences, elegies, peasortem reflections and reviews of his
immediately posthumous works. There was much less public discussion of Lawrence in

the late thirties and throughout the forties than there had been in the five years following

30 Daniel A Dervin. i St range Sapienceodo: the Cr eaunivewigyoff magi nat i
Massachusetts, 1984. 69.
31 Daniel A Dervin 70.
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his death. The reas for this was a general redirection of intellectual energies in this
period away from sexual psychology towards economic and political problems. In the
fifties, serious work revived in Lawrence's works. It is F.R Leavis who has been seen as
bringing abotl this revival. In his bookD.H Lawrence, NovelistLeavis offers a
semblance of literargritical justification for his high valuation of Lawrence. Leavis
defended Lawrence against charges of his lack of education, intelligence and cultural
tradition as well as against his alleged humourless rage. Lawrence's commanding
presence in the fifties and sixties owes itself to his perceived personal authenticity,
enhanced by awareness of his workahass heritage. In other words, Lawrence was
valued less as a ditary artist than as a guide to genuine living. The sixties and later
decades have seen studies on Lawrence that bring to surface Lawrence's perverse,
destructive and savage side. Lawrence's writings came to be seen not as embodiments of
a fixed doctrine bt as explorations of varying possible positions. The Lawrence that
became established in the public mind was more exploratory and agnostic and less

doctrinal.

In the 1990s however, Lawrence's hybridity, which had always made him difficult
to pigeonholebecame an object of study. One of the most striking ways in which
Lawrence criticism has changed over the past few years is that it lends itself to newer
issues of race, ethnicity, gender studies and nationality. His writing is being interpreted as

subvering conventional stereotypes of gender, race and sexuality.

It is worth noting that though Lawrence's position in the academic sphere has
been changing, he has retained his popularity in the broader cultural sphere. His books
have been included in thetksof great and best books in different centuries. Owing to his
international reputation, he continues to be seen as a champion of freedom in countries

with oppressive government regimes.
SUMMARY

The paper begins with an iféantdwookdruticet i o n
background of late nineteenth and early twentieth century cultural and literary trends. It

tries to place Lawrenceds writing within
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realism and modernism. The analysis of the noSelns andLovers,is divided into

sections. The first section, titléthe Autobiographical Aspediscusses the novel in the

' i ght of Lawr enc e 6,LClads,iEtflueation &nd éhe Gommumiggls s ect i or
at the novel and its relationships as being shaped larger social reality of class and

community. Bondage and Industrializationakes up the theme of bondage and
possession in the novel examining how the lives of people undergo a process of
depersonalization due to industrializatiddenses, Desire an@iransgressionanalyses

passages from the text wherein the narrative transforms itself from everyday speech into

an oOowobhlkedl yo6 f abr iSexualityphre erfd xyt | soeocktsi cant Paul 6
is elaborately developed in the consequent se@ianu | 6 s inloahe Seif & tyaces

Paul 6s | our nfelfjfiiment.ohova hedpasses éhoufh several stages in his
continuous search for seffi scovery. Lawrenceods compl ex
psychoanalysis and the unconscious is discussed wétenee to Freud ibawrence and
PsychoanalysisPortrayal of Womerput s i nt o perspective Lawren
and their role in the gender equation. It also throws light on the character of the three

women in the novel.
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TIMELINE

Year Historical Event Important Publication Death and birth
of Imporiant

people

1885 Radio waves discovered, NietzscheThusSpoke Birth of Ezra Pound
Internal combustion Zarathustra

engine invented (188385)

1886 Gl adst one 6Kdndppedasdt Ho me Stevenson,

RuleBill for Ireland  andDr Jekyll and Mr.Hyde

defeated
1887 Vi ct or i bo§les firsGiolmesestory
Jubilee published in thé&trand
Magazine
1888 Kipling, Plain Tales from  Birth of Katherine
the Hills Mansfield
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1889

1890

1891

1892

Year

1893

1894

Death of Matthew

Arnold

Yeats,The Wanderings of Death of Robert
Oisin; Stevenson, Browning

The Master of Ballantrae Birth of Hitler

JamesPrinciples of

Psychology Newman

Hardy,Tessof t he D6 Ur ber vi

ShawWi dower s;6 Houses

Yeats,The Countless Cathleen

Historical Event

Important Publication ~ Death and birth of

Important people

Second Home Rule Shaw,Mrs

Bill rejected bythe War r enb6s Prof essi on

House of Lords

Death of R.L. Stevenson,
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Walter Pater

