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THE LIFE AND WORKS OF APHRA BEHN 

Aphra Behn can be said to be one of the first female English writers. Her most famous works 

include the novel Oroonoko and restoration comedy The Rover.  

Very little is known of Aphra Behn’s life and much of the information available is based on 

speculation. It is widely agreed that she was born in 1640 in the town of Harbledown near 

Canterbury.  . She went to Surinam as a young woman, and worked as a spy for the English 

government. It is speculated that she married a man named Behn around the time that she was 

posted in Antwerp.  

 

 

Aphra Behn. Portrait by Peter Lely 

Source: www.wikipedia.com  

 

 

 

 

 

 

On returning to England Behn chose to begin writing to support herself. She wrote plays, 

poetry and novels. Her novel Oroonoko is often seen as a precursor to the English novel. It 

was inspired by an African slave leader she met in Surinam. Her most famous plays are The 

Forced Marriage(1670), The Amorous Prince(1671), The Dutch Lover(1673) and The Rover 

(1677).  

Did you know? 

Aphra Behn worked as a spy for King Charles II.  She used 

the code name Astrea, a name she often used in her 

writing for her female protagonists.  She is also 

recognised as one of the first English female writers to be 

able to make money from her writing. She chose to write 

professionally to earn her living.  

 

http://www.wikipedia.com/
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Title page of the 1668 edition of Oroonoko 

Source: www.wikipedia.com  

Aphra Behn died on 16
th

 April 1689. She is buried in Westminster Abbey, and her tombstone 

reads, “"Here lies a Proof that Wit can never be Defence enough against Mortality." Behn’s 

place and significance in English Literature increased greatly in the early 20
th

 century, when 

Virginia Woolf and Vita Sackville-West wrote about her. Sackville-West’s biography Aphra 

Behn: The Incomparable Astrea, was published in 1927 and Woolf mentions her in A Room 

of One’s Own, published in 1929. Both writers lauded Behn as a woman who lived on her 

own terms. While they do not make tall claims for the literary merit of her work, they 

applaud her for being able to earn her living from her writing. Aphra Behn was financially 

independent in the last years of her life because of her literary career. 

IMPORTANT SOCIO-HISTORICAL BACKGROUND: 

THE RESTORATION 

The Restoration is the name given to the historical event that took place in England in 1660, 

which resulted in Charles II, the son of Charles I, being restored to the throne of England, 

after a period of eleven years of the rule of the Commonwealth. In 1649, Charles I had been 

beheaded by the Puritans, who then ruled the country under the Protectorate of Oliver 

Cromwell. Charles II, a young man of 19 at the time of his father’s death, was forced to 

escape to France. In the eleven years that he lived in Europe, he absorbed its cultural 

influences. By 1660, the English had gotten tired of the Puritan regime, which lost its efficacy 

http://www.wikipedia.com/
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with the death of Cromwell. The Protectorate was dissolved and Charles II was invited to be 

the new king. 

Charles II brought with him the licentiousness and free-spirited ideas of the continent, where 

he had spent his years of exile. He took a personal interest in the revival of the drama, and 

encouraged two companies, the Duke’s company, under Thomas Killigrew, and the King’s 

company under William Davenant to resume theatricals at the Drury lane theatres. 

 

 

 

 

 

After the death of Charles II, his brother James II came to the throne. The public was opposed 

to him and invited his daughter, Mary, who was married to William of Orange, Netherlands, 

to ascend to the throne. William and Mary came to the throne in 1689. This  

 

entire process, which did not invite any bloodshed, is marked in history by the term “Glorious 

Revolution”. 

 

 

THE IMPACT OF THE RESTORATION ON THEATRE 

Famous diarists of the time: SAMUEL PEPYS AND JOHN EVELYN 

A lot of the information one has about the socio-political conditions of the time has 

been derived from the diaries of Pepys and Evelyn. Pepys was a Member of 

Parliament and John Evelyn was one of the founders of the Royal Society. 

The Chocolate Houses 

Cocoa as a drink was introduced in England after Christopher Columbus brought it to Spain 

after his fourth sea voyage. Pepys’ extensive diary entries describe the opening of the 

Chocolate houses, which became great centres for meeting and, as an extension, a popular 

setting for the Restoration drama. The earliest chocolate house opened in 1652. Drinking 

chocolate was considered highly fashionable and the king himself visited these chocolate 

houses frequently. These chocolate houses and coffee houses led to the development of 

various gentlemen clubs. One of the most famous Chocolate Houses in those times was 

White’s 
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Elizabethan Drama had come to an end in 1642, when the Parliament passed orders to 

formally close the theatres. Charles II reopened the theatres in 1660. Thomas Killigrew and 

Sir William Davenant were chosen to form two companies of players.  