1895 X-rays discovered Wilde, The Importance
Trial and of Being EarnesandAn
Imprisonment of Ideal HusbandWells,

Oscar Wilde The Time Machine

1896 Wireless telegraphy Hardy,Jude the Obscure

invented Shaw,You Never Can Tell

1897 Vi ct or i a 6 StokBrjDmaacule; Aatdy,

Jubilee Wessex Poems

1899 Boer war James, HenryThe Turn of

1902 the Screw

1900 Max Planck Einstein,General theory of
formulates quantum Relativity Death of Oscar Wilde
theory Conrad,Lord Jim Freud, Death of Nietzsche

The Interpretation of Dreams
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1901 First Nobel Prize  Kipling, Kim Death of Victoria
awarded

Accession of

Edward VII
1902 Death of Samuel Butler
1903 First Aeroplane flight; Butler, The Way of Death of
foundati on oAlFAhmenos Herbert Spencer

Social and Political Union

1904 FranceBritish Entente Conratostromo  Birth of Graham

RusseJapanese war begins Greene

1905 A Bl oody -Russiard 8haw,Major Barbara,
Revolution of 1905 Man and Superman
Einstein poposes His Wells, Kipps
Special Theory of Relativity

Freud publishes His Theory

of Sexuality
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1906 Death of Ibsen

1907 Anglo-Russian Entente Conrad,The Secret Agent

Picasso introduces Cubism

1908 Old Age Pensions Act Forster A Room with a

View

1909 6 Peopl eds Bu Wwglls Todo Bungay
Marinettidos Futuri st

Manifesto

1910 Accession of GeorgeV  ForsterHowards End Death of Edward VII
first PostImpressionist Death of Tolstoy,

Exhibition William James

1911 National Insurance Act Conrad,Under Western

The Chinese Revolution Eyes Wells, The New

Mona Lisa is stolen Machiavelli
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1912

1913

Second Posimpressionist Death ofScott in
Exhibition; Home Rule Bill the Antartic
Rejected by Lords; sinking

of SS Titanic

Second rejection of Home

Rule Bill by Lords Lawrence Sons and Lovers

1914 World War | begins Joyce Dubliners

1915

Home Rule Billpassed Yeats,Responsibilities
by Parliament; Britain
declares war on Central

Powers

Second battle of Lawrence The Rainbow

Ypres. WoolfThe

Voyage OutKafka,

Metamorphosis

1916 First Battle of the Joyce Portrait of Death of Henry James
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the Artist as a
Somme; Gallipoli Young Man
Campaign; Easter

Rising in Dublin

1917 Third Battle of Ypes; Eliot, Prufrock and otheDeath of T.E. Hulme
T. E. Lawr e n cobsérsations
Campaigns in
Arabia; Revolution in

Russia

1918 Second battle of Somme;
Final German offensive
Collapses; Franchise Act
Granting he vote to women

over 30.
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GLOSSARY

Chambers, Jessie:Jessie Chambers (188B44) was a childhood friend of D.H.
Lawrence. She was also known as Muriel. She was his first love and also the model for
‘Miriam' in Sons and LoversShe worked as a pug#acher and assistant mistress in a
Nottingham School . Jessie married John R. Wood in 1915. An important figure in the
early biography of D.H. Lawrence, Jessie Chambers was responsible for Lawrence's first
significant publications after sending some of manuscripts to Ford Madox Hueffer,
editor of theEnglish Reivewin 1908. She published her memoir of LawrenDel.
Lawrence: A Personal Recardinder the pseudonym E.T., in 1915 and thereafter
destroyed the manuscript of her unpublished novel 'Eunicaeplee based on her

relationship with D.H. Lawrence, together with the letters exchanged between them.

Jessie Chambers

http://www.spartacus.schoolnet.co.uk/JlawrenceDH.htm

Haggs Farm As a young man, Lawrence would often walk from Eastwood, to visit
Jessie Chambers, who lived at Haggs Farm, in nearby Underwood, and it was at Haggs
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Farm that lawrence said that he got his first incentive to write. The Chambers family
lived at the farm from 1898 to 1910, and Jessie's brother, Jonathan David Chambers,
(18981970) later became Professor of History at University College Nottingham, where
he, along wh Professor Vivian de Sola Pinto, played a major role in promoting the work
of Lawrence at the University, and also collecting Lawrence related material for the
University of Nottingham Library. Jessie Chambers was later to become fictionalised as