Charles II and his court were greatly influenced by European culture, and encouraged the 

reopening of the theatres. The king was interested in fashion, entertainment and theatre, and 

so encouraged the formation of two new theatre companies. The king had several mistresses, 

one of whom was the famous actress Nell Gwyn.  

 

Nell Gwyen was the most famous of the Restoration actresses. Charles II’s mistress, she had 

2 sons by him. 

Source: www.wikipedia.com 

The mood at the court encouraged excessive fashion and libertineism. It was inevitable that 

the drama of the time caught on to the mood too.  Restoration drama is full of wit, humour 

and an irreverent stance towards morality. It had clever word play, with witty dialogues, 

contrived plots and stock characters. Infidelity, marriage and the politics of love were 

common themes for these plays. For the first time in the history of English drama, women 

began to act in the plays.  

The Restoration theatre embodied all the qualities which the Puritans had condemned. The 

famous Restoration dramatists of the time included William Wycherley, John Dryden, 

George Etherege, Aphra Behn and William Congreve.  These writers wrote brilliant comedies 

which fit into the genre of Restoration drama. 
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Restoration Drama/Restoration Comedy/Comedy of Manners 

Restoration Drama has been called a Comedy of Manners as it portrays the behaviour of a 

society and their way of life. While the first term, Restoration Comedy, assigns a time period 

to this theatre, the second one defines the genre it falls in. This term was chiefly used to 

distinguish it from the Comedy of Humours (made famous by Ben Jonson). The Comedy of 

Manners satirizes the affectations peculiar to a particular social class. These affectations were 

often expressed through the use of stock characters. Marriage and Money were important 

aspects of the life of the people of that time. Restoration drama, with these themes at its 

forefront, was a true representation of that time. Charles II had introduced licentiousness into 

the higher classes in England through his court. During his exile in France, Charles II had 

been exposed to Loius XIV’s court. He and his courtiers tried to emulate the legance of the 

French court and live a similar life in England. This way of life is reflected in the complicated 

love plots and deceptions commonly depicted in these plays. The Comedy of Manners chose 

to ridicule any deviation from the code of manners that the age followed.  

 

The Restoration drama did not follow the rules of neo-classical decorum and presented life as 

it was. In that sense, they only show the “closed and charmed world” of the high society in 

England. It depicts the life of the idle upper classes. Romantic intrigue, scandal and gossip 

form the basis of the plots of the Restoration drama. The characters, including the main 

protagonists are shown scheming and plotting, with eavesdropping, lying and concealing 

information playing an important role in the plot of the play. 

 

A typical Restoration play is always set in London—in famous public places like Hyde Park 

or St. James Park. Wycherley’s Love in a Wood or St. James’ Park is set fully in St. James 

Park. These places were fashionable, not just to visit, but also to be seen in. 

The plays always depict rich people engrossed in witty and lively conversations. Wit was to 

be distinguished from false wit, which was condemned and satirised. Witty dialogue and 

romantic intrigue formed the chief ingredients of these plays.  

Restoration Comedy also has some Stock characters. Lusty old ladies, the country bumpkin, 

or the ‘would-be’ wit were all ridiculed for their behaviour. People from the country were 

being constantly ridiculed for their lack of sophistication. The Way of the World has all these 

stock characters—Lady Wishfort, Sir Wilful Witwoud, Witwoud and Petulant. A fop was 

also quite a common figure to be ridiculed. A fop was a person who was distinguished from a 

Truewit due to his affected and false behaviour.  

All in all, Restoration plays can be seen as a celebration of London social life at that time. 

Restoration comedy began declining in the last decade of the 17
th

 century, when the largely 

puritanical middle class objected to the licentiousness of the plays. In 1698 Jeremy Collier 

published A Short View of the Immorality and Profanity of the English Stage, which became 
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very popular with the masses since it denounced the Restoration drama. Collier believed that 

Restoration comedy was immoral, profane and vulgar. Congreve wrote The Way of the World 

as a response to Collier’s criticism.  

 

Restoration drama declined very rapidly once this tract came out, making place for the more 

morally concerned Sentimental Comedy. Later, Charles Lamb called these plays escapist in 

nature. He felt that Restoration Comedies presented a world of fantasy. They were an 

expression of what people wanted to do, but couldn’t. Yet, the apt position to take towards 

this drama would be Bonamy Dobree’s, who felt that these plays are a correct representation 

of their society. They may be licentious and crude, but they are a mirror of their society.  

 

The Idea of Wit 

Restoration Comedy has also been called Wit Comedy, since there is a great value attached to 

wit in these plays. Fujimura discusses this comedy as Wit Comedy. The Wit is related to the 

troubled intellectual life of the people of that time. Wit was used as a tool of satire. Yet, in 

most cases, the satire was very light, since the author had a lot of empathy for the characters, 

however maligned they were in the play.  

Congreve does ridicule the likes of Witwoud and Petulant, who aspire to Wit, but appear 

affected and artificial in their conversations. Their desire to sound witty actually reveals their 

pretensions. True wit must also be tempered by good judgement. It is on moral grounds that 

the wits are distinguished from the witwouds.  

FAMOUS RESTORATION DRAMATISTS: 

Sir George Etherege was one of the most famous Restoration dramatists. His plays include 

The Comical Revenge, or Love in a Tub, She Would if She Could and The Man of Mode, or 

Sir Fopling Flutter. The Man of Mode is considered the best example of Restoration drama 

by many critics. Etherege served as an apprentice to a lawyer, and travelled to France with his 

father, where he was exposed to the comedies of Moliere.  

 

Sir George Etherege. 
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Source: www.wikipedia.com 

 

Congreve was a master of the Comedy of Manners. His ironic portrayal of the affectations of 

the Restoration society makes him the most famous of the Restoration dramatists.  

 

Portrait of William Congreve by Godfrey Kneller in 1709. 

Source: www.wikipedia.com 

 

Sir John Vanbrugh wrote very controversial plays. His The Relapse and The Provoked Wife 

were outspoken and raised pertinent contemporary issues. Vanbrugh was very vocal about 

matters such as the position of women within a marriage and parliamentary democracy. He 

was also a successful architect, excelling in the Baroque form of architecture. He was 

knighted in 1714.  

 

Sir John Vanbrugh. Portrait by Godfrey Kneller. 

Source: www.wikipedia.com 

William Wycherley was a Restoration Playwright who, like Vanbrugh, was influenced by the 

French. He lived in France for several years, returning just before the Restoration. Love in a 

Wood, The Country Wife and The Plain Dealer are some of his famous plays. 

http://www.wikipedia.com/
http://www.wikipedia.com/
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William Wycherley 

Source: www.wikipedia.com  

 

INTRODUCTION TO The Rover 

The Rover, subtitled The Banish’t Cavaliers, is Behn’s most well-known work. It was first 

performed by the Duke’s Company in 1677. Aphra Behn chose to publish it anonymously, 

and it was only in the prologue of the third edition that it was revealed that she was the 

playwright. The play was well received by the Restoration audience. It was set in Naples, 

Italy, at carnival time.  

 

 

 

 

 

Some critics suggest that the play was published anonymously to avoid charges of plagiarism. 

Behn borrowed the plot of The Rover from Thomas Killigrew’s Thomaso, or The Wanderer. 

Killigrew’s play describes his own experiences as a cavalier in exile. In The Rover, Willmore 

is an exiled cavalier. The main plot borrows heavily from The Wanderer, as also the subplot 

of Blunt and Lucetta.  

The Rover as a typical Restoration Comedy 

The Rover has all the salient features of a Restoration comedy. To start with, the prologue 

and epilogue of the play are presented in rhymed couplets. It was customary of Restoration 

plays to have the prologue and epilogue recited by the most popular of their cast. Often the 

prologue contains words of praise for a patron. The epilogue would request a patient critique 

from the audience. Here, the dramatist asks the audience to use their judgement and not 

disagree with the play: 

Your judgement’s, as your passion’s, a disease: 

Interesting Trivia on THE ROVER 

Joseph Conrad has also written a novel by the same name! 

Led Zeppelin, the famous English rock band, have a song called 

‘The Rover’  in their 1975 album Physical Graffitti. 

http://www.wikipedia.com/
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Nor muse nor miss your appetite can please; 

You’re grown as nice as queasy consciences. 