Miriam Leivers inSons and Loveysvith Haggs Farm being called Willey FarmSons

and Loversand Strelley Mill inThe White Peacock

Haggs Farnittp://www.ilkcam.com/2008/080907/Annegt20Felley.html

Weekley, Frieda Frieda Weekley1879- 1956) was born in Metz.. In 1899, she married

a British philologist and professor of modern languages, Ernest Weekley, with whom she
had three children . They settled in Nottingham, where Ernedtedat the university.
During her marriage with Weekley, she started to translate pieces of German literature,

mainly fairy tales, into English and took considerable pride in their publication in book
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form. In 1912 she met D. H. Lawrence, at the time mésrstudent of her husband. She
soon fell in love with him and they eloped to Germany, leaving her children behind.
During their stay, Lawrence was arrested for spying and, after the intervention of Frieda's
father, the couple walked south, over the Alpsitaly. Following her divorce from
Weekley, Frieda and Lawrence married in 1914. They intended to return to the continent,
but the outbreak of war kept them in England, where they endured official harassment
and censorship. They also struggled with limhitesources and D.H. Lawrence's already
frail health

Frieda Weekely

http://en.wikipedia.org/wiki/Frieda von Richthofen

Realismt The term Realismis used to desigite a technique in novel writing in
nineteenth century Europkat incuded Honore de Balzac in France &ebrge Eliot in

73


http://en.wikipedia.org/wiki/Frieda_von_Richthofen

England.It also denotes modeof representation diuman experieze in various literary
forms in different eras Realism is the ptmayal of life with fidelity as opposed to

romantic fiction. It is not concerned wiithealization.

Modernism: Modernism is anovement, whictstarted at the endf nineteenth century
and continued influencingreative arts, poetry, fiction, drama, paintigchitecture and
music during thetwentieth century. It is characterizéy the rejection of some of the
traditional normsyalues forms and stylef Western artcultureand literatureThe most

influential thinkerswhase theoriegnspired modernism ee Friedrich Nietzsche, Karl

Marx, Sigmund Freud and James G. Frazer

Einstein, Albert: Albert Einstein (1879955), Albert Einstein (1879 1955) was a
theoretical physicist. He is best known for his theories of relafivibe most influential

explanatios of the model of our universe.

Albert Einstein

http://en.wikipedia.org/wiki/Albert Einstein
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Marx, Karl : Karl Marx (18181883), a German philosopher is the founding father of
modern comunism. He was a political theorist as well as a sociologist, communist and
political theorist. His works inspired the founding of many major communist
governments in the twentieth century. As far as literature is concerned, a Marxist analysis

would attemp t o | ook at the work as a highly m

conditions of a particular era.

Karl Marx

http://en.wikipedia.org/wiki/Karl Marx
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Darwin, Charles: Charles Darwin (1809882)was an English naturalist who presented

the theory of natural selection and argued that amongst all the species that evolve from a
common ancestor, only the fittest survive. He set his theories in his book Catlede

Origin of Species by Means of NauSelection, or the Preservation of Favoured Races

in the Struggle of lif@859). His work had tremendous impact on religious thought. His

idea of evolution was strongly opposed because it conflicted with religious convictions.
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http://en.wikipedia.org/wiki/Charles Darwin

Freud, Sigmund Sigmund Freud (1856939) was an Austrian neurologist and
psychoanalyst who is best known for his theories of the unconscious. He developed the
techniques ofreating neurotic and psychological disorders by analyzing dreams and

chil dhood fears. The concept of #fAOedipus co

psychoanalysis.
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http://en.wikipedia.orfyviki/Sigmund Freud

Stream of ConsciousnessStreamof-Consciousness is a term first used by William
James in his work, Principles of Psychology (1890). The term refers to a fictional
technique in which the aut hoppdsedlycoatinuost i ve Vv

thought process of the character/characters. The technique was popularized by Virginia

Woolf and James Joyce
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Impressionisnt It refers to a school of art and aesthetics in which the artist seeks to
capture the fleeting impressions aperienced by the observer. An impressionist painter

is less concerned with precise depiction of light and shadow than with the sense
impression as perceived from a subjective point of view. The term is used to describe a
work of literature characterized bthe selection of a few details to convey the
impressions left by an incident or scene. French Symbolist poets have been called

impressionist; so have English poets like Oscar Wilde.

Claude Monetmpressionism: Sunris&@872

http://en.wikipedia.org/wiki/lmpression, Sunrise

Postimpressionisnt The term was coined by British art curator Roger Fry who used it
to describe developments in French art after Manet. While retaining the basiw&me

of Impressionism, such as the use of vivid colours and thick application of paints, the
Postimpressionists placed a greater emphasis on geometric forms.
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Paul CezanneCard Players1890 1892

http://en.wikipedia.org/wiki/File:Cezanne_The Card_Players_Barnes.jpg

Cubism: Pioneered by Pablo Picasso and Georges Braque, Cubism refers to a twentieth

century avant garde movement in Europe. It inspired relategémmavs in literature and
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