Whose each convulsion, when the spirit moves, 

Damns everything that maggot disapproves. (Epilogue, lns 9-13) 

The rakish hero Willmore fits into the mould of the typical Restoration Rake. He has no 

qualms about flirting with any number of women. Despite his frivolousness, Behn allows the 

audience to hold their interest in him by giving him a genial nature. His honesty regarding his 

intentions endears him to the audience even when they do not condone his behaviour. Belvile 

offers a perfect foil to Willmore. He genuinely loves Florinda, and their love is not marred by 

any notions of commodification or distrust.  

Behn’s female characters are not bland figures either. They reflect Behn’s concern with the 

position of women in such a society by appearing to be strong, independent women with 

minds of their own. Both Hellena and Florinda reject what their brother has planned for them, 

and choose their own partners. Hellena displays a wit which is comparable to Willmore’s, 

and justly can be called the female rover of the play. 

As was common with all plays of this period, The Rover too is marked by sexual explicitness. 

The characters openly speak of their desire to find appropriate partners. The main concerns of 

sex and marriage are discussed in the opening scene itself. Behn is able to convey the 

licentiousness of the time through the use of the carnival setting of the play.  

Restoration comedy is also characterized by the large number of subplots that dovetail into 

the main plot. In The Rover, there are several subplots which enrich the main plot. The 

Lucetta-Blunt subplot is one such. Alongside the obvious humour it provides on stage, what 

with Blunt being reduced to being unclothed, the subplot also contributes to the theme of the 

frivolity with which people treated love. Lucetta is a prostitute who cheats Blunt into 

believing she loves him deeply. Phillipo, Lucetta’s lover, helps her to fool Blunt. Blunt is a 

gullible English gentleman who is in love with Lucetta. He is one of the better off characters 

of the play. However, by the end, he is robbed of all his possessions. Lucinda’s betrayal 

reveals the villainous aspect of his character, as he attempts to rape Florinda as revenge. 

The ending of the play also fits into the pattern of a typical Restoration play, where all the 

characters are reconciled and the romantic couples are married. Although Don Pedro opposes 

his sisters’ choices of husbands initially, he later accedes and accepts their decision. 

 

The Significance of the Title 

The word Rover suggests not just a person who travels to different places, but also that he has 

a loose sense of morality. In the play, Willmore is the Rover. He is the captain of a ship, and 

is in Naples only for a day or two. He is an English cavalier who is in exile. Apart from this, 
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he is a charming and witty man. Though he is fickle, women are attracted to him. He has all 

the qualities of a Restoration rake.  

    

 

 

 

 

Some critics also posit the idea that Aphra Behn depicts Hellena as a female Rover. She 

shares Willmore’s qualities—she too is witty and attractive. She is as brash as he is, and 

questions societal norms. Hellena is a determined and outspoken woman. Although her 

brother has decided that she will become a nun, she is not in agreement with this decision. 

She falls in love with Willmore and wants to marry him She is not happy with her brother’s 

decisions regarding Florinda’s marriage as well. Behn does portray Hellena as a female Rake. 

Although her brother has decided a career in the church for her, she has no qualms about 

enjoying herself at the Carnival before she does go: 

                     be as mad as 

the rest and take all innocent freedoms. Sister, you'll go too, 

will you not? Come, prithee be not sad. We'll outwit twenty 

brothers if you'll be ruled by me. Come, put off this dull 

humor with your clothes, and assume one as gay and as 

fantastic as the dress my cousin Valeria and I have provided, 

and let's ramble. 

Hellena, 14 (Act I, scene I line187 onwards) 

Willmore and Hellena share their opinion about religion. Willmore disapproves of her 

committing herself to a life in the church. He says, “tis more meritorious to/leave the world 

when thou has tasted and proved the/ pleasure on’t” (Act I, scene ii, lns 186-188). This 

celebration of material and sexual pleasure in the speeches of both Willmore and Hellena has 

often led critics to see Hellena as representing the title of ‘The Rover’ as much as Willmore 

does. 

Another quality they both share is their ability to manipulate people and situations around 

them, Willmore very adeptly exerts control over Angellica—convincing her to relinquish her 

demand for money and accept him as a lover. Sadly, once she does this, she loses any power 

or control over him. Hellena’s manipulation actually helps her sister. But for Hellena’s 

handling of Callis, Florinda would not have been able to marry Belville. She first dupes 

The Restoration Rake: 

“The Ideal Gentleman, according to the comic dramatists from Etherege to Farquhar must fulfil 

certain definite requirements. He must be well-born; he must dress well,…he must be poised and 

witty; so that he is never out of his countenance; he must be skilled in making love, whether to 

women of the town, to married women or to young ladies of his own rank….(Russell Brown 151).  
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Callis in order to slip away to the carnival, and then later, much comedy arises from Callis 

being locked up by Valeria in a chest so that she does not object to the marriage of Florinda 

and Belvile. 

 

The Carnival Theme 

The space of the carnival provides the women characters with an opportunity to escape the 

limited roles society confines them in. In their disguises, Florinda and Hellena hide their 

identity and so are free to do as they wish. Florinda is searching for Belvile and Hellena is 

looking for an opportunity to experience love. She says, “I am resolved to provide myself this 

Carnival, if there be e’er a handsome proper fellow of my humour.” 

The Carnival, with its masks and disguises, also brings in an element of deception. In contrast 

to most Restoration comedies, which were set in London, The Rover is set in Naples during 

the time of the carnival. 

The Carnival setting allows a sexual freedom to both the male and female characters. Since it 

is a space where restrictions are removed and the traditional hierarchy is suspended, it gives a 

greater sexual agency to the women. It would also be interesting to read the play in terms of 

the Carnival as marking “the suspension of all hierarchical rank, priveleges, norms and 

prohibitions.” 

The Woman Question in The Rover 

The Restoration period was a time of great change in England. The influence of French 

fashions made the people frivoulous and shallow. It was a time marked by the 

commodification of people. Aphra Behn raises interesting questions on the position of 

women in such a society. Her female characters express their freedom and identity in the 

manner in which they stand up against the choices made by the male characters—both 

Florinda and Hellena go against their brother’s designs for them. 

However, as with all Restoration comedies, the question of money and economic security are 

paramount in the lives of the characters. As with Congreve’s The Way of the World, where 

Mirabell and Millament, despite their love for each other, have to get Lady Wishfort’s 

approval for their marriage because half of Millament’s fortune is dependent on her approval. 

In The Rover too the importance of money can be seen most in the lives of Hellena and 

Angellica Bianca. It is probable that Don Pedro does not have a decent dowry for Hellena, 

thus his decision to send her to the church. Angellica, a famous courtesan, has set a monthly 

fee for herself, yet contemplates giving it up when she falls for Willmore. Moretta however, 

is critical of her decision. When Willmore questions her about her decision to sell herself to 

the highest bidder, she is quick to point out the hypocrisy of a society which criticises a 

courtesan for setting a price, but does not condone dowry or marriages of convenience. She 

points out: 
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Pray tell me, 

sir, are not you guilty of the same mercenary crime? When 

a lady is proposed to you for a wife, you never ask how fair, 

discreet, or virtuous she is, but what's her fortune; which, 

if but small, you cry "She will not do my business," 

Angellica Bianca Act II scene ii. (Line 90 onwards). 

 

Both the sisters Hellena and Florinda present a contrast to the 17
th

 century idea of the 

submissive female. They are confident and display a rare independence. In the opening scene 

itself, the sisters discuss their desires with candidness. They do not approve of their father’s 

or their brother’s choices for them and do not hesitate to say so. It is Hellena whose 

encouragement allows Florinda to seek Belvile. Colonel Belvile is Florinda’s lover. He is a 

sensible man, and is deeply in love with Florinda. Even though he is sad at the beginning of 

the play, as he is not sure whether he will be able to marry her, he remains true to Florinda, 

and does marry her at the end of the play. 

The different options open for the three main female characters illustrate the limited paths 

open for the 17
th

 century woman. They had very limited choices in their lives—they played 

no role in deciding who they would marry, and these marriages were often means of making 

business alliances for families. In this play, Florinda is to be married off first to Don 

Vincentio, and later her brother wants her to marry Don Antonio, the Viceroy’s son. Both 

these alliances are suggested on the consideration of money, not love. Florinda refuses to 

marry the men chosen by her father and her brother. She loves Belvile and is determined to 

marry him. Florinda is shown as a confident woman with independent ideas. 

Further, Florinda’s character also illustrates the restrictions imposed on women in this age. 

For instance, Florinda and Belvile can only meet after they contrive a very convoluted plan to 

meet in the garden. Willmore, on the other hand, can come boisterously into the same garden 

without any fear of societal questioning of his behaviour. The choice that Don Pedro makes 

for his other sister, Hellena, is to send her to the church. Often, families could afford a dowry 

only for the first daughter, and the younger daughters were consigned to entering the church. 

In families of lower social status, where money was often more crucial than family honour, 

prostitution became a viable option. 

Angellica Bianca offers an interesting character study in this respect. Angellica is a beautiful 

courtesan of Spain. She used to be mistress to a Spanish general, who is now dead. She is 

now in Naples, and demands a fee of a thousand Spanish crowns a month. Don Pedro and 

Don Antonio are her foremost suitors, and while they both agree to pay her fees, she herself 

falls in love with Willmore. Despite setting her monthly fee, she seems more attracted to 

Willmore, who cannot afford her. She derives pleasure from the feeling of control she has 
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over her admirers. The entire exercise of putting herself up for sale—of setting a price and 

mounting a picture of herself—seems to excite her. It is sad then, that this feeling of power is 

short-lived. She accedes it to Willmore the moment she falls in love with him, and is 

heartbroken when she discovers that Willmore has been unfaithful to her.  

Unlike most early Restoration comedies, where the women characters were reduced to mere 

commodities who were being fought over by the men, Aphra Behn portrays her women 

characters as intelligent and free-spirited individuals. She aims her satire at a society that 

reduces women to being mere trophies to be won. 

 

 

 

THE THEME OF MONEY AND MARRIAGE IN The Rover 

          Money and marriage are important themes in Restoration comedies. In Congreve’s The 

Way of the World, these two themes form an important thrust for the plot. Money is of great 

importance in the play. Mirabell and Millament need Lady Wishfort’s approval for their 

marriage, else Millament stands to lose half her inheritance. The dominant Restoration 

attitude was that while love is important, but it must not obscure the importance of money. 

Mirabell’s love for Millament is genuine, but he will not let the ‘moiety’ of her fortune go.  

          Marriage was dependent on the social status, money and power that the individuals 

possessed. It was unheard of, at that time, to marry solely for love. The highly contrived plot 

of The Rover reflects these preoccupations with money and status. Florinda is to marry an 

old, superannuated Don Vincentio since it is seen as a beneficial alliance for the family.  

Similar to this is Angellica’s predicament, where she has set a monthly price on herself, since 

she must find a means to live after her benefactor has died. In a world that is mercenary, her 

love is dependent on financial gain. The importance of money can be seen in the positions of 

the other characters as well. Blunt is able to attract attention mainly due to his moneyed 

status. Lucetta befriends him only to loot him of all his belongings.  

 

 

SUMMARY 

The play combines several plot lines which revolve around the capers of some English 

cavaliers, who find themselves at Naples during Carnival time. Willmore, a naval captain, is 

the Rover, from whom the play takes its title.  

Willmore falls in love with Hellena, a wealthy Spanish noblewoman, who is to become a nun. 

Hellena wants to experience love and have a good time before Don Pedro, her brother, sends 

"All women together ought to let flowers fall upon 

the grave of Aphra Behn, for it was she who 

earned them the right to speak their minds." 

-Virginia Woolf. 
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her away to a convent. Hellena does reciprocate Willmore’s love, but complications arise in 

the plot when Angellica Bianca, who is a famous courtesan, also falls for Willmore. 

In a parallel plot, Florinda, Hellena’s elder sister, wants to marry Colonel Belvile, while her 

marriage has been arranged with Don Pedro’s best friend, Don Antonio, who is the Viceroy’s 

son.  

Another strand of the plot revolves around an Englishman, Blunt, who loves a prostitute, 

Lucetta, and is convinced she loves him too. He feels humiliated when he discovers she is a 

prostitute. Later, as a revenge against womankind, he attempts to rape Florinda. 

At the close of the play, Willmore and Hellena have decided to marry and Florinda and 

Belvile marry each other.  

 

 

GLOSSARY 

Affected. An unnatural way of speaking, or artificial behaviour. 

Anglese: Englishman 

Banish’t: Banished, sent into exile. 

Bellman: A town crier 

Bona roba: Prostitute 

Canary: A sweet wine made on the Canary Islands. 

Carnival: Celebrations during which not only commoners but also the more privileged classes 

were temporarily free to transgress all kinds of written and unwritten social and ecclesiastical 

laws.  

Cavalier: The name given to the royalists who supported Charles II during his exile from 

England during the Cromwell regime, 

Chapmen: Merchants 

Collation: A light meal 

Conzened: To be tricked or cheated 

Courtesan: A prostitute.  
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Furbrushed: Renovated 

Gambo: A British colony in West Africa. 

In fresco: Out in the open, in the cool air. 

Jack pudding: Buffoon 

Jointure: An estate given to a wife in lieu of a dower. (A provision for when she becomes a 

widow). 

Lazars: Beggars with a pestilent disease. 

Patacoon: Portuguese or Spanish silver coin of a small denomination. 

Pesthouse: A shelter for people who suffer from pestilence. 

Picaroon: Rogue, pirate 

Pistole: Spanish gold coin  

Rover: A pirate. A person who travels from place to place. 

Shameroon: Shameful person 

Uncase: Undress 

Viceroy: The governor of a province.  

 

 

 

SOME IMPORTANT QUESTIONS 

1. Discuss the significance of the title of the play, The Rover. 

2. Write an essay on Willmore’s attitude towards love and marriage in The Rover. 

3. Discuss the characteristics of a typical Restoration Comedy using examples from The Rover. 

4. Why is Angellica Biance not included in the comic resolution of the play The Rover. 

5. Write a note on Aphra Behn’s depiction of women characters in the play.  

6. Discuss the Hellena-Willmore relationship as one typical of the Restoration age. 

7. Discuss the themes of money and marriage in The Rover. 

8. Discuss the importance of the Carnival setting in the play. 

 

BIBLIOGRAPHY 

WWW.FREEDICTIONARY.COM  

BEHN, APHRA. The Rover. Eds. Asha Kanwar & Anand Prakash. New Delhi: 

Worldview Publishers, 2001.  

BEHN, APHRA. The Rover. Ed. Fredrick M. Link. London: University of Nebraska 

Press, 1967. 

COMPTON-RICKETT, ARTHUR A History of English Literature. London:  E.C and 

T.C Jack, 1912.   

http://www.freedictionary.com/


Aphra Behn: The Rover 

Institute of Lifelong Learning, University of Delhi 

DIAMOND, ELIN ‘Gestus and Signature in Aphra Behn’s The Rover’. ELH 56 (1984): 519-

541.  

DOBREE, BONAMY Restoration Comedy 1660-1720. Oxford: Clarendon Press, 1924.  

KING, BRUCE. Seventeenth Century English Literature. London: Macmillan, 1982.  

LOVE, HAROLD ed. Restoration Literature: Critical Perspectives. London: Methuen, 1972. 

LYNCH, KATHLEEN M. ed. The Way of the World, by William Congreve. London: Edward 

Arnold (Publishers) Ltd., 1968.  

NETTLETON, H. British Dramatists from Dryden to Sheridan. London: 1939.  

RUSSELL BROWN, JOHN and HARRIS, BERNARD ed. Restoration Theatre. Stratford-

Upon-Avon Studies 6. London: Edward Arnold (Publishers) Ltd., 1965. 

TODD, JANET. Ed. Aphra Behn. The New Casebook Series. London: Macmillan Press Ltd. 

1999. 

WOOLF, VIRGINIA. A Room of One’s Own. New York: Harcourt, Brace and World Inc. 

1957. First published 1929.  

 

WEBLINKS 

1. Listen to a lecture on Aphra Behn and the Restoration. 

https://www.youtube.com/watch?v=YmDVo7Jr-KA  

2. Lecture on Oroonoko and the Rise of the Novel. 

https://www.youtube.com/watch?v=htVteRU9450 

3. Read the complete works of Aphra Behn online, for free. 

http://www.gutenberg.org/files/21339/21339-h/21339-h.htm  

 

LIST OF VISUALS USED 

1. Image of Aphra Behn. http://en.wikipedia.org/wiki/Aphra_Behn  

2. Title page of Oroonoko. http://en.wikipedia.org/wiki/Aphra_Behn  

3. Image of Nell Gwyen. http://en.wikipedia.org/wiki/Nell_Gwyn  

4. Image of Sir George Etherege. http://en.wikipedia.org/wiki/George_Etherege 

5. Image of Congreve. http://en.wikipedia.org/wiki/William_Congreve  

6. Image of Sir John Vanbrugh. http://en.wikipedia.org/wiki/John_Vanbrugh  

7. Image of William Wycherley. http://en.wikipedia.org/wiki/William_Wycherley  
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